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choose ANSCO SUPERPAN 
PRESS 
FILM! 


@ With Superpan Press in your 
camera, you can capture the 
widest range of pleasing tone 
values with any of the common 
indoor light sources. That's be- 
cause this high-speed flm has 
modern panchromatic §sensitiv- 
ity and an emulsion balanced 
for use with incandescent or 
fluorescent lamps, flashbulbs or 
strobe units, as well as daylight. 


In addition, you'll find that 
Superpan Press permits unique 
control of the overall contrast of 
your negatives. By simple varia- 
tions in hlm developing time 
you can produce results ranging 
from “portrait softness” to full 
“press brilliance.” 


Try today’s Ansco Superpan 
Press with whatever kinds of 
light you use, and see what a 
difference it makes in your re- 
sults! Ask for it at your dealer's 
in popular roll film, film pack 
and sheet hlm sizes. 


Ansco, Binghamton, N. Y 
A Division of General Aniline 
& Film Corporation. “From 


Resear h to Reality Ya 


For “daylight quality” with artificial | 
Ask for ANSCO SUPERPAN PRESS FILM 


“I'll see you in 


Realist 


THE CAMERA THAT “SEES” THE SAME AS YOU — IN 3 DIMENSIONS 


IVE a Stereo-Reauist for Christmas and 
you give a camera which takes such 
realistic pictures they are treasured forever. 
The REALIST permanently captures every 
picture subject in three-dimensions and full, 
natural color. Children are so amazingly life- 
like that you expect them to speak . . . flowers 
are so real you can almost smell their fra- 
grance . . . scenic views are so beautiful they 
take your breath away. They are as “‘real’’ as 
life itself. 
Because it is so easy to use, the REALIST 
is the ideal camera for young or old . . . 
experienced or inexperienced . . . hobbyist or 
the person who never took a picture before. 
It has many fine features which make it 
America's foremost stereo-camera — and is 
economical to use. Remember — when you 
give a REALIST, you give the finest. Available 
at your camera dealer. Davin Wurre Com- 
PANY, 387 W. Court St., Milwaukee 12, Wis. 


Matched, cooted 35 mm £:3.5 lenses; 
centered viewfinder eliminates poral 
lox; split-image rangefinder; speeds 
1 to 1/150th; double exposure con- 
trol — depth of field scale; full-year 
worranty. $159.00 (Tox included). 


REALIST Owners will also appre- 


ciate any of the many fine e 
REALIST accessories which help 
moke stereo even easier. | 


THE CAMERA THAT “SEES” THE SAME AS YOU — IN 3 DIMENSIONS 


tained Cameras, Viewers, Projectors and Accessories are products of the 
© : David White Company, Milwaukee 12, Wisconsin for 50 years 


manufacturers of precision instruments for engineers and surveyors. 
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The President Reports . . . 


The December issue of your Journal seems 
likely to be one of the most important in 
recent history because of two announcements 
of interest to not only us PSA’ers but also 
all who are affected by striking developments 
in photography. Both might have been talked 
about now except for the fact that everyone 
concerned wants to have the projects well in 
hand before too much conversation. 

Two letters arrived in this morning's mail 
(they came together) that means a lot. One 
is from one of the most recent additions to 
our list of Sustaining Members. It says that 
the company is planning to give Christmas 
gifts to nineteen of its sales force—gifts that 
the Sales Manager knows will last all year. 
As though you had not guessed, the presents 
will be PSA memberships for each of their 
men in regular contact with the dealers and 
the photographic public. If that isn’t about 
as good an idea as ever came down the 
pike, I'd like to hear the better one! 

The other is from a PSA’er in Tucson 
who writes “No doubt there'll be a few of 
our present members who won't round up a 
new one, so perhaps some of the rest of us 
can help to take up the slack by turning 
in more than one. I'm today sending to 
headquarters three applications, and I hope 
to have more in the coming months. I also 
intend to see to it that these three become 
honest-to-goodness members and not just 
dues-payers.” 

Many thanks, B.C. and to the other 
PSA’ers who are following along the Every 
Member Get A Member trail. If every 
PSA’er worked the same way, figure out how 
long it would take us to double the member- 
ship. But signing up just anyone who will 
part with ten dollars is not good enough. 
Let’s be sure we get the right member and 
then make sure that we follow through with 
each one until he knows what PSA means 
through making use of PSA services or by 
doing some job in the organization. Only 
those who have undertaken and carried 
through some job—large or small—in PSA 
can know the pleasure and satisfaction such 
activity brings. And I say that sincerely 
after two and half years of fairly intensive 
activity that finds me more excited and con- 
fident now than | was when | started work- 
ing for PSA! 

You will get some of that same excitement 
when you see that new member of yours 
profiting by what you have given him by 
introducing him to PSA. Perhaps it is not 
too early to suggest that the finest Christmas 
present you could find for that special 
friend is a PSA membership coupled with 
your continuing sponsorship that ends only 
when he knows as much about our Society 
as vou do. It’s an idea. 

Now another suggestion. It is a recognized 
fact in the industry that PSA’ers don't like 
to cut up their Journals to cut out coupons. 
The result is that we often forget to men- 
tion PSA and The Journal when we write an 
advertiser or ask about his product in our 
favorite camera store. The net of that is 
no definite knowledge of how valuable 
Journal advertising really is. 

When you communicate with an advertiser 
or talk about his product in your store, 
be sure they know you “read it in PSA 
Journal”. 

Harkness 
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The editorial page in our August issue drew an enthusiastic fan letter. 
However, that has not changed our policy, announced long ago, of speaking 
editorially only when we have something to say. 

At the Los Angeles Convention we passed out nearly a thousand of our 
Reader Survey questionnaire so members could express their likes and dis- 
likes and wishes for the future. Only a few have been returned to the 
Editorial Office. If you have forgotten, would you dig it up and send it in? 
If you didn’t get one, we still have a small supply and will be glad to send 
you one on receipt of a postcard request. 

From discussions with members at L.A. we have already derived some 
good ideas. One member wanted some obvious symbol to mark the end 
of the front section and the start of the feature section. We erected that 
barrier last month by moving the New Member listing (apparently the 
most widely read part of the Journal) from the last page to the new division 
line. 

There was quite some controversy about the little departments, the fea- 
turettes that fill in here and there. Some hate them, others say they are 
valuable. We're effecting a compromise by putting them on a skip-month 
basis, half one month, half the next. 

There seems to be unanimous agreement about our How-To-Do-It policy 
on features, In fact, the announcement of that policy has resulted in a 
pleasing influx of personal tricks and descriptions of new and old hows. 
We can use many, many more, Short ones we will put in the Journal 
Workshop. Longer ones will become features. You undoubtedly have some 
tricks of your own. Write them up in your own language, make some pic- 
tures if needed and shoot them in. 

The PSA Traveler is drawing a nice bunch of entries, too. It seems that 
all that was needed was the suggestion. Why don't you run off a print of 
your favorite picture spot, tell us where it is and how to get there, and send 
it in? 

We dislike bringing commercialism into our pure editorial picture! But! 
The bigger Journal we all want depends to a large degree on the amount 
of advertising we can run. The firms who advertise in the Journal want to 
know that their message in the Journal is read and the only way they can 
know that is if you tell them. That is why the bottom of each advertising 
page carries the line “When writing advertisers, please mention PSA Jour- 
nal” and it means just that. We do not want any phony pressure campaign, 
but when you must write one of our advertisers about a problem, or for 
literature, use the address given in his ad in the Journal and mention that 
you saw his ad. It does not obligate you in any way, and it does help PSA 
and the Journal. 

It will be some months before we complete all of our changes, in fact 
we hope we never stop improving the Journal, While we can't see our way 
clear right now to add a big salon section, we are trying to partially fill that 
lack by using pictures which have been accepted by salons and published in 
salon catalogs. The salons have been most generous in letting us use their 
cuts, at a considerable saving to the Journal. 

That's all for now. 

Don BENNETT, 
Editor 


Editorial 


broad field. Cast 
all the land and the 


letters to the Editorial Office. 


The Diffuser 


\ diffuser scatters and widens the glow of a lamp to gently cover a 
your bright ideas on this diffuser so they may cover 
inhabitants thereof. 
condensing your message to fit our narrow confines, but use The Dif- 
fuser as your means of talking te your fellow PSAers. 


Permit us the privilege of 


Address 


your 


The Spirit of Service 


Dear Don 
The spirit of unselfish service prevalent 
in PSA was brought home to our members 


very forcibly last week, and I feel that our 


fellows in the fraternity should know about 


it 

Henry C. Miner, Jr. of Old Greenwich, 
Conn. was scheduled to give a lecture- 
demonstration with color-slides, and of 


down to Brooklyn to do it. No 


compensation involved, 


course, drove 
of course. 

He did this in spite of the serious illness 
of his mother, and because the 


broke 


the home of 


meeting 
up late, he was an overnight guest at 
had also 


visited us that evening. Early in the morning 


Barbara Green, who 


he learned that his mother had passed away. 

Like the mailman who shuns adversity to 
perform his work, PSA judge and 
speaker. | recall judging with Harvey Falk 
the night before he 
and Leo Lerch driving thru a 


Maurice H. Louis, ses 


of New York City 
PHOTOGRAPHER OF CHILDREN 


ANNOUNCES 
A NEW LECTURE TOUR 
MARCH AND APRIL, 1954 


* Clubs in the eastern half of U. S., 
from Canadian Border to the Gulf, will 
have the opportunity to hear the truly 
educational and inspirational program: 
“Practical Pointers on Photographing 
Children.” 


* The fee for this two-hour lecture 1s 
fifty dollars. Clubs interested should 
contact Mr. Louis, 333 West 56 St., 
New York 19, at once. Early commit- 
ment is necessary in order to arrange 
itinerary. 


was to undergo a serious 


attention 


GRAM CHAIRME 


blizzard to keep an appointment to judge at 
our club. 
The PSA’ers keep the faith. 
Respectfully, 
Al Schwartz, 
Brooklyn Camera 


The PSA Traveler 


Dear Don: 

We live on a farm in Henry County, III. 
It contains all kinds of livestock, ete. Would 
like any PSA’ers wishing to take 
farm pictures to drop in on There are 
also Trail Rides in our neighborhood saddle 
club that furnish good pictures. Also the 
county fair in early August each year. 

There are numerous places in the Tri- 
Cities area, Rock Island and Moline, Ill. 
and Davenport, lowa that photographers 
have used to make pictures that have won 
Would be glad to take 


Club. 


to invite 


salon ace eplances. 


any PSAer around. 
Ted and Irma Bolt 
Woodhull, I. 
If that isn’t the true spirit of PSA, I 
quit. Irma, you and Ted are appointed right 


now to the new post of Travel Advisor. 
How-to-do-it 
Dear Sir: 

| have an article on 35mm black and 


white photography that might be interesting 
to the miniature clan of PSAers. If you 
think it would be of interest for the Journal 
| would be most happy to send it in for 
your approval. 
Where should I 
PSA Headquarters? 


send it, to you, or to 
L.D.H. 

We like to get this kind of letter, but 
there is one kind we like even more. The 
letter that tells us right off what it is 
about. There could be 7859 articles written 
on mini photography and something a wee 
definite the article would 
help us choose between yes, 
li you have an article written, 
it in? If want to do 
about the subject and we'll tell you fast. 

4s to the address, wouldn't it be simplest 
to send it to the Editorial office? That's 
where we edit the Journal. We know that 
list on page 2 is contoosing and we always 
say, “If in doubt, send it to Headquarters”, 
something, or want 
forms, 


hit more about 
no and maybe. 
why not send 
one, 


you query us 


but if you have written 
to return one of the Reader Survey 
send it to the Editorial office. Don't send 
any thing to the Publication Office, that is 
the address of the printing firm; the Post 
Office makes us list it for good legai reasons, 
but it sure does make for more con- 
fooshun. And changes of address go to 


man, 


only one place, Headquarters. Pardon us, 
L.DAH. for sneaking all this extra injo into 
your letter, only the third sentence is for you. 


Judges Reports 
Dear Sir: 

It gave us no little pleasure to note the 
comments of Mr. J. A. Russell (Oct., 
Letters) concerning the matter of exhibit 
report cards. We would like to say that we 
heartily agree with Mr. Russell in his be- 
lief that the individual exhibitor is entitled 
to know how each of his slides fare in the 
exhibit judging. 

We have letters ex- 
pressing approval of our complete Point 
Report Card. Once the system is set up there 
isn't a lot more work involved in its use than 
that of the In or Out method, which is 
certainly blunt and cold-blooded from the 
exhibitor’s point of view. 

We would like also to state 
not regard the conduct of an 


received numerous 


that we do 
exhibit as 


“work”— we rather like to think of it as a 
service to our fellow photographers and our 
friends who like to make and enjoy the 


showing of good color slides. 
Albert E. Roser, Chairman 
1954 Minneapolis Annual Exhibit 


Notes from Germany 
Dear Don: 

German cameras are harder to get over 
here, especially in spring and summer. Most 
cameras are marked for export. Things are 
better in the winter. 

Kodachrome is plentiful in the German 
camera stores, you can buy it when you can’t 
However, most of us send it back 
processing. 


get Agfa. 
to Rochester by air mail for 
Sometimes it is faster that way. 

I think the APOs should be grouped in 
the Directory. I'll bet we GI's do more visit- 
ing accidentally than you stateside bugs do 
on purpose. We have only a short time to 
see everything and travel every chance we 
get. 

My main gripe right now is mail. My entry 
blank for the PSA Exhibition at the Con- 
vention was mailed the last of June from 
California. I got it about the 10th of July, 
after the closing date. It was sent by ordi- 
nary mail. If a letter is worth mailing it is 
worth the extra three cents for air mail. It 
saves 20 days mailing time to here. 

Wish me luck. Tomorrow I'm off for a 
ten-day tour of southern Germany, two cam- 
eras, plenty of film and hopes for sunshine. 

Cpl. W. N. Milhauser 
APO 227, N. Y. 

We're planning APO listings in the next 
Directory which closes end of October, will 
be out in January. 

I'm atraid the arithmetic is against you. 
If they mailed only 10,000 blanks it would 
cost an additinonal $300 to further load up 
high salon People are griping now 
about the high entry fees. If | were out of 
the country I'd watch the Salon Calendar. 
The first announcement of the PSA was in 
the April Journal. could send your 
prints in as soon as see the announce- 
ment and not wait for the entry blank. Salons 
know the difficulties of overseas entrants and 
the committee would gladly fill one out for 
you as a reward for being fore-handed about 
it. To keep costs down the salons often send 
the blanks by slower third-class mail and 


costs. 


You 
you 
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You'll find an ANSCO CAMERA 
that suits you toa “1”! 


< ANSCO 35mm KAROMAT 


\ truly fine miniature camera, with 
famous 2.0 anastigmat lens in 
1/500-second Compur Rapid shutter 
with M-X flash. Has split image 
type coupled range finder for easier, 
more accurate focusing. Only $164.10 


ANSCO 35mm REGENT > 
This miniature camera has an £3.5 
anastigmat lens, accurate 
1/300-second M-X flash shutter, and 
many other luxury features usually 
found only in more expensive cam- 


eras. Only $54.50 


« ANSCO VIKING f4.5 


This high-quality folding camera is 
fitted with fast Agfa anastigmat 
lens in 1/200-second flash shutter. 
Makes 244x314" album-size pictures 
on 120 roll film. Fine for color! 


Only $48.65 


ANSCO SPEEDEX 

SPECIAL “R" 
Has built-in range finder, without ex- 
pensive lens coupling mechanism. 
Fine f4.5 Agfa anastigmat lens in 
accurate 1/300-second M-X flash 
shutter. Takes 244x244” pictures on 


120 film. Only. ....... $57.50 


ANSCO VIKING 

< READYSET 
Here you get the compactness of a 
folding camera combined with un- 
usual easy-to-use features. lakes 
album-size 244x344" pictures on 120 
roll film. It’s a rare value!Only $19.95 


ANSCO FLASH CLIPPER 
OUTFIT 
This complete camera outht con- 
tains Flash Clipper Camera, ev- 
eready case, flash attachment, 6 
flashbulbs, 1 roll Ansco All-Weather 
Film and two-compartment gadget 
bag. Everything needed to take pic- 
tures, all in one attractive package! 


See the complete line of Ansco Cameras and Outfits priced from $4.95 
to $197.34 at Photo Dealers everywhere! 


ANSCO Binghamton, New York. 
A Division of General Aniline & Film Corporation. “From Research to Reality.” 
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they Timbuctoo a 


a little back 


they knou arrive in 
little hend 


wards to help the Timbuctese 


may 


late so they over 


Reward 
Dear Don 

Here is 
“Mr 


sent 


\ nd 


you 


from 


that 


a note | received 


Manne 
PSA in this area and 
Redlands CC there is an outstanding 
member PSA 
which you can 
the membership of Mr. Arthur Miller 

The bucks has to Headquarters 
to pay Art's PSA membership. A more 
find. He 
and for the 


understand repre 


furthermore that 
im the 
I am 


not a member 


$10 bill 


whe is 


enclosing a use for 
Anon.” 
ten yonme 
for 
person would be hard to 
works hard for the Redlands CC 
Wind of Camera Clubs 
which he started. Art 

just as fine a worker for PSA, too 


Harold Massey 


worthy 


and Sun Council 


organized and will 


make 
Calif 


reward than 
4rt 
in the gang, and he typifies the second part 
you'll 


Every member get 


We can't think of a 
PSA membership 


nicer 
We're glad to have 
of Pres. Harkness’ new slogan which 
find on a later page 
a member, but the right member. 


Colorist sees red! 


Dear Editor: 
Inasmuch as I've been swimming in color 
fol 


lows that | have learned something about it. 


for a mere 45 years or so, it naturally 


Consequently | am coming to the conclusion 


that there are a lot of ‘authorities’ who 


chemicals, emul- 


deal 


assorted 


know a great about 


sions, and impedimenta, who are 
confronted with the necessity of their know- 
ing something about Color. 

So they few books on the sub- 
they 
to impress the novice with the depth, the 
the profundity of intellect, 
like myself reads their 


read some 


ject, and presto, are in the position 


brilliance, their 
that is, 
stuff 
and reaches for the typwriter 

This of 
shining knight 
but 
truths of 
the 
a dar 
Well, the idea, and if 
short article on “Accurate Flesh Tones” 


until someone 


and straightaway foams at mouth 
the 
the 
half 
clutter- 


Gad, it’s 


course establishes me as 


who will rush to defend 
colorist from the 


avid ignorant 


mendicants 


By 


multitudinous 
journalistic landscape. 


*s 


ing 


you get general 
my 
can be of help to assuage my agonies, use 
of our avid—-but 


their 


it before some ignorant 
and end it 


Jim Archibald 


color students lose minds 


all 
Amsterdam, N. Y. 


Boris speaks 
Dear Don: 


It would be wasted time to write you 


about the thrills of the PSA Convention in 
Angeles. Everybody who fortunate 


Los was 


minute of it. 
took it 
Divisions 


to attend enjoyed every 


Being spoiled, as we are, we 


for granted that all the “oldtimer” 


functioned with high precision, accuracy 


and efficiency. 


omega D-2 the one enlarger 


the work of several! | 


Only the yy | designed Omega D-2 offers 
a 


maximum 


size enlargements with all negatives 


35mm to 4” x 5” by the use of interchangeable 
lenses, 2” to 64%”, and unsurpassed evenness of 


illumination, 


changeable condensers with the focal len 


CONDENSER MODEL 


Omegalite 
Model 


$15940 


with 
Colorhead 


$18350 


The only truly needle 
sharp eutofocus 5” x7” 
enlarger for inter 
changeable lenses! Fach 

lens with focal lengths 
of 344” to 7%" * 
matched to its own track - ; 

at factory. Omegalite 


Prices slightly higher on 
the West Coast 


When writing advertisers, please mention PSA Journal 
| 


(ones 


by matching optically correct inter- 
h of 
each enlarging lens employed. 


Omega Accessories for Even Greater 
Versatility with Your D-2 Enlarger! 
OMEGALITE $42.75 — Replaces condenser 
lomphousing, reducing need for spotting and re 
touching by suppressing grain, dust, scratches 
ond other negative defects. Also perfect for 
portraits and other less centrasty prints 
Varigam Filterhoider 

Rapid-Shift Filmholder 

Copy Attochment 

Colerhead Attochment 


$ 3.50 
$13.80 
$34.20 
$15.00 


SIMMON BROTHERS, INC. Dept. PSA 1153 ] 
30-28 Starr Ave., Long island City 1, N.Y. J 


Please rush me my FREE copy of the new booklet, I 
"The Three Basic Points of Print Quality.”’ 


Address 


_lone___ State 
is Just @ Snapshot Until it's 
Omega Enlarged 


City. 
Any Picture 


our “Baby” Division, the Stereo, 
the 


matter of 


However. 


walked in in and made 
As a 


under the able guidance 
Haines sur- 


“diapers” 
flving colors 
the program 
of Chairman Roy 
passed all expectations. 


Record 


Stereo Shows and richly 


grade with 
fact, 


certainly 


the 
not only 
field of 
top men 
Art Link- 


only to 


audiences were attracted by 
rewarded 
performances in the 
stereo but also by the presence of 
like Harold Lloyd, Edgar Bergen. 
letter and others 
present their own top-notch work but also 


This was 


by splendid 


who came not 
to entertain the stereo enthusiast. 
a precious gift of valuable, and | mean valu- 
able, a gift which highly ap- 
preciated and will be long remembered by 


time; wa- 
all who were privileged to enjoy it. 

The educational and technical part of the 
program with John Meredith, Tommy 
Thomas, James Calder, J. L. Simpson, W. T. 
Rintoul, Niles Gebroth, to but a 
few, was extremely stimulating. to «ay the 
least. Many of experience were 
here at the disposal of the people and | 
was not the only one who learned a lot from 
this generous offering. 

Personally | was interested in stereo be- 
fore I the but the 
Stereo Program gave me and many others, 
I am sure, a great stimulus. It was lots of 
fun, and I left the richer by 
some additional knowledge and some new 
fine friends. 

Thanks, PSA!!! 


mention 


decades 


went to Convention 


Convention 


Boris Dobro 


Salon fees 


Dear Sir: 

Read the letter of Harold Simmons in the 
July Journal about Salon Fees. 

To stimulate the participation of the mem- 
bers of our 95 clubs in foreign exhibitions 
I run in “Foto”, a 
column all 


every 


our monthly magazine 
Salons”, announcing 
know of. However. 


time | get an entry form with an entry fee 


“Coming 
events I get to 
of more than one dollar | am tempted just 
to drop it in the waste-paper basket. Cur- 
rency restrictions prevent us from enclosing 
a dollar bill with the this 
payment has to be made through a bank 
that 3.80 for the dollar 
and 1.70 guilders for costs. Postage comes to 


2.20 guilders which the 
salon to 


entry form, so 


charges guilders 


about brings cost 


of participation in American 


an 
jobs 
bring as many dollars in America as guilders 
in Holland, so the real costs for us are stil! 
would be 
fee 


two-dollar 


more than 7 guilders. Comparable 


for vou if you 


of $7.50. Need | 


for 


the same as they 
had to entry 
any 


pay an 


say more about salons 
Dutch photographers ? 
W. van Linge 
Secretary for Foreign Service, 
The League of Netherlands 
(Amateur-Photographers Societies. 


this 


of our overseas 


Perhaps same situation restrains 


many friends trom 


entering 


our shows. Since we already have a for- 


warding service trom salon to salon for 
own folks, the Pictorial 


could work out a depository system whereby 


our 
maybe Division 
an overseas PSA member could deposit his 
prints and a sufficient sum to cover domestic 
postage the 
depository could circulate his prints among 


charges and entry fees and 
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our shows in conformity with a pre-arranged 
plan or by air-mail notification of the shows 
he wished to enter. How about it Ray? 


Pistol Packin’ Papa 
Dear Don: 

It seems that writers and publishers for 
the camera toter are slightly off the beam 
Logically a camera is designed to be used 
to make pictures and illogically the writing 
fraternity assumes that is why your ham 
slings his trusty “35" around his neck. ht 
holds for a few. 

My contention is that the camera as 
worn is the modern man’s substitute for a 
personal weapon. With it he sallies forth 
symbolically armed in a socially acceptable 
manner (perhaps THE) to bring home the 
bacon. It matters not if he is skillful in the 
use of his arm, he is prepared. He lays it 
aside carefully, pets it lovingly, worships it, 
studies and worries about its worthiness 
buys gadgets to increase the range and all 
in the manner of man from time immemor 
able in the way of regard for his weapon 
It is of no avail for the writers to berate 
the fan for his lack of interest in pictures 
and his gadget-crazy pride of possession. He 
acts instinctively. I say give in to him and 
take him in. 

Notice Don that I have been saying man. 
Being a “Batch” | will admit | am already 
licked when it comes to figuring out the 
women. Only .. . | notice they are interested 
in Pictures—to heck with the technique. 


A. M. “Bert” Kendrick 
Alaska speaks 


Dear Mr. Bennett: (Soe formal) 

Here are my comments on the Journal but 
I'll bet six bits (US) to a plugged peso 
you won't like “em. (We love *em) 

First off, the proofreading stinks. I am 
reasonably sure no one sees the material 
after it is set. (We fired the proofreader. 
He found so many mistakes it hurt our 
morale.) 

Next. The people who comment on the 
pictures may know pictures but that (1 
strongly suspect) is all they do know. A 
while back you ran a picture of a young 
naval officer. The captain mentioned that 
he was posed appropriately against a 
nautical background. The only catch was 
that the ossifer was a fly-boy and he was 
posed against tuna clippers. (We would have 
a sailor among the readership!) 

More. A lot of space devoted to the Con- 
vention. | don't give two whoops in you 
know where about Corriganville. Percentage- 
wise you should give as much space as the 
percentage of members who will attend. 
(We gave less.) 

PSA should get trade dope straight from 
the horses. You publish stuff in trade news 
I've known for months. (Jack Deschin will 
please send Terry his typewriter. Don’t know 
any good horses, we rely on the guys who 
make the stuff. Maybe we should publish 
from Saratoga.) 

Maybe this is a branch of the above 
but my Journal is always late. Why not 
mail western states and possessions first? 
‘How do you get yours so fast? We're 35 
miles trom the printer and Uncle has taken 
as long as 18 days to deliver ours. We'll 
fix you but good.) 
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For A Perfect PSA Christmas 


LAPEL BUTTON FOR MEN 


PIN FOR WOMEN—SAFETY TYPE 


$2.25 


THE BAR or MONEY CLIP 


$2.25 


$2.00 Either Style 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en- 
graved with PSA emblem in blue enamel. 


$4.75 


Sterling silver $18.50 


Brushed chrome 


You con have your signature engraved on 
the back by the manufacturer for $1. Instruc 
tions for ordering engraving are included with 
each lighter. You can get the PSA lighter 
only from PSA! Get your order in early so you 
can have initials or signature engraved before 
Christmas. 


DECALCOMANIA 


You can always use some of these 
. . . For home, store, car windows, 
camera cases, etc. 342 x 5'2, 
gold and 2 colors. 


3 for $1.00 


NEW 


An embroidered pocket, sweater 
or shoulder patch, like decal but 
without the word “Member”, in 
bright colors, about 4” diameter. 


$1.75 


Get your Christmas gifts early. Order 
now for sure delivery before Christmas. 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Po. 
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“Stop Motion Photography of Thunder- 
heads” was good. What have you against 
printing data in the Picture of the Month 


section’ | think in 
phasis is 


contests too much em 


placed on technical perfection, 


spotting, ete. | passed a bunch of black 
spots off once as a formation of geese flying 
over the Narrows (Faker) 

Oh, yes. The PSA people I've met have 


been a pretty good bunch of Joes, by and 


large Most of them have seen the elephant 


and heard the owl, and would be as im 
pressed as | by seeing a bawdy saloon, et 
(For some reason that paragraph intrigues 
me!) The real thing ain't dead, you know 


1 oughta Zo down to the Shamrock or the 
New Deal (known locally as the Raw Deal) 
and steal some pix. Only thing is the learned 
judges would throw them out as being too 
“stagey.” 

Terry Murray 
Ketchikan, Alaska. 
PS. Dare you print this. 
PPS. So? 


November PSGT 


The Society's technical publication, Photo 
graphic Science and Technique, which until 
the present time has been issued as Section 
B of the Journal, starts its career as an in- 
dependent publication with the 
Thirteen papers and reports 
and the Index for 1953 make up this issue. 
It will be to all 


and subscribers 


November 
issue irticles, 
members, library 
and all other 
returned the card in- 
August and September Jour- 


sent 
institutional 
members who have 


‘ lucte d 
nals 


in the 


Several articles of general interest are to 
be found in “A Pro essing Test 
Kit” by Crabtree 
simple 


this issue 
Henn and 
language the 


describes in 
preparation of an as- 
indicator papers for 
testing stop baths, undeveloped film strips 
for testing the film fixer, an iodide solution 
for testing the print fixer, and solutions for 
testing washed prints. 

H. fF paper, “Methods of 
Eliminating the Image on One Side of Dou- 
ble-coated X-Ray Film” is of interest because 


sortment of acidity 


Sherwood's 


the same method 


may be employed to re- 
move the nc. back coating of roll film 
when the coating contains scratches and 
marks that mar prints. 
Joseph Tholl’s story about the use of 


photography in detecting and proving vote 
frauds is an 
whether he 


that anybody, 
is a photographer or not, would 
enjoy reading 


interesting story 


The story about new standards in photog- 
raphy should be required reading for any- 
body who uses a camera, according to Paul 
Arnold. Editor of PS&T. The story reviews 
some 25 American Standards that have been 
issued during 1953 and points out the bene- 
fits of standardization in several cases. 

Other articles include Parts TV. and V of 
the Henn series on properties of developing 
Journal Award: Pho- 
Studies; Develop- 
ers for use in Determining the Distribution 
of the Latent Photographic Image; An Ap- 
plication of Micro-Flash Photography to Ex- 
Ballistics Problems; Mechanism of 
Supe radditivity in Photographic Develop- 
ment. Also included are the proposed Ameri- 
can Standards for photographic filter sizes 
and for the internal synchronization of front 
shutters, both of interest to the consumer. 


agents which won the 


tography in Combustion 


terior 


One of the most original items to appear 
market in 


certainly 
a brand new departure in its field, is the 
Revere 444 Slide which should 
be available around the time you read this. 
The Revere 
into the 35mm still-picture field, the projector 
will sell for $69.50. 

features are a optical 
system, which makes possible a “new look” 


on the some time and 


Projec tor, 


Camera Company's first entry 


Principal novel 
in projectors, flat and square instead of tall 
and slide-feeding ar- 
rangement, utilizing a drum and illuminated 
slide preview panel; a cooling blower that 
from the slide; and an automatic 
two-bladed fading device for fading slides 
in and 

The optical system uses a 300-watt Gen- 
eral Electric T8% projection lamp, which 
is set horizontally, a radical departure from 
position The 
projection lens is a 5-inch {/3.5 Wollensak. 
The revolving aluminum slide drum operates 
backward or for- 
ward to the projection plane. The slide is 
placed right side up on a preview panel 
which also preheats the slide. When the 


narrow; 4@ new type 


operates 


the conventional base-down 


a four-slide carriage, 


drum is turned, the slide is brought into 
correct position behind the lens. The pro- 
yector is focused once; slides of different 


glass, plastic or paper—may 
be used interchangeably. The shape of the 
unit, which is compact, self-contained, per- 
mits the use of a motor-driven blower that 
draws air through louvres on the left side 
of the lamp housing. The projector is built 
into the base of a which, 
like the hinged and removable cover (which 
handle) is a hard- 
frame The 
total weight of the projector is 10% pounds. 

Another item of news in the projector 
field is the new 1954 line of automatic slide 
projectors introduced by La Belle Industries, 
of Oconomowoc, Wisc. Features include the 


thicknesses 


carrying 


case 


is fitted with a plastic 


wood covered with Irish linen. 


“Free-Flow Selector Head”, a four-way 
beveled device which permits the use of 
warped and frayed slides; a “precision 


optical system” which is said to produce an 
light; the automatic which 
changes and restacks slides in original se- 
quence; fast-acting shutters that screen out 
the light slides; turbine blowers 
that eject air from the side; a preheating 


even system 


between 


NEW PRODUCTS REVIEW 


By Jacos Descurin, FPSA 


chamber, and “midnight blue” finish. 

The line includes the 200-watt model 22 
at $69, which is convection-cooled, and the 
500-watt turbine blower model 55 at $95; and 
two push-button remote control slide chang- 
ing units, the 300-watt at $129.60, and the 
500-watt at $154.95. 


Cameras 


The long-rumored 6x6 Exakta single-lens 


reflex camera takes 12 pictures 2%x2% 
on 120 rollfilm, and will sell for around 
$300. The lens, in bayonet mount, is the 


redesigned {/2.8 Zeiss Tessar, which has a 
preset diaphragm and a built-in lens hood. 
Auxiliary will range from an [/5.6 
wide-angle up to 400mm telephotos. The 
body shape is radically different from the 
original model of the camera, which was 
a large version of the 35mm Exakta, in- 
troduced at the start of World War II and 
since abandoned. It is now roughly square 
in shape, about 4x4 inches, and will provide 
for interchangeable film backs. 

The two-curtain cloth shutter has speeds 
from 1/1000 through the slow shutter speeds 
to 12 seconds, and delayed action release. 
The combination ratchet-type winder is 
given a half turn to advance the film and 
frame counter and set the shutter. 

The back of the new Exakta nas an in- 
dentation which affords a fingerhold to aid 
in grasping the camera. The back is remov- 
able and is locked by a swinging lever. 
The folding focusing and viewing hood is 
also removable for interchange with the eye- 
level Penta Prism finder which will be avail- 
able later, as will interchangeable light- 
proof film backs. The hood includes an open- 
frame sports finder and a hinged magnifier, 
equipped with eyepiece for focusing com- 
fort. The magnifier covers the full area of 
the ground glass, which is a condenser type 
element for brighter illumination with a 
finely ground base. 

Other features are a single flash socket 
for flash and electronic flash, adjustable from 
zero to 20-millisecond delay; distance scales 
in feet and millimeters, and signal and 
locking devices. The camera comes with an 
eveready leather case. 

The Rectaflex 35mm single-lens eye-level 
reflex may now be purchased in a 3-lens 
turret model, which offers the same facility 
of quickly interchangeable lenses as movie 
cameras similarly equipped. Normal, tele- 
photo and wide-angle lenses are mounted 
on a device which is rotated with a flick of 
the finger to bring into shooting position 
any one of the three lenses. Simultaneous- 
ly, the framing is matched to the field of 
the lens through the camera’s eye-level 
ground glass viewing system. The unit con- 
sists of the three-lens turret, a hand grip 
with a trigger for releasing the shutter, and 
a rifle butt which can be used in place of 
the hand grip. For further details write the 
distributor, Director Products Corp., 570 
Fifth Ave.. New York City. 

The 35mm Edinex Camera Outfit is an- 
nounced by Camera Specialty Co., 705 


lenses 
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the world's most thrilling Camera 


THE NEW 1000F 


=VE 
HASSELBLAD 


2%x2% REFLEX CAMERA 


= available for 9 9”° 


Thanks to improved production methods and design refinements, the new Hasselblad 1000F 
is introduced at a new low price. The camera's traditional style and versatility have been 
retained and these are supported by improved operational accuracy and greater all-around 
satisfaction in performance. The new model has a top speed of 1/1000th of a second. All 
the other interesting features remain. 


With a 2%” x 244” Hasselblad Camera you can face the most exacting photographic assignments 
with a new measure of confidence. Built-in refinements give you that extra margin of mastery 
needed for a wide range of picture situations. For example — Interchangeable roll-film maga- 
zines permit an instant switch from one type of film to another, even in the middle of a roll. 
Interchangeable lenses and extension tubes provide a picture-taking range from actual-size 
close-ups to telephoto shots, 


Hasselblad 1600F with shutter speeds up to 1/1600th of a second ...... eharveeses 


For free Hasselblad booklet write to 


Both cameras are equipped with Dent. P 

Kodak Ektar £2.8 80mm. lens. 
110 West 32nd Street, 
New York 1, N. Y. 


November 1953 When writing advertisers, please mention PSA Journal 


2 
HaASSELBLAT 
\ | 
aves 
me. | 
~/ $ 00 
| — 
$499.50 
9 
¢ 


NOW! SOLARMATIC 4x5 

the Modern, Easy-to-Handle 
DIFFUSION Enlarger that storts 
PRODUCING IN VOLUME at 
the Towch-of-o-Finger. A Life- 
time Enlarger built by Experts 
for Experts! MODERN as te- 
morrow, this new Rock-Steedy 
“Finger-Tip SOLARMATIC is 
America’s Top Enlerger value 
Silken smooth for instant 
change of image Size and 
Fast Needle Sharp Projection 
SOLARMATIC (Semi-Auto- 
matic) Enlarger eliminates 
Bottionecks! @ Tokes the full 
range of 18 different sizes of 
SOLAR Standerd Neg. Carriers 
@ Quick Lens interchange 
@ Enlerges up to Full Mural 
Size, plus many other Time- 
Seving and Durable features 
thet odd up to TREMENDOUS 
PERFORMANCE! Recommended 
by Photo-Finishers, Commer- 


Shown: two 
accessories 
@ 4x5 Copy 
Camera 
Bock. Tokes 
Standard 
4x5" Film or 
Film Pack, 
$18.50 
@ Copylite, 
$18.90 


cial, Portrait Studios and tn- 
dustrial Labs. Fully Guerenteed 
@ SOLARMATIC 4x5 (less lens  SOLARMATIC 
end accessories) $132.50 Story Today! 


BURKE & JAMES, INC. 319 S. Wabash, Chicago 4, II! 


Burke & James, Inc. 


319 S. Wabash, 
Chicago 4, lil. 


Gentlemen: 


Write for 


Please send me, as soon as it 
is ready, your new, giant, illus- 
trated catalog of cameras, 
lenses, enlargers and other 
photographic equipment and 
supplies. 


Name 
Address 
City .. 


Zone State 


PSAJ.11 


Bronx River Road, Bronxville 8, N. Y. The 
$59.50 outfit includes the camera with Stein- 

{28 lens, Prontor flash 
shutter, 1°25 to 200, and 
and these accessories 


heil Culminar 
synchronized 

delayed-action release, 
and materials le ather eveready Case, flash- 


gun, Wirgin exposure meter, three rolls of 
film and eight flash lamps, plus instructions 
and calculator. 

The Crown Flexaret, a 2%x2% twin-lens 
reflex camera, is now available with ¢ crank- 
lever transport. It is equipped with the 
{3.5 Mirar lens and costs $99.88. The dis- 
tributor is Biber Fote ( orporation, 153 West 
23rd Street, New York City. 

Other new products: . 


The Sun-Lite Il Pocket-Pak, a 


electronic 


$2-ounce 
flash unit, is announced by Her- 
shey Manufacturing Co. 135 S. LaSalle 
Street, Chicago. The $89.50 outfit includes 
the flash head, flash tube, camera bracket, 
synchronizing cord and shoulder strap. The 
pack alone, which may be used with any 
Sun-Lite Il flash head, is $44.50. Batteries 
are not included. Guide numbers are 130 
to 220 for black-and-white, up to 45 for 
color. One set of batteries vields a mini- 
mum of 500 flashes. The unit's compactness 
permits it to be carried in the hip or coat 
pocket of a gadget bag. 

Karl Heitz, Inc. 150 West 54th Street. 
New York City, announces the importation 
of the Swiss Omag Pocket Microscopes, with 
magnification variable from 10 to 50 times. 
The built-in light sources of these devices 
operate on dry-cell batteries or with a plug 
transformer for indoor electric circuits, per- 
mitting their use indoors or outdoors. 
Leather carrying Cases, accessory eyepleces 
and base plates for various objects are avail- 
able. The Mikro 25, which magnifies 10 to 
25 times, is $22.50; the Mikro 50, which 
magnifies 18 to 36 times, and 26 to 50 times, 
with different eyepieces, is $24.90, 

The Contameter, the auxiliary close-up 
device for the Contax cameras, is now also 
available for the Super Ikonta B and BX 
cameras at 12, 20 and 28-inch distances, and 
the Contessa 35 at 8, 12 and 20-inch dis- 
tances. The $81 device consists of a com- 
bined optical view and rangefinder device 
with parallax adjustments built into a hous- 
ing which is attoched to the accessory shoe 
on the camera, and three Proxar-type sup- 
plementary lenses, in a case to hold all the 
items. 

Next month: full report on the Los An- 
geles biennial western trade show of the 
Master Photo Finishers and Dealers Asso- 


cation 


TV Photography 


\ new 16-page booklet outlining practical 
production techniques for slides and opaques 
for TV use has just been issued by the 
Eastman Kodak Co. Intended primarily for 
station photographic personnel and com- 
mercial photographers who prepare material 
for TV use, the booklet could also be a 
useful adjunct to club and personal libraries 
in communities where new TV installations 
might afford an opportunity for part-time 
work or club participation in TV program- 
ming. Copies of “Slides and Opaques for 
Television” may be obtained free by writing 
Sales Service Division, Eastman Kodak Co., 


Rochester 4, N.Y. 


When writing advertisers, please mention PSA Journal 


Big Slides 

The Nature Division has made one notable 
change in the color slide competitions for 
1953-4. Formerly only 2x2 slides were ac- 
cepted but this year the contest has been 
opened to 24%4x2% slides as well. There is 
no entry fee for members of ND, the fee is 
fifty cents for all others. 


Town Meeting 


The second Annual Town meeting of Mo- 
tion Picture Photography will be held in 
Plummer Park, Hollywood, Calif. on March 
27-28, 1954. Mark your calendar. 


Job Openings 

We occasionally get notices of jobs avail- 
able in photography, most often in work 
requiring a degree of technical skill that is 
enjoyed by many of our members. Since 
we have no classified advertising section we 
can’t very well display this information in 
ad form. It is our policy to publish these 
notices as a service to qualified members, 
reckoning the more important 
than the pennies a classified ad would bring. 

One such opening with a large industrial 
research organization is for a man conversant 
with techniques of recording data; acquaint- 
ed with microscopy, graphic arts and color 
Administrative experience would 
be helpful. The job involves application of 
photographic techniques as experimental 
tools in research projects. If you are in- 
terested write, giving personal data and 
details of formal education and experience 
to Jobs, Dept. PSD, PSA Journal, 28 Leon- 
ard St., Stamford, Conn. 

The United States Civil Service Commis- 
sion has announced openings for instructors 
in Photography and in the electronics arts 
for service at Fort Monmouth, N.J. The 
jobs pay from $3410 to $5060 per annum. 
You can consult the notice at your local 
post office by asking the Civil Service clerk 
for Announcement 2-21-5 (1953) or write 
Civil Service Commission at Fort Monmouth, 
N.J. for a copy of the announcement. 


Tape Mag 

\ new bi-monthly magazine devoted to 
all aspects of magnetic recording, Tape and 
Film Recording, has announced by 
Mooney-Rowan Publications, Severna Park, 
Md. Principal distribution will be through 
photo and radio dealers and by direct sub- 
scription. Introductory offer is $1 for four 
issues, $2 a year. 


service as 


processes, 


been 


Change of Address 


If you are moving be sure to ad- 
vise Headquarters, giving both old 
and new addresses. Do not notify the 
printer or the editorial office. Your 
envelopes are addressed at HO each 
month and all your records are kept 
there. 

If you have a temporary change 
of address, or a vacation home, de- 
posit enough money with your reg- 
ular postmaster for him to forward 
all your magazines. It takes one or 
two months to effect a change of ad- 
dress and you don’t want to miss a 
single issue of your PSA Journal. 
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Journal Was First 


The series of articles on stereo photography 
by John A. Norling, FPSA, which appeared 
in the Journal have been reprinted by two 
industry pubiications this year, First to re- 
print was the Journal of Society of Motion 
Picture and Television Engineers because 
of the upsurge of interest in 3-D by the 
motion picture group. This reprinting fea- 
tured additional documentation supplied by 
Mr. Norling and others. 

Now an exhibitors’ yearbook, “Theater 
Catalog” published by Jay Emmanuel Publi- 
cations of Philadelphia has reprinted it as 
reference material for the theater owners. 
In a brief foreword we find this: “In order 
for its readers to get the proper background 
knowledge of three-dimensional techniques 

the editors of Theatre Catalog are re- 
printing what they consider to be the most 
complete and accurate article to appear on 
this subject . . . Although it was written 
before the present situation developed . . . 
the information it contains is as up-to-date 
as anything which has yet to appear.” 


Calendar Color 


There is now a guidebook for photog- 
raphers who wish to sell color transparencies 
to calendar makers. It is the “Photographer's 
Guide to Calendar Publishers” and it may 
be purchased for $1 from the Lofthouse Co., 
Box 832, Binghamton, N.Y. The guide con- 
tains details of each calendar company’s 
specific needs and in most cases gives the 
usual prices paid. Markets for black and 
white pictures are included. 


Make accurate 
splices that won't 
ever pull apart... 

here’s how 


When you splice movie film with the new CRAIG 
MASTER Splicer and Craig Formula #7 Film Cement, 
you get splices that are permanent. It welds the two 
pieces of film to form a stronger bond than the film 
itself. What's more, you get a precision splicing job — 
the secret of avoiding flicker. Ask your photo dealer to 
show you the new CRAIG MASTER Splicer. See how 
quickly and evenly its Floating Action Feather-Touch 
Scraper removes emulsion. Splices all 8 mm. and 16 
mm. sound or silent motion picture film—color or 
black and white. 


Mail coupon for free illustrated booklet “Tips and Tricks on Movie Editing.” 


DIVISION OF KALART, PLAINVILLE, CONN., DEPT. PJ-11 
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cork om 
darker sod the the wine 


DYENE the 

over 

made for both large ond small dete! work 
OFF spot oe will 


hghten der om any print. Crite for 


free descriptive folder 


See Your Dealer or 


write for information 


RETOUCH METHODS CO. CHATHAM, WN. }. 


1954 PSA Convention 
October 5-9 

Drake Hotel, Chicago 
Plan your vacation now so you can enjoy this 
biggest PSA event of any yeor. Bring the 
family and enjoy autumn beauty, field trips, 
social activities and convention sessions. Some- 
thing for everyone. 


It's Chicago in ‘54 
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Board of Directors 


The Board of Directors met on August 4 
at the Hotel in Los Angeles. Pre- 
vious financial were 


Biltmore 
reports 
approved and it was announced that the 
ballot of the Board had unanimously 
approved =the Memberships for 
Paul Arnold, Arthur M. Under- 
wood, FPSA 


During the 


minutes and 


mail 
Honorary 


APs A. and 


absence of President Harkness 


the following resolution was unanimously 
approved 


(475) WHEREAS, The 


Society and the 


of the 
improvement in its 


prosperity 


financial position as reflected in the 
Annual Financial Statement for the 
June 30, 1953. are due 
in great measure to the energy and 
of the Nor- 
in reducing operating 


vear ending 
perseverance President, 
ris Harkness, 
costs and increasing income 

THEREFORE BE IT RESOLVED 
THAT 

The Board of 
of the 
its thanks and appreciation § to 
President Harkness for his unflag- 
ging efforts and its congratulations 


Directors, on behalf 


Society, does hereby express 


upon the suceess of his administra- 
tion 
Vice President P. 
port of his Special Committee on 
Club Subsidies 
ra h PSA 
certificate 
camera club, 
ment of PSA dues and 
amount of $1.00. It is planned that this ac- 
tion will take effect on January 1, 1954. 
The Board regretfully accepted the resig- 
Wightman as Chairman 
of the Technical Division and as Chairman 
of the Library and Historical 
Dr. Wightman is retiring on January 


H. Oelman read the re- 
Camera 
effect, will give 
his dues a 


which, in 
member as he pays 
may endorse over to his 
it in pay- 


certificates to the 


which he 


which may then use 


nation of Dr. E. P. 


Committee. 
1 and 
cannot therefore continue these major offices 
in the Society. It was announced that Her- 
bert A, MacDonough, APSA, would assume 
the duties of Acting Chairman of the Tech- 
nical Division. 

The Board unanimously approved the ap- 
pointments of Raymond Caron, FPSA, and 
James A. MeVie, APSA, as Associate Zone 
Directors for Canada. 

It was announced that a new membership 
pamphlet to be called the Member's Manual 
was in preparation and the various Divisions 
urged to have their material in the 

Norris Harkness at the earliest 
moment. 


were 
hands of 
possible 

The Board also voted unanimously to ap- 
point a Committee under the Chairmanship 
of Harry Goldstein of (rizona, to 
investigate and report to the Board as soon 
as possible the question of student member- 
ships 


Tucson, 


The recommendations of the Service 
Awards were unanimously ap- 
proved and Medals awarded 
to the following: 

George W. Cushman, Mrs. Vella Finne, 
Maurice Frank, John R. Hogan, W. K. 
Joseph, Norman C. Lipton, Nell Longtin, 
Maurice H. Louis, Lawrence E. Mayo, 
Frank Soracy and W. F. Wood, 

The Board also approved the following 
appointments: 

Dr. Carrol C. 


Committee 


Service were 


Turner, FPSA, and James 


A. MeVie, APSA, to the Honors Committee: 
Henry M_ Lester, FPSA, of the 
Progress Medal Award Committee; Walter 
F. Wood to be Coordinator of PSA Program 
and Services in Canada; Alan J. Dale, as 
District Representative in Wisconsin in the 
place of the late A. C. Klein; Stanley C. 
Dakin, as Provincial Representative for 
British Columbia for the unexpired term of 
James A. MeVie, and Edward G. Tozer as 
Provincial Representative for Ontario for 
the unexpired term of Oliver Smith. 


SMPTE Meet 


The 74th Semi-Annual Convention of the 
SMPTE had an interesting pot-pourri to 
consider. Much time was given to 3-D, wide 
screen, sound and color tele- 
vision. But these enticing morsels were also 
on the menu: a new electrolytic formula 
which may make it possible to take motion 
pictures with 50% less light; dubbing tech- 
niques which synchronize practically any 
dubbed-in language to the lips of the speaker 
or actors on the screen; a new television 
film seanner and the latest information on 
four-track magnetic striping, four tracks on 
one film, one on each side of the sprocket 
holes, three for sound and one for effects 
or control, 


Back Numbers 

An interesting ad appeared in George 
Murphy's “Snapshots” recently. Listed are 
copies of the American Annual for 1917, 
1919, 1925 and 1926 at 20¢ each in paper 
covers: 1930, 1934, 1935, 1937, 1938, 1939, 
1940, 1941 and 1948 at $3 each in cloth 
covers. Also the Eritish Journal Almanac for 
1949 at $1. And copies of Photograms for 
1904, 1907, 1909 and 1920 at $1, for cloth 
covered issues of 1911, 1912, 1913, 1914, 1915, 
1917, 1918, 1919, 1922, 1924, and 1925 at 
$1.25. We don’t know how many might be 
left now, but you can try an order to the 


Chairman 


stereophonic 
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Re-Elected 
: 
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LIGHTING wos Mal. Phooey 
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sames SMITH & SONS CORP. pric bes 
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~ 
LE 
| SUCHING | 
on Glossy Prints 


Murphy store at 57 E. 9th St., New York 3. 
Tell them you read it in the Journal! 
We're not sure about these books, but we 
have looked at some from the 1870's and 
weren't too surprised to find that things 
haven't changed much. Judges were insane, 
the controversy was between dry plates and 
the new fangled and “soon-to-be-forgotten™ 
films, is photography an art, and the parallel 
“should artists be invited to judge club 


contests? 


Montreal Adds Medals 
Although they aren't giving much notice 


of their Salon, the 13th and the 4th Color, s L i] D E ‘ 


with closing date of Dec. 12, the Montreal PROJ ECTOR Ss 


CC has decided to award six medals, gold 


to the best print and best slide, two silvers 
FEEDS slides 


to the two runners-up in each group. Data — 


will be found in the Salon Calendar. 


Promotions 


PSA Convention V-P T. T. Holden has | CHANGES slides 
been named Manager of Marketing pase RE-FILES slides in 
at Graflex, Inc. J. L. McCoy has been named | “Sat 
Marketing Manager. ee File Maga- 
KEEPS your slides in 


Awards Dinner 

The Annual Awards Dinner of the Metro- 
politan Camera Club Council will be held 
this year at the Fifth Avenue Hotel on Nov. 
10. This is the occasion when public recog- 
nition is accorded those who have won 
highest photographic honors during the 
past season. Included will be the second 
“Critics Award” for best color slides and 
black and white prints of the year. 

The Council has asked member clubs to 
name members who are qualified to act as 
judges, speakers and lecturers. The names 
will be published in a list for member clubs. 


Sod News 

We have just learned of the untimely 
death of the wife of C. “Jerry” Derbes, 
Director of PD’s Salon Workshop, at the 
age of 38 from a malignancy. She leaves a 
two-year old child. All our sympathy to 
Jerry in his loss. 


SALON CHAIRMAN: Can you spare a little 


space on your entry blank to plug PSA? i) 
Every channel that can be utilized to help — 


PSA grow will enlarge the Society and thus 
enlarge the services it can render to you NOW + +» Showing slides is fun! All the LA BELLE “55” , 
tedious hand-feeding, fumbling, mistakes, 500 Watt, Powerful, Quiet Turbine. 


Proper sequence . . 
ready for next 
showing 

—_= ALL THIS WITHOUT 

TOUCHING A 
SINGLE SLIDE! 


and to photography. The thousands of Blower, Twin-Tilt Knobs, “Finger-Flick” 
blanks you mail out should carry the mes- breakage vente —y- La Belle AUTOMATICALLY Slide Changer, Complete with 500 Wott 
sh lides f / he “flick 
, your slides for you... at the ic lamp. F/3.5 Coated Lens, 2-6" Sofety 
sage of PSA membership. A single line of a finger.” File Magazines, only $95.00. 


could read “Join PSA it helps you”. 


YOU CAN ENJOY a whole hour's show with- 
out touching a single slide. Your “Safety File” 
Magazine holds 75 slides . . . keeps them in LA BELLE “75” 


The PSA Traveler the order you want them—always safe, free PROFESSIONAL 


from smudges, warping, dust and dirt. ee 
AMAZINGLY BEAUTIFUL PROJECTION! The 


Projector. Changes 
slides automatically 


water lilie in plendor most brilliant, clearest, sharpest projection 4 
ave always intrigued photographers, es- you've ever seen! No other projector can match ~ seme room. 500- 
pecially when shot in color, A_ visit to La Belle’s superb Precision Optical System— al ema 
Glecum’s Weter Gard 11-12 hich bine-blower; F/3.5 
Slocum’s ater Garden, on route -12, which delivers maximum beauty and color. Coated Lens; two 
one and a half miles north of Binghamion, La Belle’s Turbine Blower cooling system leg Coco. $1549 a 


AUTOMATICALLY keeps your slides at safe, 


N. Y., will prove an eye-filling experience , 
efficient-to-operate temperatures. 


for color fans seeking the utimate. July 


is the best month of the season, with six THRILLING, FREE DEMONSTRATION! Now, at 
to eight thousand fresh blooms each day. your La Belle Dealer's. He will show you your 
A complete range of colors are included in own color slides on the new, 1954 AUTO- 
both hardy and tropical types. Admission MATICS—let you try the famous “finger flick” e é 


‘s free, and Mr. Slocum welcomes photog- simplicity of the La Belle projectors. 

raphers. In fact he is a photo colorist INDUSTRIES, INC, 

himself and knows their problems. eceonemewec, wisconsin, 
James H. in Canada—Precision Cameras—Montrea!, Que. 
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5th Photo Fiesta Draws 2000 
Photographers to Redlands 


Redlands Camera Club's Sth Annual 
Photo Fiesta held July 26th drew over 2000 
photographers to make the annual event a 
huge suecess. Features of the day were an 
Exhibit of Photography, out 
photographic sets, Model 
Contest and Miss Photo Fiesta Queen Con- 
test. Of the 982 prints submitted, 203 were 
accepted for hanging in the Citv Hall 
Auditorium July 26th to 31st inclusive. 
Judges were Fred R. Archer, Hon. FPSA, 
Harvey Brown, FPSA, and Julian Haitt, 
APSA. Harold Massey was exhibit Chair 
man for the First International 

During the afternoon of the Fiesta thir 
avail 


International 


door Character 


teen outdoor photogaphic sets were 


able with models. Some of the sets (com 
backgrounds) were 
10 by 20 foot 
beach halls, ete.) 


plete with appropriate 


sea shore, bathing beauty (a 
board, 


scene with surf 


western, Hawaiian, fashion, teom 
window, 
Forty-five 


models from all over 


plete with real Indians), store 
ballet, Spanish and many others 
appropriately dressed 
Southern California were on hand to 
for the 
the direction of 
help the models, 
lighting, ete. Directors were Roy Murphy, 
Charles Wilson, Ken Middleham, Elmer and 
Bart Kingham, Richard Marx. 
Hollywood, Bill Graham, and Bernard of 
Hollywood, Maureen of Hollywood furnished 
bathing 


Stan Shuttleworth and Larry 


pose 
photographers. The sets were under 


noted photographers who 


others with posing the 


Maureen of 


costomes for the 


several suits and 
mode ls. 
were Set Chairmen 

New to the Photo Fiesta was a ¢ haracter 
Model 
contest were Indian, Gay 90's Photographer 
Desert Rat 


acterizations. Mrs 


contest. Characters included in the 
Sea Captain and 15 other char 


Alice 


ner. She depicted a Navajo Indian complete 


Landell was win 


with horse 

Highlight of the day was the Miss Photo 
Fiesta Queen contest held in the Redlands 
Row! Thirty-five 
Camera Clubs and other organizations 
Corte al 


entered by 


Bloomington was 


girls were 


Barbara La 


14 


chosen Miss Photo Fiesta of 1953. Barbara 
is 16 hair, and her 
ambition is to make modeling a career. She 
was sponsored by the Roy Davis Camera 
Shop of San Bernardino. Besides winning a 
large trophy and banner Miss Photo Fiesta 


years old, has blonde 


appeared on Magazine of the Week's Cover 
Girl of 

Several persons coming west to attend the 
PSA National 


present at the 


Hollywood television. 
Convention in Los Angeles 
were Photo Fiesta. Down on 
were people from 
Arizona, lowa, Louisiana, Nevada, several 
New York, the Panama Zone, 
and Canada and nearly every town and city 
Calif. One 
Arizona by private plane. 

Plans are now under way for the 6th 
Annual Photo Fiesta. 


the register of the day 


from Canal! 


in So. group of photographers 


flew in from 


PSA Travelers 


Plans and timing are sometimés very un- 


certain things and such is the case with 
a plan we have had in mind for pome time, 
if it invelved only the Journal we could have 
kicked off at any 
PSA organization, the 
to synchronize with the overall plan. 

The plan was to indicate in the Directory 
all PSAers who would act as a travel infor- 


Several 


volves Journal has 


mation source for their localities. 
have already indicated a willingness to do so. 
coordinated 
effective. It 


committee and 


However, the activity must be 


by a committee to be most 


takes 


more time to develop a plan of work. 


time to establish a 
The Directory goes into work this year on 
the first of November and all information 
must be in our hands not later than the 
tenth. It is not possible to build up and 
spread such a plan in that short time, so 
substituting an interim plan that 
should travel idea a tremendous 
head start when it finally jells. 
The PSA Traveler idea has 
well. Since the first announcement we 
many items for it. We want 
Most of 
sent Traveler items in have also volunteered 
information about their localities 
PSAers who 
from home. 


we are 
give the 


caught on 
very 
have rec eived 


hundreds more those who have 


to supply 
and even to act as guides for 
want to make pictures away 


The interim plan is this: Each month 
we will run a roster under the now familiar 
PSA Traveler heading with the wiggly rules 
over it, and list the members who volunteer 
travel information or guide services. 

If you want to volunteer for your area 
send the following information to The PSA 
Traveler, 28 Leonard St., Stamford, Conn. 
Your name, address, phone number, whether 
you will help by mail only, or in person if 
travelers call, if you will act as guide to 
the spots, your specialty, say pictorial, color, 
movies, nature. If you have a special prob- 
lem that would make you effective only 
part of the time, say so, as for example: 
you travel away from home base part of the 
time but are available week-ends, or in the 
People who write you will 
stamped envelope 


winter season. 
be asked to furnish a 
for your reply. 

Every Traveler furnishing this information 
will be listed once in the Journal, then in 
the 1955 Membership Directory we will have 
a special listing or indication of some sort. 

While we are thinking of this primarily 
for the U.S., Canada and Mexico, we would 
such listings from our 


also like to have 


overseas members. 


In The Foreign Press 


Photo Monde—Paris (Fr.), July-August, 
1953. “Photography is a language”, the title 
of one feature, might well be used as the 
slogan for this journal. You hardly need a 
knowledge of French to enjoy the historical 
sequence “Aviation”, “Pictorials from the 
Mediterranean isles” and other photo stories. 
this issue also contains a story by Beaumont 
Newhall of the George Eastman House. 
He writes about Henry Fox Talbot and his 
photographic processes. 


Amateur Photographer—London  (Eng.), 
July, Aug. “53. This weekly journal contains 
a wealth of interesting material. A depart- 
ment we never miss is “The Club Sec. Re- 
ports”. Must do a lot of eavesdropping: his 
favorite topic is conversations at the club. 
In each issue several pictorial prints are re- 
We also liked “A 
W. Enlund in 


produced and analyzed. 
Portrait in Sunlight” by O. 


Fe 
4 
rw 
3 
> 
~ 
= a 
PSA JOURNAL 


the Aug. Sth number. Mr. Enlund belongs 
to the before 10 and after 4 school. 


London (Eng.), July-Aug. °53. 
valid 


Photography 
That “It’s only a 
criticism of a photograph, is the basis of a 
grouse by Raymond P. Smith, ARPS in the 
July issue. They ask for your opinion. In the 
August number Kevin MacDonnell, photog- 
rapher and lecturer, the amateur 
against becoming an imitator. He states that 
the amateur have freedom 
than the professional, being surrounded by a 
fence of and imaginary rules. 
He approves of listening to advice at the 
club, but believes our prints wi'l never be 
enough 


record” is not a 


warns 


seems to less 


conventions 


worthwhile unless we are sincere 


to please ourselves first and others after. 

Photo-Magazin—Munich (Ger. w/Eng. in- 
sert) “The Camera and the Koran” isn 
interesting account by Dr. Marianne Lapper 
of an entire North Africa 
studying and photographing the costume of 
the native were 


embarrassing. 


winter spent in 


women, Some experiences 


(Cont. next page) 
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Deceased Members 


Notice of whose death has been received 
since the New York Convention 
(October 1952 through July 1953) 


Cincinnati, ©. 
Canton, S. D. 
Buffalo, N. Y. 


Montreal, Canada 


Glenn Adams, APSA 
E. J. 
Charles W. Bethune 
J. Frederick Burgess 
William E. Bush 
Ralph P. Daniells 
Peter H. Ducker, Jr. 


\. Froehlinger 


Anderson 


Livermore, Calif 
Toledo, Ohio 

La Canada, Calif 
Md. 
Shawano, Wis. 
Rutherford, NX. J. 
Santa Barbara, Calif. 
Edgeworth, Pa. 
Point, N. Y. 
Natick, Mass. 


Joseph Baltimore, 
John C. Georgen 

Madeleine C. Grimme 
Nicholas Haz, FPSA 
Charles E. 


Stephen Ivanoff 


Irwin 


Stony 


Guy Jaconelli 


Cleveland, 0. 
Milwaukee, Wis. 
Muncie, Ind 
Quiney, Hl. 

Beverly Hills, Calif. 
Washington, D. 
Wash. 
Charleroi, Pa, 
New York, N. Y. 
Wash. 
Long Island City, N. Y. 
Pittsburgh, Pa. 
Nutley, N. J. 


William T. Kirchner 
A. C. Klein, APSA 
(. A. Leatherman 
Mark A. Penick 
Dudley E 
William Clayton Pryor* 
Joseph D. Roberts 
Lynn B. Robertson 
Arthur D. Robson 
Louis W. Roehm 
Kenneth Shafton 
Fred 
Hugh M 


*Charter Member 


Porter 


Seattle, 


Seattle, 


Sinemus 


Smallwood 


New Zealand Holds Second Photographic Convention 
1954 N. Z — 
7 
15 


CANADIANA 


by Rex Frost, 


APSA 


Director, Canadian Zone 


Post-Conventionitis 


Right PSA‘ers in Canada can an- 
ticipate some spasms of post-Conventionitis. 


Tremors of this kind logically follow such 


now 


events as the Quebec Regional and the Los 
Angeles National 

Every Convention has a spillover. There's 
always unfinished business. A comprehensive 
way of putting it is that no Convention 
can be better than its hangover. 

These PSA get-togethers 
thing more than merely the opportunity of 


provide some- 


meeting fine people, listening to lectures, 
and socially having an expansive fling. The 
important part of any clan reunion of 
photo-minded folk is that they provide the 
inspiration for future progress 

True, Conventions provide media aplenty 
for reminiscence, those memories you mull 
over, and realistic 
or funnier with the mellowing of time and 
tide 


Easterners who attended the Quebe« 


which often seem more 


con- 
clave still are speculating on two subjects. 

First, as to who thought up the bright 
idea of firing a midnight salvo of flash- 
powder from the 300 year old muzzle load- 
ers that top the Citadel ramparts. This, it 
was suggested might have provided+ an ap 
propriate salute honoring Canada’s first and 
PSA's relaxed 
lation has prevailed as to who frustrated 
the plan 

Second point of speculation has been as 


most conversazione, Specu- 


would come of the 
PSA in 


French-Canadian capital 


to what reorganization 


plans for Canada, as discussed 
broadly in the 
to this was given when the 
Board met during the Los Angeles gather 
ing. PSA Chieftains have affirmed the ap- 
pointment of Ray Caron, FPSA of Montreal, 
and Jim MeVie. APSA of Victoria as Asso 
ciate Directors. Ray Caron will administer 
the Society's affairs in Quebec and the Mari 
Jim MeVie will undertake 
similar responsibilities covering the western 
British Columbia, Alberta, 
Saskatchewan and Manitoba 

Walter Wood of Montreal has been named 
PSA 


coast 


One answer 


time Provinces 


precincts of 


Program Coordinator from coast to 
This is a particularly happy new ap- 


“Wally” 


of his profession. 


travels Canada-wide 
This will 


meet 


pointment, as 
in the course 


provide him with opportunities to 


In The Foreign Press 
(Continued) 

Milano, Italy (It.) July °53 

interesting examples of movie “color” before 

Hand-colored film of 

1907, plus many examples of tinted stock, 


Ferrania Very 


color became real 
combinations of tint and 
familiar pink” 
The technique is still usable 


toned film and 
toned like the 
for fire scenes 
for B&W 
like to show you samples in the Journal but 
the printing cost is prohibitive 


“blue-toned 


films or monochrome slides. We'd 


16 


fellow members across the country, to dis- 
cuss and help resolve their problems. 

Ted Tozer of Oshawa, Ont., who in the 
past has done a fine job for PSA Portfolio 
activities in Canada, has been made Provin- 
cial Rep. for Ontario. Stan Dakin of 
Nanaimo, B. C steps into the role of P.R. 
for British Columbia. 

Idea behind the reshuffle of personnel is 
to divide up the reorganizational work, and 
spread it more evenly throughout the Zone. 

These provisional appointments will re- 
main in effect until next summer's National 
Convention, when the officers for the 1954-5 
season will take over. Between times there 
will be an election by mail ballot. Nomina- 
tions for all officers of the Canadian zone 
must be in the hands of Zone Director Rex 
Frost by December 10th. The ballot will be 
conducted through the U. S. nomination 
committee and Philadelphia Headquarters, 
next spring. 

Meantime there's a job to be done, the 
job of starting to make the Canadian zone a 
lively, vigorous, progressive affair. For the 
past two years, it has been somewhat de- 
pressingly dormant, which is the polite way 
of putting it. 

This was nobody's fault in particular. 
Rather was it a question of riding out cer- 
tain pains. The main difficulties 
have now been ironed out. We have two 
hundred dollars in the Canadian Zone Treas- 
ury to finance PSA expansion and services. 
Those services are now available to us on an 
basis with the U. S. Every PSA 
either individual or club affiliate 
services entail. They've 
in the Journal 


growing 


equality 
member, 
what these 


detail 


knows 
been listed in over 
several months. 

On top of this Canada, will now under- 
take a programming service of its own. The 
need for this was agreed upon at the Quebec 
Convention. Canadian members must no 
longer be content to ask “What do we get 
OUT of PSA?” or “What do we get for our 
ten bucks?” 

The ten dollar question of the moment is 
“What do we PUT INTO PSA in Canada?” 

The answer to these interrogations begins 
with the realization that the keynote of 
PSA's Canada lies in the So- 
ciety’s ability to be of more direct help to 
Camera Clubs across particularly 
the smaller groups. This is logically a first 
step in the direction of building up PSA's 
membership and general progress in Canada. 

As the result of cooperative planning be- 
tween Program Coordinator Wally Wood, 
Associate Directors Caron and “AcVie, and 
your Zone Director, it is aimed during the 
coming three months to produce six pro- 
Present objective is three color slide 


progress in 


country, 


grams. 
and three print shows. The slides and prints 
will be accompanied by a scripted running 
can be read when the 
Club as part of its 
general programming. These shows will 
travel across Canada, and be scheduled un- 


commentary which 


show is used by any 


der the jurisdiction of the local P. R. in 
every Canadian Province. 

Wally Wood is also working on the setting 
up of a national print show, in which each 
Province will run a local competition. For 
this prizes will be awarded. Further par- 
ticulars will be available shortly. 

Another immediate objective in Canada 
will be the creation of PSA Chapters in the 


larger centers, particularly Toronto-Hamil- 


ton, Montreal, Quebec City, Victoria-Van- 


couver. 

Plans also call for the organization of a 
PSA Technical Section, with Headquarters 
in Toronto, but national rather than local in 
affiliations. 

This is only a starter. Admittedly an am- 
bitious program, which should be in smart 
working order by the early part of 1954. 

Main need of the moment is a spot of 
unbridled enthusiasm, the afterglow of the 
Convention spirit. Nothing is ever gained, 
nothing accomplished in this great old world 
without enthusiasm. Enthusiasm, plus a 
modicum of mental and physical perspira- 
tion. So, all you lads and lassies who get 
fun and thrills out of cameradom, let's all 
pile in, let’s get going! 


Canada’s PSA Honor Awards 


Another item of post-Conventionitis saw 
PSA get an earful and eyeful of valuable 
publicity following the Honors Award an- 
nouncements at Los Angeles. Word of the 
recognition of four Canadians was aired 
coast to coast over national and local net- 
works. Canadian Press and B.U.P. supple- 
mented the story by word and picture, with 
particular emphasis in Toronto, Hamilton 
and Montreal. 

A jolly slap on the back goes to Mont- 
real’s Ray Caron, for his long overdue Fel- 
lowship. Miss Evelyn Andrus, Dr. Juris 
Benjamin and Lew Trapp, all of Toronto, 
take a well merited bow in acknowledgment 
of their Associateships. 


At Rest Eternal 


Missing from PSA gatherings will 
be the voice of Cornerstone member 
Sam Vogan, APSA of Toronto. Driv- 
Angeles Convention, 

with a thrombosis 


ing to the Los 
Sam was stricken 
at Burley, Idaho, where he entered 
the Cloisters of the Great Beyond. 
Few Canadian camera men have 
equalled the photographic vigor and 
of Sam Vogan. None has 
given energetic and inspired 
performance to PSA and the interests 
of camera craftsmanship in Canada 


intensity 
more 


and the world beyond. 

Formerly a Vice President of North 
America’s second oldest organization 
of its kind, The Toronto Camera 
Club, and more recently President of 
the Color Photographic Association, 
Canada’s newest national body, Sam 
Vogan has left a distinctive and ster- 
ling hall mark in their archives. 

Constant teammate in Sam’s 
and shutter activities was his wife, 
Life member, Ida, to whom all 
PSAers extend the strong handclasp 
of sympathy and understanding. 


lens 
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PORTRAIT POINTERS 


Portratr propiems? Write Maurice H. 
Louis, 333 West 56 St., New York 19, N. Y. 
He will assist you gladly. 
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The photographs reproduced should not 
be judged as individual portraits. Each is 
made to illustrate, graphically, a particular 
step in a portrait lesson. 

To those who have not tried their hand 
at producing a series such as this, the work 
involved may seem simple. Such is not the 
case. Our thanks are extended to those who 
are contributing their efforts in this feature 
to help others perfect their portrait tech- 
nique. 


1. The first illustration, at left, resembles the 
usual “identification picture.” Subject ap- 
pears naturally in sport shirt, shoulders 
facing camera, and eyes looking into lens. 
\ single light at camera flattens out features 
but proper exposure and development has 
retained a fair degree of normal skin tones. 
2. Subject “dresses up” by wearing a tie. 
\nother light of equal intensity is placed at 
other camera. Cross shadows, at 
nose, are the result and modeling has not 
been improved. A broad light on background 
lightens its medium gray tone and eliminates 
shadow seen in #1. 

3. Body has been angled into camera but 
near shoulder and coat collar are distracting. 
One light is used at right of lens, the cor- 
rect place for fill-in, but not for main source. 
\ spot is played on the background but, 
incorrectly placed, it spills over beyond fig- 
ure. A hair light is added, separating head 
from background. Result is a flat print. 

!. To obtain proper relationship between 
main and fill-in lights, others are turned off. 
The main (not diffused) is placed in a 45° 
position (angle of light between subject and 
camera). It is featured outwards so only 
edges of light fall on model. The fill (dif- 
fused) is in same position as #3. Without 
illumination, background appears dark. 

>. To try for a dramatic effect, subject has 
heen positioned with one shoulder higher 
than other and face tilted upwards. Both 
main and fill are now at left of camera. 
Hair and background are illuminated. The 
result is a strong character study in the 
modern manner but the expression appears 
rather grim. Retouched as it is, this print 
may appeal to some but still leave something 


side of 


to be desired by others. 

6. It is decided a more informal pose and 
expression are in keeping with the subject's 
character. lights are switched 
back to position in #4, with hair and back- 
ground illumination added. Details of cloth 


Therefore, 


ing have been given attention and subject 
returns to bow tie, his normal attire. Pose 
is relaxed without being stiff, and expression 
is both natural and animated. Negative re- 
touched. 


Eourement usep. Ansco 8 x 10 view camera 
with 4x 5 back. 15” Spencer Portland £/5.6 
portrait lens. Exposure about 1/30th sec. 
‘Packard shutter) at f/11. Kodak Super 
Pan Press Type B cut film, tank developed 
20 mins. @ 68° in Ansco Vividol. Printed 
in Elwood enlarger on Ansco Indiatone and 
developed in Kodak Selectol. 

Lights are two 90 watt second Mono- 
strobes and two spots, one 500 watt and one 


250 watt. 


Text by 
Maurice H. Louis, APSA 
Photographs by 


Chas. H. Tipple, M. Photog. 
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Distortion Control 


By Douglas H. Wanser, APSA 


An architectural 
best 


photograph, like goo | 
taken 


cameras this is not 


whiskey, is when straight but 


with some always pos 
methods ol cor 


distorted effects of 


sible. However, there are 
a tilted cam 


illustrated 


recting the 


era and the simple device here 


task 


camera 


makes it an easy 


Distortion from tilting manifests 
itself in the apparent converging of parallel 
lines When 


Viewpomt or 


such as the sides of buildings 


cameras are used from a close 
noticeable 
sides of the build 


from the 


a low angle it becomes very even 


on small structures, The 


ing seem to lean away sides of 


the print and in tall buildings this effect is 
greatly magnified 


\ correction of this fault can be made 
tilting the easel enough to 


verticals but this 


in enlarging by 
re-establish the 
portions of the 


throws 
considerably out of 
focus. If the tilt is not too 


picture 
great the lens 
bring 
limits the 


amount of correction and creates abnormally 


can stopp d down sufficiently to 


everything into foeus but this 


long printing times 
When the negative is tilted in the opposite 
direction to the 


easel but to a lesser degree, 


the picture is brought into sharp over-all 


focus even at the widest lens aperture and 


any desirable degree of correction can be 
accomplished 
made 


other 


\ simple distortion control can be 
to fit 


enlarger 


into Omega enlargers or any 
an opening of %” or larger 
inserted. An 


most pictures 


with 


where the negative carrier is 


pening of 4” would do for 
but | 


Comprise d ota wood frame, 


covers about everything. The unit is 
a “glass sand 
earrier and an adjusting 
of which can made by 


After the carrier has 


wich” negative 


screw all be easily 


any home mechanic 
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been placed in the enlarger it is possible 
to make any negative adjustment necessary 
from the outside, 

The dimensions shown on the diagram are 
for the Omega D-2, a 4 x 5 enlarger, but 
they can be altered to fit any size enlarger. 
is available it is 
possible to cut the frame from a solid piece 


If a jig saw or band saw 
of wood using the regular negative carrier as 
a pattern. When making it in this manner 
the inside opening must be larger then the 
regular carrier to allow for the 
movement of the entire negative. 

It will be noted that the frame is of 
simple construction, hard wood being pre 
ferred. The back member of the frame has 
heen grooved out and a piece of thin metal 
set im the 


negative 


bottom place to 
insert the glass sandwich. This glass sand 
wich consists of two clear glass 
eut slightly smaller than the opening and 


hinged with a piece of scotch tape. 


to provide a 


pieces of 


The front section is grooved out as shown 
and drilled to take a '4”—20 bolt as a very 
snug fit. A stiff piece of wire bent at right 
angles is soldered to the nut and a piece of 
metal is soldered into the groove in the bolt 
head to provide a thumb screw. With the 
bolt inserted into the frame and 
tightly into the nut against the 
assembly is complete. It is advisable to paint 
the unit flat 
tions. 

When the 
Omega enlarger it is necessary 
small 


screwed 
wire, the 


black to avoid internal reflec- 


used in the 
to drill two 
about 4” deep in the bottom 
so it will fit over the negative carrier stop- 
pins in the enlarger. If the frame is cut in 
the shape of the regular negative carrier 
this will not 


unit as shown is 


holes 


be necessary. 

The degree of control illustrated required 
about half the correction possible with this 
unit. It that the 
greater the enlargment the less negative tilt 
required, 

When an extreme tilt of the easel is used 
it may be necessary to dodge slightly toward 
one end of the print. The end of the easel 


should be remembered 


nearest the lens receives more light and will 
print darker unless dodged. There is a slight 
elongation of the image when tilting is used 
but this is not noticeable in moderate cor- 
rections. However, there are some subjects 
in which this effect may be desired and it is 
easy to accomplish with this device. The 
ingenious darkroom worker will find many 
uses for it. 


Burning In 


In exposing for enlargements, especially 
the larger sizes, it often happens that some 
dense part of the negative, such as sky or 
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Johnny Appleseed's Mail Bag 


That Convention was a pretty swell affair, 
Saw a lot of my old friends and 
Saw a lot of my 


wasn't it? 
made a lot of new 
helpers, too, the fellows and girls that help 
me answer the questions you others ask. 

Getting quite a hand these days from the 
Photo Information Committee that the Tech- 
nical Division has set up. Or rather, they 
always had it but they used to call it the 
Technical Information Committee. That's 
just what it is, for technical info. Anything 
in that line you can write Don Mohler and 
he'll either answer it or shoot it along to a 
member of his Committee who can. Or if 
you are in doubt you can always send your 
query to Johnny at Headquarters in Philly. 
Johnny will route it to the right one. Don's 
address? Why you'll find his address in the 
Membership Directory just like every other 
PSA member. Last one was March. 

That reminds me .. . some of you fellows 
don't realize that your membership makes 
you a PSAer, like. When you're a 
PSAer you are a member, along with thou- 
sands of others in an outfit made up of 
friends. Any time you need a little help and 
you thing Joe Doaks could help you, just 
look up his Directory and 
drop him a note. You don't need anybody to 
introduce you or vouch for you, that’s why 


ones. 


seems 


address in the 


you're a PSAer. 

Out in L.A. someone suggested to me that 
] shouldn't take all the credit for the an- 
swers | print. Thought I was stealing some 
reward from my Helpers who do the work. 
Hadn't thought of it that way myself. 1 
was just keeping them anonymous. That 
wasn't very fair, was it now? So from here 
on, whenever one of my Helpers feeds me an 
answer, I'm going to put his by-line on it 
so you'll know who all the smart ones are. 
Starting right away. 


Position Wanted 
Dear Johnny: 

I would like very much to get a job as a technical 
photographer with a firm in the United States. I 
would prefer a job in a technical, scientific or re- 
search laboratory where I could improve my present 
technical knowledge. I am a Swiss, married, no 
children. For the past six years I have been em- 
ployed by the Genevese State Government and wish 


Workshop 

bright foreground, or a highlight in the 
wrong place requires several 
times the amount of exposure given the over- 
all picture in tone it and 
prevent it from commanding too much atten- 
tion. When the print is a four, five or six 
times enlargement, as in the case of almost 
any 14x17 or 16x20, the exposure may be 
between 30 and 60 seconds, or even more, in 
which extra 
highlight areas may extend into four and 
five minutes. This can overheat the negative 
and certainly tires the arm of the print 
maker. 

My system is to leave burning in until 
last. After completing all ordinary exposure, 
including a few dodging or 
burning here and there, I then open the 
diaphragm all the way, to £:4.5 in my case, 


somewhere, 


order to down 


case the burning of excessive 


seconds of 
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now to work for a private firm. I am looking for a 
temporary position as I have a job starting in July 
of 1954. 
d'Ivernois 
Cope Istria 


Geneve, Switzerland 


Parallax Problem 


Dear Johnny: 

My wife has been trying for four years to get 
well-composed pictures with her folding camera 
and has finally decided to junk it in favor of a 
twin-lens reflex. The viewfinder offset above the 
lens seems to be the stickler. Try as she will to 
compensate for this off-angle, she ends up with 
more than half of her picture spoiled by subjects 
running off to the right, or with heads cut half 
off. On at least two occasions of unhappy memory 
she missed the subject completely. 

I should add that her pictures are sharp and 
exposure is nearly always on the button, her big 
complaint is that she does not get what she thinks 
she is getting in the viewfinder. 

M.F.O. 
Mich. 


much correction for wind 
bullseye! once 
inch in front of her 


Sounds like a little tox 
ace and overshooting the knew a 
woman who always focused ar 

believe it or not 
undoubtedly error im the 


think your wife 


ground glass, 
Truc there 
viewtinde t ur camera, but 
is over-correcting. If the axis the lens and the 
finder are aligned properly the maximum 
error is the actual distance between the line of the 
4 th us and the center of the viewfinder 
in your case about thre inches. If, however, the 
viewfinder lens is mounted wrong, at an angle, then 
r would be greater the more distant the 


axis of the 


center 


test to detect any error 

und glass that will fit in 

{ the camera you can 

what the lens covers and check it with 

the viewfinder. The should be fixed, either 
on a table r tripod d the target should be a 
lefinite thing, like an opened per. You'll 
probably find that th slightly less 
field than the lens, to compensate for your sightin 
should be dis 


between lens and 


newspa 


finder covers 


enters of A 
fistanc finder 
much to 


finder to your 


just how 


bad, add a 


mpensate 


sports 


Mountants 
Dear Johnny: 

What do you use to glue your snapshots in 
albums? I don't want to use corners, and dry 
mounting tissues aren't always success‘ul, sometimes 
the photos come loose. What about Carter's Rubber 
Cement. This makes a good clean adhesive and is 
easy to use, but I have heard that in time it turns 


and darken the dense sections (protecting 
the normal areas of course, with a dodging 
mask or card) using the maximum amount 
of light that can be projected through the 
Thus if the f:11 for 30 
seconds, my burning exposure might be 
four minutes at f:11. By £:4.5 
the amount of light is increased six times 
(approximately) and the burning-in ex- 
posure is cut to 40 seconds.* 

Typical instances in which this system is 
applicable, and handy, are the following: 
A foreground path, composed of dirt or 
gravel, reflects too much light, giving the 


lens. exposure is 


opening to 


picture a weak base. White clothes require 
printing to bring out 
texture. For pictorial effect the print maker 
may want to darken the sky considerably in 
graduated tones towards the zenith. There 
are innummerable other such cases. 
—CHALLIS Gore. 


excessive exposure 


dark and stains Have you had this 


trouble? 


the photos. 


Katherine Henderson 
Calif. 

I haven’t run any age tests on Carter's Katherine, 
but I do know that many rubber cements, apparently 
those 
yellow orf 
so. You 
mounting 
right 
are some new 


with petroleum-base solvents, will produce a 
brownish stain in prints after a year of 
should not be having trouble with dry 
tissue it's just a matter of howing the 
working methodically. There 
synthetic adhesives that work well, 
back to old-fashioned library paste? 
clean and easy to work and you shouldn't 
problems. You might check 
what he has to offer of 


temperature and 


but why not ¢ 
It is 
have any 
your photo dealer 
an get for you 


stain with 


and see 


Club Bulletins 
Dear Johnny: 

Can you give me a mailing list of those con- 
nected with PSA activities who should be receiving 
our club's paper? We work in both black and white 
and color, but perhaps you would want to extend 
the list and indicate those concerned with the other 
Divisions. 

New York City 


ypies should go to Hank 
edits the column in the Journal. Then the 
hairmen of both the Pictorial and Color Divisions 
Id aleo add Bob Goldman who edits PerSonAlitics 
The Editor of the ( Bulletin, M urice H. Louis 
is another and Fred Pix, Jr chairman of the Cf 
Committee should be at the head { your list 
You'll find most of thes ddresses on page 2 of 
the Journal, the rest in the Directory (March) 
More Johnny next page— 


First, two Barker, whe 


*The relation between any two diaphragm 
ratio of their squares. In 
normal camera applications the stop numbers 


settings is the 
engraved on the lens may be used without 
any compensation, especially at distances 
beyond ten focal lengths. In work, 
like enlarging, while the principle holds 
true, the f: stops are not as marked on the 
While an f: number is usually re 
garded as the ratio between aperture dia 
meter and focal length, it is more correctly 
the ratio aperture diameter and 
the distance from lens center to film, which 
in close-up work rapidly introduces errors 
unless compensated, As a matter of practice, 
and to avoid calculations, it is enough to 
recognize the cause of direct exposure ratio 
error and mentally compensate for it. For 
exact work, the calculation is most easily 
handled by use of Kodak's “Effective Lens 
Aperture Kodaguide”.—Ed. 


close 


lens. 


between 
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: 
placed only 
If not, you can 
If thy error 
camera, 


How Now? 
Dear Johnny Appleseed: 

I've never come to you before but since attend- 
ing the Los Angeles Convention, well, here it is: 
Has the old fashioned salon been replaced by some 
hyfalutin something or other called SAL on? I was 
oo disturbed about it that I got old Uncle Noah 
Webster on the phone and asked him about it. He 
said, sex he, “‘Now son don't get all het up about 
it. Tf anything like that has happened I ain't heered 
about it. You know son, sez he, they'’s «a lot o’ 
cultcha around Philadelphia and DEE troit and may- 
be them air pitcher fellers’s got somethin that I 
aint caught up with yit. I'we heered that some of 
them is makin JAN ray pitchers, too. I'll have to 
look into this before writing another dictionary but 
in the meantime you ask Old Johnny Appleseed 
what he knows about it. If he can't enlighten you 
you'd better drop down to the corner SAL oon 
and ask Sal about it. Mebby she can tell you.” 

Se Johnny, that's my gripe. I'll invest in a 
magni'ying glass so I can read your answer, if 
you do answer. To pay you for your time I am 

fem losing a picture of a four foot statue of Johnny 
| Appleseed carved in redwood by the noted sculptor, 
Carrol Barnes of Three Rivers, California. 
Sincerely 
M. G. Smith 


Calif. 


Legal Doings 
Dear Johnny: 
I have « suggestion for a new national aid di- 


vision. I greatly feel the need of photographic legal 
advice at times. Not the services of a lawyer, but 
answers to everyday shooting probl For pl 
If I stand in the middle of a highway, and take a 
picture of a house that is occupied, enter it in « 
salon, then I decide to sell it, and do, for adver- 
tising purposes, where do I stand as far as a model 
release goes? Do I need one? Do you need them 
only for people? Ete. 

Is there any legal photographic dictionary on the 


market? 
G.B.O'D. 


Conn. 


Stan Katcher’s legal column 
Stan always pointed out that 
lifferent. So if you stood 


ever read 
Camera 


the laws of every stat 


mn the highway in Connecticut and the house was 
Massachusetts ght need two lawyers. 
Our illegal of is that since a house is not 
» model you ildn’t cet it to sign a model release 
hich usually stipulotes that the representation of a 
rson is involved. There is no reason why you 
hould t enter such a picture in a salon, or cell 
it for news purposes. But to sell it for advertising 
age is another story. I'd play safe and get written 


permission from the occupant of the house if the 
house is singled out and is not shown as one of a 
group 


If these 


problems trouble you in a business way, 
you should retain a local lawyer who can give you 
advice based on the laws of your state and local 
ordinances. If the problem is largely theoretical, 


why worry? 


Portrait Problems 
Dear Johnny: 

For general black and white work I have been 
using for some time a Super Tkonta B and a Kodak 
Retina TIA, the latter mostly for color. 

However for portraiture, the Ikonta has been 
found unsatisfactory due to the small image obtained 
in the negative. This does not allow for good en- 
largement above 4x5. In order to obtain better re- 
sults I have been considering the purchase of a 


view camera, 4x5, but my experience with view 
cameras is very limited. 
R.N.M. 
Mexico 
I ke some very successful professionals who do 


their work with 2x2 negatives. I feel that your 


problem lies in faulty processing because our mlons 
are full of exquisite pictures as large as 16x20 made 
with both 24% and 35mm cameras. Since your dark 
room is already well equipped for rk up t l\, 
1%, why not try to improve your technique before 
trying a larger negative. You'll need a 4x5 enlarger 
and all the associated yuipment. If you perfect 
your technique on the om Iler negatives, when you 
1 hor to a view camera, you'll be much better 
uipped mentally to handle it 
Why t send me sor f your prints and also 
some of your negatives. Then I can tell you if you 
should switch or learn. Also, why don't you join a 
portrait rtfolio, of enter your work in the Print 
ntest You'll get criticism 


of the Month 


each of your prints that way 


Cover Picture 

Our cover picture is a preview of Jack 
Wright's interesting article “How to Make 
Pictures to Sell” which will be in the De- 
cember issue of the Journal. Watch for it. 
Post Office Suspensions 

We have been notified by the Post Office 
that the following members have moved and 
left no forwarding address. Any member 
having knowledge of the correct address of 
any of those listed should notify Headquar- 
ters. 

Wm. George, 1127 E St., Lincoln 8, Neb. 
Los Angeles Cinema Club, c/o Arthur E. 
Harvey, Sec’y, 245% S. Western Ave., Los 
Angeles, Calif. K. H. Patterson, East Main 
Road, Como, P. OQ. ACCOARS, c/o S/Set. 
Howard M. Valentine, Sec’y, Flt. C, 6th Air 
Rescue Sqdrn., APO 81, c/o PM, New York, 

Theophilus Josik, H.Q.Co., H.Q.Bn., 
7071st Rat., Ft. Belvoir, Va. D. V. S. Many- 
nam, 16 Victoria Crescent Rd., Egmore, 
Madras, South India. Edward Simson, Apt. 
2, 1041 Cherokee Rd., Louisville, Ky. 
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Membership Committee. New Cam- 


Every Member Get A Member 
But Get The Right Member 


BARKER, Vincent 


1016 Latimer 


1326 W. BEHELER, Noble G., 


sates Stephenson 8t., Freeport, Ill. Ave., Ambridge, Penna. 9°53 CP 
NEW MEMBERS era Club members and the Division 5-55 p 0. Romie 
codes will be found at the end of m.¢. BELL, Mr. O. S., Stewartstown, 
AUGUST, 1953 the list BARNES, Fred R.. 4282 Maple Ave., Penna. 3°53 P 

Oakland 2, Calif. 9°53 CMNJPT mM. Cc. 
is ji ALBECKER, Clarence, 14618 Hus- BARN iliiam A., 18619 a- 

style of type thet is identical with ton St.. Sherman Oaks, Calif. coma Ave., Berkeley 7, Calif. 9°53 Calif. 9°53 CT 2 
the Directory. Complete address is 9°53 P @erte Sabre 
given. The sponsor's name is shown Leo S. Moore Dorothy A. Young BURLEY Ross A.. Office of Compt 
in bold face type at end of each BAUMMER, Richard Serly, 267 W. of the Army, Accounting & Pi- 
. BALL, Warren A., 7 Chestnut Hill lith St.. New York 14, N. Y. nancial Policy Div., 2A712, The 
listing. As always M.C. denotes a Road, Glastonbury, Conn. 9°53 C 9°53 M Pentagon, Washington 25, D. C. 
new member sponsored by the m. Cc. Margaret Conneely 9°53 CS L. B. Dunnigan 


PSA JOURNAL 


; Class B Winner 
= 
— 
= 


CARMAN, G. G., 3907 W. Franklin 
St., Richmond 21, Va. C 
Willard A. Yoder 

CHATTEN, Dick, 603 North Irwin 


St.. Hanford, Calif. 9°53 P 
Cc. 
CHRISTOPH, G. William. Rt. 2, 
Box 309T, Orlando, Fla. 9°53 P 
R. Heim 
CONSTANTINO, August, 125 Yose- 
mite St., Presno, Calif 8°53 CP 
Nel! Longtin 
COPPOCK, E. 8. C., 114 West 
Elmview Ave., San Antonio 9, 


Texas 9'53 P 

F. J. Schmidt 
CORKILL, Albert Z, 600 W. Islay 
St.. Santa Barbara, Calif. 9°53 P 
Boris Dobro 
8851-20th Ave., 
N. Y¥. CJPT 
Shirley A. Wheeiden 
CRAIG, Robert, 1053 South Olive, 

Los Angeles 15, Calif. 9°53 8 
Winton F. Kelley 
& Mrs. Miles K., 5320 
Oakland 18, Calif. 


COX, John L., 
Brooklyn 14, 


CURTIS, Mr 
Broadway, 
9°53 

Harold C. Massey 

CURTIS, Dr. Thomas 8. Curtis 
Laboratories, Inc., 2718 Griffith 
Park Bivd., Los Angeles 27, Calif. 
9°53 T 


. 
CUSEY,. Wilmer, 1212 W. Chestnut 
St., Bloomington, Il. 9°53 P 
Frank €. Fuller 
DE LA GUARDIA, Dr. A. Jimenez, 
Box No. 316, San Jose, Costa 
Rica 7°53 CN 
mM. Cc. 
DE LAQUIL, Vince R., University 
of Texas, Medical Branch, Gal- 
veston, Texas. 9°53 
F. W. Schmidt 
DENNISS, Karl L., 4304 Berwick 
Ave., Toledo 12, Ohio 8'53 JP 
James |. Sherry 
DUBAS, John A., 496 Ford &t., 
Pittsburgh 5, Penna. 9°53 ST 
Mm. Cc. 
DUTRA, Paulo Mena Barrelo, An- 
dradas 1251 Road, Porto Alegre, 
R.G8., Brasil 953 C 
Sioma Breitman 
EATON, James C., Eastman Kodak 
Co.. Kodak Park Works. B65, 
Rochester 4, N. Y¥. 9°53 C 
George T. Eaton 
EMERY, Richard W., 4430 Monaco, 
San Diego 7, Calif. 9°53 PT 
Milton Effron 
Richard, 6829 
Chicago 49, Ill 


FEINBERG, Dr. 
Crandon Ave., 
9°53 CS 

Fred Wiggins, Jr. 

FREDRICK, Irene, 839% N. Alfred 

St., Los Angeles 46, Calif. 8°53 CS 
L. B. Dunnigan 

GLENN, Earl R., The U. S. Educa- 

tional Found. American Em- 

bassy, APO-928, c/o P.M. San 

Prancisco, Calif. 9°53 CMNJPT 

Mm. Cc. 


GOETZ, Othon, 75 East Wacker 

St. 2110, Chicago 1, ll. 953 M 

Margaret E. Conneely 

GRAY, Allen G., 101 Nicholson 8t., 

East Coburg. N13, Victoria, Aus- 

tralia 8'53 P 

Keast Burke 

GURNETT, PFC John A., 390th 

Chemical Lab., Army Chemical 
Center, Md. 9'53 CNJT 


mM. Cc. 
HALL, O. L., 1942 N. Sth 8&t., 
Sheboygan, Wisc. 9'53 C 
Cc. A. Sweet 
HARTUNG, Robert Wm., 6643 N 
Riverton Ave. No Hollywood 
Calif. 953 8 
w. Cc. Tayloe 
HESSE, Paul, 8480 Sunset Bivd., 
Hollywood 46, Calif. 9°53 C 
Charlies Rosher 
HOPKINS, John O., Jr. 1010 
French St., Wilmington 1, Del 
8°53 CM Mm. Cc. 
HORTON, TERRY, 542 8S. Newlin 
Ave., Whittier, Calif. 9°53 C 
L. A. Convention 
HULL, Dr. Wayne M., 104 So. 39th 
St., Omaha 3, Nebr. 


HUSSEY, Charles R., 5309 Aldrich 

St., Minneapolis 19, Minn. 9°53 C 

L. D. Hanson 

JONES, Harry 8S. 281 Kenwood 
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Photographing the Arabian Nights 


By Bernard G. Silberstein: FPSA 


Sealing steep cliffs to reach the sacred Inca stronghold of 
Machu Pichu in Peru 


nights during the colorful Fiesta of Santa Tomas in the 


living through exciting days and 
highlands of Guatemala—witnessing the Dance of the Con- 
quistadores on beautiful Lake Chapala in Mexico—these 
had all been exciting experiences in my search for exotic 
pictures. It seemed unlikely that | would ever find anything 
more stimulating—and yet the impossible has happened! 
I've just returned on a magic carpet from the Middle Aves. 
I've actually taken pictures from pages of the Arabian Nights 

strange people and heavily laden burros and camels 
plodding along narrow, twisting streets—the same _ bizarre 
atmosphere which existed a thousand years ago. 

\s the days have passed since my return, [| find myself 
questioning the reality of what I saw-—it seemed too fan- 
tastic to be true—and then | turn to my recent pretures for 
confirmation and reassurance. True—the throbbing of the 
drums of Marrakesh 


and incense 


pungent smells from burning charcoal 
haunting oriental music the strange voice from 
the top of a minaret calling the faithful to prayver— hey are 
missing, but the queer sights remain, as nearly as I could 
capture them with my cameras, 

What direction did 1 go to find this photographer's para- 
dise? First to Spain, and then south across the Mediterra- 
nean to Africa. This unbelievable land is French Morocco, 


the home of the Moors who ruled Spain for over 800 vears 
before they were driven out by the armies of Isabella and 
Ferdinand in 1492. 

What equipment did | bring with me for the exciting ad- 
venture? Two Automatic Rolleiflexes with Zeiss Tessar £:3.5 
lenses, a Heiland Speedgun with extensions, three cases of 5 
and 5B flash bulbs, a tripod, filters. and finally one hundred 
rolls of Ektachrome and the same number of Super-XX black 
and white film. Interchangeability of cameras in case of 
mechanical trouble has proven its value a number of times 
in tight spots, and they were to be equally useful | found 
on the trip ahead. 

To enable you to share with me the full enjoyment of this 
trip. come back with me to its origin last December. Ry 10 
AM on the morning of our departure we were ‘igh in the 
air over New York's Idlewild Airport. Less than two hours 
later, Boston appeared below like a toy village from our 
18.000 foot altitude. Then came the snow covered wilds of 
Canada, our landing in a snowstorm in Gander, and finally 
by late evening we were in the tropical Azores. Manhattan 
cocktails before lunch and champagne during dinner added 
to the luxury of the trip. By two in the morning, we were in 
Lisbon, and by five in Madrid, although we'd lost six hours 
by Greenwich time, requiring that we change our watches 


to eleven AM. 
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My wife and I were delighted to find ourselves V.1.P.’s in 
Spain. My New York picture agent had conveniently ar- 
ranged for us to be guests of the Spanish Government 
Tourist Department in return for a certain proportion of my 
pictures to be used in their U. S. travel magazine advertising 

Madrid is situated on the high Iberian plateau with the 
snow-capped Guadarrama Mountains towering in the distance. 
It is a beautiful old-world city of over a million people 
overhanging balconies, sidewalk cafes, elaborately decorated 
buildings, and super-deluxe hotels. | had only one complaint: 
the taxis were of the 1920 vintage. I had to slouch at a 
forty five degree angle in the back seat even with my hat 
off; the roof was not meant for six footers. 

One of the highlights of Madrid was the special permissiva 
| received to photograph all the treasures in the National 
Palace, an opportunity that only a few photographers have 
enjoyed. Breath-taking Titians, Tintorettos, Velasquez, FE] 
Grecos, and Fabulous tapestries covered the walls. Enormous 
crystal glass chandeliers and elaborately decorated ceilings 
added to the grandeur. The walls and ceiling of one room 
were completely covered with carved ivory! There were few 
rooms where the natural light was sufficient so | collected a 
very impressive record of these treasures both in color and 
black and white with the aid of my flash equipment. The color 
particularly has proved of great value from this opportunity. 

Madrid does not date back to the middle ages like Toledo 
to the south. Here we found Roman bridges leading to a high 
walled city originally fortified by the Moors. Toledo contains 
the greatest concentration of all the glory and history of 
Spain. El Greco's home is here, and the eye-filling 13th 
Century cathedral art treasures and jewels make visits to 
Spain's other imposing cathedrals an anti-climax. The nar- 
row winding streets still have the atmosphere of the 14th 
century. | had the feeling as we walked through them after 
dark that at any moment we would meet a Moor or an an- 
cestor of the Castilians who live there today. I found many 
opportunities for pictures not only along the twisting high- 
walled cobblestone streets but exciting panoramas of the 
entire city practically circled by the Tagus River and taken 
from the tower of an old castle across this natural moat. 

The only perfectly preserved walled city in Spaia is in 
Avila to the north, and proved a never-ending source of pic- 
tures. It’s massive fortified Roman and Moorish walls and 
gates resisted even the most formidable armies. I found the 
material so stimulating that | must have made _ several 
hundred exposures, one with a shepherd and his flock in 
the foreground and the walls behind, and others of just 
sections of the walls which created interesting ¢ »mrcsitions. 

Climbing to the turrets overlooking the graceful spires of 
the Alcazar Castle in Segovia was an even more exciting 
viewpoint for pictures. Here surely is the origin of the term 
“castles in Spain”. Perched on top of a hill at least three 
hundred feet above the surrounding valley, it is not hard to 
visualize Isabella of Aragon living there when sie was 
crowned Queen of Spain. My wife nervously held on to my 
coat as | leaned ove: the high turreted walls, taking shots 
of the towering castle spires below, with the ground several 
hundred feet further down. An early pre-dawn hunt the next 
morning produced some effective silhouette pictures of the 
castle spires and their reflection in a wild river circling it 
in the foreground. It was a difficult picture hunting ground 
to leave. 

Heading south to sunny, warm Andalusia meant j.assing 
through the flat Mancha Country—the land of Don Quixote’s 
windmills. While | couldn't recreate his valiant charge against 
an imaginary enemy, | did find a shepherd with his dock 
opportunely in front of a picturesque windmill to add an- 
other adventure to my search for interesting subject material. 
I had hoped for a blue sky and dramatic clouds as a back- 
ground but a grey sky just at the start of a light rain was 
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my misfortune. There wasn’t much that I could do except 
pose my subjects and take my pictures. | salvaged my black 
and white shots later by printing in a cloud from above Louis 
ville, Kentucky, which I had collected the previous year. It 
is only on very close inspection that you can detect the de- 
ception involved. 

The Moors without question left their greatest artistic 
achievements in Spain. The Alhambra in Granada, begun in 
the 12th Century, is an architectural jewel whose exquisite 
perfection cannot quite be captured in pictures, The never- 
repeated mosaic colored tile patterns, the delicately carved 
arches and ceilings, the grandeur of the vistas from the 
windows, and the snow-capped Sierra Nevada Mountains to 
the east are all memories which will never fade. Even Wash- 
ington Irving's tales cannot make the Alhambra more im- 
mortal than the way he found it, | hired an attractive gypsy 
to add human interest to some of my pictures of this area, 
and used flash fill-in to lighten up the disfiguring shadows 
in her face when necessary. 

Our first thrilling view of the Mediterranean came as we 
passed over the last ridge of mountains nearing Malaga. The 
blue of the Mediterranean is not an exaggeration, With a 
little imagination, we visualized the Phoenicians, then the 
Carthagians and finally the Romans and the Moors sailing 
their sloops up to Spain's rocky shores to conquer and rule 
the Iberian peninsula. Centuries of conflict for possession of 
this land pass before your eyes. No wonder the people of 
Spain seem to have such a varied origin —even the Visgoths 
and Celts took part in the never-ending struggle for its 
possession, 

Heading inland through the high mountain passes, we 
finally reached Ronda late at night. Our first view in the 
morning was of a fascinating whitewashed town on a high 
plateau in the center of a valley rimmed by jagged mountain 
peaks. While photographing a Roman bridge below the town 
with a Moorish bridge in the background, our guide pointed 
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to the “new” bridge high above us and level with the streets 
of Ronda. He carefully added that the “new” Spanish bridge 
had been built in the early 18th Century. 

Driving along through the mountainous Andulusian coun- 
try, | photographed one whitewashed picturesque village 
after another, each with its dominating turreted castle tower- 
ing high above the town. Some towns, clinging to the sides 
of almost sheer cliffs, seemed to defy gravity. Andulusia is 
a “must” for anyone visiting Spain and my pictures from that 
area are my favorites of this part of our trip. 

We paid a brief visit to Sevilla, famed for its colorful Fair 
in the spring, and I have especially enjoyed the color Slash 
shots I took of the Flamenco dancers that night in one of 
the city’s gay spots. A brief overnite stop in Cadiz, one of 
the oldest cities in Spain and the port from which Columbus 
sailed westward, brought us to Algeciras where we boarded 
our boat for Tangier. 

Our first view of Africa was not quite as forbidding as we 
anticipated. The white city of Tangier with its modern port 
facilities has grown from 65,000 in 1946 to 280,000 in 1952. 
Sixty banks and untold wealth are part of its strange mix- 
ture of many nationalities. We stayed there only long cnough 
to rearrange our luggage for our Moroccan adventure and 
hire our car and Arab driver. Seeing white-robed veiled Arab 


Mocrish walls are in perfect condition in Avila, Spain. 


women and turbaned men against the modern buildings of 
Tangier was a partial preparation for our trip ahead. I soon 
found that taking pictures of Arabs was going to be hazardous 
and rather difficult. “Sneak” unposed shots with my greund 
glass allowing me to face in a different direction than my 
camera was often the only solution. The harbor of Tangier 
with its dozens of fishing boats proved a considerable source 
of pictures. 

The French Embassy in Washington had already written 
to the Resident General in Rabat, Capitol of French Morocco, 
of our arrival so again we were given the V.I.P. treatment 
because of my magazine work. My first project was to photo- 
graph the French head of the government, General Guillaume, 
in the regal setting of the Residency Palace, and I bounced 
my flash against the ceiling of the room to give the effect 
of natural lighting. The General was extremely cord‘al, and 
during our visit, I learned that he was mastering his eighth 
language, Spanish. Letters to officials in other parts of 
Morocco were soon forthcoming. 

I had purposely timed our visit to Rabat so that we would 
be there on Friday, the Moslem Holy Day when the Sultan 
shows himself to his people as he drives from his Palace to 
the Mosque. My pictures of this exciting event are a riot of 
color as his several hundred red-uniformed black guards 
formed long lines as they stood at rigid attention during his 
drive to the Mosque. French soldiers added to the pattern 
shots which I found during that exciting interval. Without 
question, the resulting pictures are one of the high joints 
of our trip. 

Here’s an interesting sidelight: the town of Salé across the 
river from Rabat was once the stronghold of the Barbery 
Coast pirates; before being shipwrecked on his desert island, 
Robinson Crusoe was captured by these Salé pirates. 

A few miles further south we visited famed Casallanca. 
Confidentially it is not the romantic spot which Hedy Lamarr 
led me to believe as she lured Charles Boyer to the Casbah. 
Here is a busy modern city of 900,000 people with 15,000 
Americans recently arrived to help build the five new Moroc- 
can airbases. Pictures of its vast port facilities and modern 
buildings are all | wanted. The Casbah in Casablanca is not 
as old as the other Casbahs in Morocco and consequently 
less interesting. We stayed at the famous Anfa Hotel, site of 
the historic Casablanca 1943 conference, and where soon 
impatient to start on our drive further south to Marrakesh 
and Fez, the Arabian Nights pages of our trip. 

Like all of the other Moroccan cities we visited, Marrakesh 
is divided into the old part, rimmed by its massive walls 
and gates, and the new section modernized by the French. 
The gorgeous gardens of the Mamounia Hotel are as fabulous 
as the hotel itself. I've never seen a more sumptuous palace 
combined with all its deluxe comforts and delicious food. No 
hostelry in this country or abroad can possibly surpass the 
experience of staying at the Matmounia. The swaying palms 
along broad avenues reminded us of Acapulco, Miami and 
Havana but none of these cities have the majestic back- 
ground of the snow-covered Atlas mountains back of Marra- 
kesh. 

Imagine the contrast of driving a few blocks from the 
luxurious hotel to the immense center square of Place 
Djemea El Fna near the gates of Old Marrakesh and finding 
a scene almost defying description. Here every afternoon and 
evening are dozens of tightly grouped circles of Arab men 
and veiled women, each absorbed in watching a different 
performance. In the center of the groups are acrobats, 
strangely costumed Chulah dancers, snake charmers, jugglers, 
actors, story tellers reciting from the Koran, fire-eaters, 
sword swallowers, barbers, healers, and gold-tooth hawkers. 
Add to this fantastic scene the constant beating of drums, 
weird oriental music from flutes and other primitive musical 
instruments, and a certain electrifying tenseness which gocs 
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with so much excitement and so many people in such a small 
area, 

Entering through the gates of the old walled city of Marra- 
kesh, we found very narrow market streets with shafts of ’ ‘ 
sunlight streaming through protective reed covering overhead. 
Here are turbaned Arabs sitting cross-legged on the counters ~ 
of their tiny six-foot-wide stores, some sleeping, some gossip- 2 
ing. and a few waiting on passing customers. Walking these my 
six-foot-wide market streets means a constant alertness as 3 2S 
heavily burdened burros and occasional camels pass you and 
each other in the turmoil of busy trafic. There was a mini- ; a é 
mum amount of light reaching the streets because of the two Sea's a a ji le 4 
or three story buildings often on each side. The Arabs 
belligerence, if they thought I was taking pictures, didn’t | 
help my problem. 

1 had an introduction to the Pasha of Marrakesh which 
first meant three cups of mint tea with him in the regal 
setting of his spacious and exquisitely decorated palace (I 
should say rather one of his palaces). His secretary first 
showed us through his personal palace copied after the 
Alhambra but with a profusion of velvet and silk divans and 
pillows to sit on plus the gold and silver ornaments no 
longer seen in the Alhambra. Then we inspected his Arab 
guest palace and his European guest palace, each equally 
pretentious and overwhelming, with their furnishings, wood 
carvings, and colored tile mosaic walls and floors. I'm thank- 
ful for my pictures of these scenes because otherwise the 
opulence of what I saw would soon seem like a dream. As we 
left after taking several flash portraits, he pointed through 
the window looking towards the distant Arabian Nights 
square and reminded us that what we saw has remained the 
same for over a thousand years. 

I had been told that my last stop in the city of Fez would 
be the most exciting experience of our whole trip and it 
proved to be exactly as predicted. Imagine a medieval walled 
city founded in 808 AD with 270,000 Arabs packed into a 
square about a mile and a half on each side and you have a ® sd 1 
vague idea of the compactness of what we saw. Life is still : ® 
as it was in those early days with the same guilds and cor- i = 
porations of tradesmen, each group (such as the silk mer- ° i 
chants) occupying certain compact areas. The streets were 4 ( 
in some cases only five feet wide which meant ever greater : 
trafic and photographic problems as we passed a constant ne 
flow of Arabs, burros and camels. The three to four story i . 
structures lining these narrow streets let very little sunlight , + tA 


through, and here these thousands of Arabs live and die as 
their ancestors did in the 9th century. We needed a guide 
to avoid getting lost in the intricate maze of the winding 
streets. To capture the atmosphere of Fez was without doubt 
my most difficult challenge. 

The Pasha of Fez was equally cordial and hospitable—his 
palace almost as elaborate as the one in Marrakesh. When 
it seemed opportune to photograph him after our usual three 
cups of Arab mint tea, he insisted that my wife sit beside 
him for the picture because he never posed alone for photo- 
graphs. My resulting picture of the Pasha sitting next to 
my wife after he had carefully arranged the rose-colored 
pillows back of her is one of the most treasured and amus- 


ing memories of our trip. (Continued on page 44) 
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(Editor's Note: This is the second of three articles on the 
subject of motion picture seript writing. This month the sub- 
ject discusses how to write a se ript so the story is clearly 
conveyed to the audience, The initial installment in the August 
Journal dealt with adapting a story to motion picture treat- 
ment, and the concluding installment next month will discuss 
how to prepare a shooting script which cameramen and film 
editor can successfully follow.) 


The biggest single failure in amateur produced photoplays 
is that the plot is not clearly conveyed to be audience. 
There are two primary reasons for this: one is that the 
writer does not know how to present the plot or problem to 
the audience properly, and the second is that, since the plot 
was firmly fixed in his own mind from having mulled it over 
in his mind for weeks, he does not think it necessary to pre- 
sent it so elaborately and in such great detail to the audience. 

It must be remembered by the seript writer that in every 
audience which will ever see the film, there will be some 
persons who know absolutely nothing about it. If these per- 
sons are to enjoy the film—to get anything out of it at all 
they must be clearly and plainly told what the film is about. 

The main title isn’t enough. It’s funny how many people 
don't read the main title. And those who do often aren't in 
a receptive frame of mind as yet and the title goes on and 
off without their absorbing the name. And need we mention 
those amateur projectionists who never set up before a show, 
never pre-focus, and then spend the first ten seconds getting 
the lens properly set which means no one at all sees the 
main title! 

Furthermore, few main titles are indicative of the film's 
content, and they hardly ever give the audience an inkling 
of what the plot is, so all of this must be worked into your 
opening scenes 

Assume, therefore, that as the first scene flashes on the 
screen, your audience knows absolutely nothing about what 
they are to see. You, through pantomine, must create every- 
thing every situation—-every condition—every location. 

First, there is a lot of establishing to do. Experienced 
filmers know that a long shot is generally used at the be- 
ginning of a sequence to establish a locale. But there is 
often much more than this to be established. Before the plot 
should begin you should tell your audience when the action 
takes place, where the action takes place, and who will 
participate in the action, 

They don't have to be in that order, these establishing 
shots, but they must be given. For instance, the time: Is it 
the present? Is it during the first World War? Is it 1890, 
or 1783? At this point you should play on your imagination 


to in some way establish the time. An old calendar is a 
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Part Il. How to Write a Script so the Story 
is Clearly Conveyed to the Audience 


By George W. Cushman 


simple but worn out method. A character in powdered wig 
might say “General Washington has the British whipped,” 
which immediately establishes the time as during the Revolu- 
tionary War. Similar shots will quickly tell the audience 
the time of any action. 

You may say “But the time doesn’t matter. This could have 
happened anytime.” True, your audience will ask two ques- 
tions unconsciously the minute the first scene flashes on the 
screen: When and where? So, in order to satisfy them you 
must establish the time even though actually it may not 
matter to the action or to you. 

It is important that the place be established, also. The 
line about General Washington above might be followed up 
with “Yes, and he’s due to arrive here in Boston tonight.” 
Thus, in two lines the time and place have been quickly 
established. Now your audience knows when and where, your 
viewers are satisfied now, and are ready for more information. 

It would be much better, of course, to establish the time 
and place through actual scenes, since this is a movie and 
not a radio script. If the scene is New York, a shot of the 
skyline would pass, since it is so well known, but a shot of 
the Boston skyline would not be acceptable since it is not 
well enough known. 

One of the oldest, and still surest, ways is to show a scene 
of the place with the name and date fading in on top of it. 
Remember, if your story is a summer story, don't use a shot 
of the place with snow on the ground. To do so would quickly 
set your story in the winter time. 

It is not required that these shots establishing time and 
place come at the beginning, but it is best, because if you 
do not tell your audience when and where, they will begin 
to answer that question for themselves, and when, later on, 
you do give them the information, it becomes confusing, and 
a confused audience is one thing you do not want. 

The next bit of establishing you have is the characters. 
Notice I did not say actors, I said characters. Try to string 
out their introduction to your audience. Start with two, then, 
after the audience knows them, bring on a third, and later 
a fourth, and so on. 

Suppose one of them is a cook. She has had the day off 
and is returning from town. She comes up the walk, goes 
in the back door, takes her hat off in the kitchen, ete. Who 
knows she is a cook? Nothing yet has established her as a 
cook. In fact, we haven't the slightest idea what she is. 

Your audience has a strange way of remembering a char- 
acter exactly the way that character is first seen. Therefore, 
you should use that condition to advantage. The first time a 
character is introduced, present him or her as typically as 
you can. In the case of the cook, the first time she appears 
on the screen should be in her cook’s apron doing the dishes 
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in the kitchen, or putting something into the oven. This 
establishes instantly that she is the cook. After that, should 
you show her in street clothes, your audience will remember 
she is the cook. 

The gardener should be mowing the lawn or planting a 
shrub, the chaffeur driving the big automobile, and so on. 

Some characters are not so easy to establish. One of the 
hardest is a lawyer because he has no characteristic uniform 
and has no special duty that will identify him. you could 
have one of your actors say “I'm going to see my lawyer 
right now.” and then show the lawyer in his office talking 
to the actor in the next scene. 

The professionals still shoot a close-up of the door with the 
words “Nelson Brown, Attorney at Law.” followed by Lawyer 
Brown at his desk. You could show a close-up of a letter 
which begins: Nelson Brown, Atty. at Law, Jonestown, Ohio, 
and follow this with a medium shot of Lawyer Brown reading 
the letter, In this way the first time this person appears on the 
screen the audience knows he is a lawyer. 

Now comes the job of introducing the lead characters. So 
many times they are just people, with no special characteris- 
tics to be established. However, the hero must be established, 
and the heroine, too. 

Obviously, you will want your audience to like the hero 
from the start. So, as soon as you can, have him do some- 


thing whigh will win the audience's approval. He can volun- 


teer to do any of various tasks for someone, stop a team of 
runaway horses, grab a child from the path of an oncoming 
car, or in most any way you can think of, do something for 
which the audience feels like thanking him. 

Then there is the heroine. The same applies for her. too. In 
some westerns it seems that all a gal has to do to win the 
approval of the audience is to look pretty and smile a couple 
of times. O.K. if that will do it, but amateur script writers 
had better gamble on something more sure than that. 

One way is to have the hero, after he has been established, 
show a liking for the heroine. This will cause the audience 
to like her because, if they like the hero they will be inclined 
to like everyone he likes. 

Then there is the mystery character—someone whose 
identity you purposely want to conceal for a while. How can 
you do it? First of all, be careful not to type him in any 
way. keep his clothing and actions neutral, and don't give 
him much to say. 

After about two scenes of him which should follow one 
another—when you are sure the audience is wondering who 
he is and what he is—have two of vour other actors notice 
him. One actor says, “Who is that?” and the second actor 
replies “I haven't the slightest idea.” 

Now your audience is up on the edge of their seats. He is 
a complete mystery man, and you have established him as 
just that in a very few seconds. 

Then there is the matter of names. Your leads will prob- 
ably have them, and they should be named as early as possi- 
ble in the picture. When the hero brings the little child 
safely out of the street, the girl might rush up to him and 
say “Oh! Stephen! You were taking a big chance then,” and 
he would reply, “It was nothing, Ann, I knew I had plenty 
of time.” Here the names are established quickly. 

They should be repeated occasionally throughout the pic- 
ture so the audience won't forget them, but not so often that 
they become excessive. 

\ word about the villian might be in order at this point. 
His first act, obviously, should be something the audience won't 
like. Even such little things as giving a dog a mean shove, 
mistreating a horse, or taking unfair advantage of a situation 
are sometimes all it takes to create the desired opinion of 
the bad character in the minds of the audience. 

Now we come to the most difficult job of all, that of 
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establishing clearly the beginning of the plot or problem. 

Suppose the film is based on the old familiar triangle of 
two men and a girl. One does something neither the girl nor 
the audience likes. The girl orders him to leave and never 
return and begins to ery. 

At this point the hero enters and asks the girl why she is 
crying. She can tell him at this point, which is one way of 
getting the plot across to the audience. The hero can then 
go in search of the unwanted Romeo and tell him to leave 
and not return. The first can taunt him with, “lt will take 
more than you to keep me away.” 

The plot has by this time become pretty well established in 
the minds of the audience. They can guess that the unwanted 
fellow will try to come back and cause trouble. 

Now you may think the audience has grasped your begin- 
ning and you can go on with the development of the plot. 
Probably not more than two thirds of your audience has 
actually grasped the plot, even though you may have done a 
superb job of presenting it, The audience is pretty slow when 
it comes to grasping a plot, no matter how well done. 

So, for the sake of the puzzled portion of your audience, 
have the girl's mother or father note the two men actors 
having harsh words and ask the girl what it is all about. She 
can explain, which becomes the third presentation of the plot. 
Then, if you want to do it again for safety’s sake, have the 
villian meet a crony and tell him about it, thus making the 
fourth time the plot has been presented, 

Obviously his shouldn't happen in rapid succession, or it 
will seem like repetition to the audience, so insert a few 
scenes in between each telling of the plot and it won't seem 
like repetition. 

Thus far we have been discussing definite plots and their 
presentation. Many films won't have plots. Even so, the 
establishing of time, place, and characters will be just as 
essential, and should be taken care of first. 

When it comes to the body of the film, no matter what you 
are going to present, do it as simply as possible, Let's sup- 
pose you are making a sound picture of a trip through a 
factory, showing how a product is made. Showing scenes with 
a commentary is one way, but a far better technique is to 
put people in the picture. 

One of the oldest, and still good, is to have a stranger 
personify your audience. He comes in through the front door, 
hat in hand, goes to the information desk and says: “I'm 
Roger Young from Plainsville, Wisconsin. | have an appoint- 
ment with Mr. Collins, your factory superintendent.” Nothing 
more need be said. We know he is a stranger from out of town. 
We know that the next man we see will be the factory super- 
intendent. 

Soon he enters, in his shirtsleeves, welcomes Young, and 
invites him to tour the plant and see how his product is made. 

Here in three brief scenes, and with a minimum of dialog, 
we have established a factory making a product, a stranger. 
and a factory superintendent who will guide the stranger 
through the plant. Contrast in character is maintained by hav- 
ing the visitor keep his hat in his hand and by keeping the 
guide in his shirtsleeves. 

What we are doing is personifying the audience and the 
narrator 
nique. 

The superintendent narrates by explaining and showing 
Mr. Young all about the manufacture of the product. The 


a much more pleasing and interest-holding tech- 


audience will, from time to time, have questions to ask about 
the film. Let these questions come from Mr. Young. A stupid 
question once in a while is a good source of humor, but be 
careful not to give Mr. Young so many questions of this kind 
that the audience begins to laugh at him instead of with him. 

There are thousands of ways of presenting the same idea, 
but the important thing to remember always is to establish 
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Establishing long shot 


the all-important when, where, who and what clearly, so that 
your audience gets started with a clear understanding of what 
is going on 

Remember this: As you write you create, and are in a 
creative mood, But your audience is never in a creative mood 

only in a receptive mood. Its members can receive only 
what you give them and do not stop to consider anything else. 

If you are inexperienced at script writing, don’t try too 
complex a plot the first few times. Get one thought or idea 
across solidly before starting the next, The experts can get a 
couple of ideas under way and then come back later and 
follow them through, but this requires experience. 

As mentioned in Part L., the motion picture is made up of 
sequences, and sequences are made up of scenes. Why does 
this become so important as far as the audience is concerned? 
It is simply this: Most scenarios are made up of a series of 
related bits of action. These bits should be definite bits. They 
should stand out as such and should not run together. If they 
do run together you risk confusing the audience. 

The author of a book cuts these segments apart by chapters. 
The movie producer uses sequences. Sequences are separated 
by fade-outs and fade-ins, wipes, and other well known 
methods. But the young script writer is often confused as to 
just when to use them 

It is doubtful that any “father of the screen” ever sat 
down and wrote a set of rules for producers and writers to 
follow. Instead, usage and public acceptance has resulted in 
the code pretty well set and employed today. 

\ fade-out, followed by a fade-in, is generally used to 
denote a lapse of time and a change of locale. A fade-in 
must always follow a fade-out; that rule can never be broken. 

A lap dissolve, which is a fade-in superimposed over a 
fade-out, is also used for the same two reasons, but it is more 
generally used to denote a lapse of time at the same location. 

Wipes, which are the newest of the three. are often used to 
denote any of the above and are preferred by professionals 
because they don’t retard the action as much as a fade-out 
and a fade-in. They are mostly used to denote parallel action 
at a different location——that is, to show what is going on 
somewhere else at the same time. They are “flash-backs in 
time.” 

A montage is a series of lap dissolves in succession, or a 
series of several shots on the same section of film designed 
to show a mood or a change of location. 

If a man has a hangover, how he feels could be shown by a 
montage of several scenes, in and out of focus, of the furni- 
ture in the room dancing around, the night lights of the 
evening before blinking off and on, the orchestra blaring 
away, his dancing with a lady friend, and close with, perhaps 
a hammer hitting a block of wood. 

If a train trip to another city is to be shown by montage, 
this would include odd angle shots of the train, the wheels 
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turning, the chimney puffing, the engineer peering out the cab 
window, the train speeding through a tunnel, the name on the 
station as the train slowly comes to a stop, the passengers 
getting off the train, and so on. 

All of these are methods used to convey ideas to the audi- 
ence, and since they are well known to movie audiences, you 
can feel safe in employing them in your script. Of course the 
scenes should be as fresh and different as your imagination 
will offer, but the pattern should remain pretty much the same. 

You, as the writer of the script, have the right to call your 
shots. Experience will show you when a long shot should be 
used, when a medium shot, and when a close-up. 

The best rule on this is to remember to call for each shot 
to be as close to the action as possible and still get all the 
action in. 

The long shot establishes the locale of each new sequence, 
but after that, order your cameraman to keep the screen filled 
with action. If he knows his business he will anyway. 

For example, let us say you have a motor boat sequence 
on a lake. You wouldn't start with a close-up of the boat 
skimming along the water. Your audience would want to know 
if this is a lake or a river or just what. Use an extra long 
shot to establish that fact. Put action into the long shot. 
Have your actor walking along the bank to the dock where 
the boat is situated, 

Then call for a medium shot as he walks out the end of 
the dock to the boat, and call for a close-up, or close shot as 
he gets into the boat and starts the motor. 

Obviously the first long shot doesn’t fill the screen with 
action, but it must be used in order to establish the place 
and locale for the motor boating. Once established, the action 
can thereafter fill the screen, and it should. 

As your story continues, you will want to keep the audience 
guessing as to the outcome. You will want to create a cer- 
tain amount of suspense. Besides keeping the action in ac- 
cordance with the plot and its development, hint at several 
possible solutions. This not only throws the audience in a 
greater quandary than ever, but heightens its interest to see 
just what the solution will be. 

Great care must be maintained to see that at no time do you 
hint at what is to follow. You must indeed “keep “em guess- 
ing.” Check your dialog or titles carefully to make sure you 
don’t hint at the impending action. Don’t give your actors 
anything to do which might in the least tip off their next 
move. This is not always easy, and often causes a lot of re- 
writing, but it is important if you want to keep your audi- 
ence watching your picture. 

If you know your cast, and if they have dramatic ability, 
you can try giving them bits of action which will in itself tell 
the audience what you are trying to say. In other words, use 
dramatic action if your cast is capable. 

But if they are not experienced actors, stick pretty much to 
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Extreme close-up 


situation, for good situations can be generally depicted even 
with rank amateurs. 

Many filmers will tell you continuity is created on the edit- 
ing table. That isn’t more than half true. Screen writer and 
film editors must work hand in hand to produce a good conti- 
nuity, with the writer having more to do with it than the 
editor. The latter makes the action run smoothly, but it is 
the script writer who must cause the story to flow from se- 
quence to sequence. ‘ 

Therefore, remember to keep your story in sequences, and 
keep your sequences tight, with as little unrelated action as 
possible. You can lose an audience awfully fast with a couple 


Medium shot 


Medium close shot, fade out! 


of slow sequences, and once lost it isn’t always easy to get 
your viewers back again. 

Script writing, being an art, isn’t learned in any school 
except the school of experience. What's more, no one, in a 
normal lifetime, can learn it all. What we have tried to pre- 
sent here are a few of the basic rules which are generally 
observed by even the masters of script writing. Keep your 
plot simple, make each scene of each sequence contribute 
just a bit more to its development, and you should do a 
creditable job in letting your audience know just what is 
going on! 

Next Month—Part III 


“Accurate FI 


By James H. 


Recently there appeared in one of the more popular pho- 
tographic magazines, an article on the subject of ‘authentic 
flesh tones’ in colored transparencies. The author was of the 
opinion that inasmuch as flesh tones were not accurately 
reproduced in color photography, it might be interesting to 
make a test to establish a standard flesh tone that was con- 
sidered to be unusually good in the opinion of qualified 
judges. 

It must be admitted that most people are very critical 
when evaluating flesh tones on the beaded screen, and while 
they may be unable to detect ‘off’ color where other objects 
such as sky, grass, rocks, etc.they readily 
point out that the flesh color of certain subjects is pale, florid, 
dark, or bronzed. 

Now it should be understood that reasonably accurate flesh 
tones CAN be obtained only when the photographer has con- 
sidered three important fundamentals, to wit: The quality of 
the prevailing light, accurate exposure, AND, adjacent color. 
Attention to all three is a ‘must’, with special emphasis on 
the effect of adjacent color upon flesh tone, the subtleties of 
which are as yet scarce understood by most people. Until they 
are we shall have criticism and disappointment where the 


are concerned 


problem of good flesh tone is concerned. 
Illustrative of this would be a color shot of a pale looking 
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person taken in the shade or under direct skylight, against a 
background that was predominantly red in tone, and slightly 
over-exposed. The result would show the subject apparently 
in the last stages of physical decline. Now reverse all three 
factors and take the same subject in late afternoon light, 
against a background of blue-green, and slightly under- 
exposed. In this instance the result would show the subject 
as a ruddy complexioned person in apparent good health. 

Flesh tone evaluation is—as one might suspect—a psycho- 
logical experience, for the pale subject prefers to appear 
less pale, and the florid subject less pink. The astute color 
photographer will, when making colored portraits, take psy- 
chology into consideration. Certainly the solution to the prob- 
lem of accurate flesh tone rendition does not lie in the realm 
of an established ‘standard’, nor can it be helped through 
the use of the spectrophotometer, for these, if adopted by the 
embryonic colorist, would only increase the confusion and 
enlarge the problem, 

All of which suggests that ‘standards’ of accuracy and spec- 
trophotometric curves are not the answer to a color problem 
that is more concerned with the psychological than the physi- 
cal. Color, like music, seldom evokes exactly the same re- 
sponse from any two people. Let's keep it this way! 
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Hit the Spot with Spotone 


By Alfred C. Schwartz 


Hark while these praises | humbly intone 
Upon the unknown who invented Spotone! 
It's permanent, fast, 
Spot correction will last, 


ind jor many more uses it's known 


The temporary nature of pencil retouching and the dif- 
ficulty of concealing water color spotting on prints make 
“potone an ideal means for elimination of distracting white 
spots due to dust and lint on negatives 


Moreover 


emphasis or deemphasis of small areas, sharpening up fuzzy 


the experienced worker finds it invaluable for 


edges and lines, straightening noses or other objects, separat- 
ing objects of merged tone, plus a host of other uses which 
often transform a hopeless print into a salon winner. 

You may master Spotone in one evening by adopting a 


simple routine and technique and practicing it. 


Step No.1 
(Supplies, blending. | 


Here is all you need: 
\ set consisting of No.’s 1, 2 and 3 Spotone. 


One No. 1 and one No. 3 sable or camels-hair brushes. 


l 

2 

3. Absorbent cotton, 

+. Small white blotters. 

5. Two or three eye-droppers. 
6. A 3 or 4 oz. bottle for water. 

7. A small watercolor dish with 4 to 6 cavities. 

8 A ‘oe oz. eve-dropper bottle. 

You may wish to add No. 0 Spotone to the 3 standard ones. 
Some prefer Chinese art brushes over those recommended. 
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Add a drop of any wetting agent to the 3 or 4 oz. bottle of 
water. 

The No. 1 Spotone is blue-ish. The No. 2 is Sepia. The No. 
3 is neutral black, and the basis for most mixtures and blends, 
No. 0 is olive-black, 
prints. 

Put 20 drops of No. 3 Spotone in the '% oz. eye-dropper 


a good match for many warm-toned 


bottle, and add 10 drops of water. This is your basic solu- 
tion, Save it. 

Take 5 or 6 drops of the basic solution and put it into the 
cavity of the water-color dish, plus an equal amount of water. 
This dilution will take care of about 509 of your prints. Dip 
a brush into it, twist and press it against the dish to remove 
excess, twist the tip of the brush lightly on the blotter once, 
to point it and make it almost dry, then apply it to the margin 
or a light area of the print. 

Ler rr pry, Then judge whether it matches the tone of the 
print. Small spots require only an approximate match. The 
larger the area the more critical must be the match. 

If the tone to be matched is warm and brown, put 5 drops 
of 32 Sepia Spotone into a cavity of the dish and add an 
equal amount of water. Add this Sepia solution, a drop at a 
time, to the dilution of No. 3 in the first cavity, making a 
test application on the margin after each drop, until a satis- 
factory match is obtained. If the print to be treated is blue- 
toned, follow the procedure outlined above. using the No. 1 
Blue Spotone instead. 

If the print is cold-toned, try a drop or two of the No. 1 
dilution in the No. 3. Occasionally, to get a truer black, 
some workers add a drop of black spotting watercolor. This 
may not be stable, but may help nevertheless. In some in- 
stances the experienced worker uses No. 3 undiluted. Be vers 
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careful when doing this. You may lighten up the eventual 
mixture by adding water, of course; but we suggest you use 
it first for the treatment of the darker areas, then dilute as 
needed for lighter areas. 

Nobody can tell or teach you how to blend or match. It is 
a matter of practice and judgment, sharpened by studying 
the combinations of tints in the overall print and re-checking 
by mixing and blending. and testing on the margin of the 
print. 
Always reserve your judgment until after the Spotone has 
dried. 


Step No. 2 
(Eliminating dust and lint spots.) 


Always do your spotting in good light. You may build a 
bridge or hand-rest to fit over your prints, as illustrated. If 
you prefer to work with your print on an upright angle, vou 
may build a simple easel which is adjustable, with a board, 
a hinge and a leg. Suit yourself. Just be comfortable. 

There are two technique essentials: 

a) Apply Spotone lighter than ultimately desired, and build 

up to the tone desired, layer upon layer, until it marches 
the surrounding area, If you can match it with one touch 
of the brush the dilution is too dark. 
Do not rotate the brush on the print, or smear with the 
sides of the bristles. Use the tip only, after rotating it 
on the edge of the dish and the blotter. Make a small dot 
in the spot being treated. Make another, and still another, 
continuing until the area has been filled in. Keep adding 
until you have matched the surrounding area. 

This may sound slow, but after you have done it awhile 
you find that one loading of the almost dry brush is good for 
many dots, and the safety of the lighter dilution enables you 
to make the dots in rapid succession. Eventually the satis- 
faction and skill you achieve will make spotting one of the 
most relaxing and rewarding of photographic operations. 
Master this before proceeding with the next step. 


Step No. 3 


(Sharpening fuzzy outlines, spotting large areas. ) 


For areas less than approximately 4% inch square, use the 
No. 3 brush practically dry, and keep it moving all the time 
so that brush-marks are avoided. You may use the No. 1 
brush to spot in the edge of the area and blend the main 
spotted portion to the adjacent ones. 

In larger areas you may resort to using cotton jnstead of 
a brush. This is quite difficult. Make the solution lighter, 
by adding water. Dip the cotton in, squeeze it on the side of 
the dish and then squeeze it almost dry on a blotter. Now 
test it on the margin of the print and let it dry tu: make 
sure the tone matches; for it is these large areas that may 
prove your Waterloo. If satisfied with the match, wipe the 
cotton easily and smoothly over the area in one swoop. Let 
it dry and evaluate it before going over it again. Large areas, 
especially light ones, emphasize the difference if Spotone is 
not correctly blended, or dries differently. 

For fuzzy outlines, details that need pointing up, separa- 
tion of merged objects—use the solution somewhat darker 
than the object to be outlined. With the No. 1 brush finely 
pointed, draw a thin line along the fuzzy edge, or follow the 
line of demarcation between the merged objects. Some 
workers use a soft-pointed (quill) pen, which must be used 
gently to avoid damage to the emulsion surface. 

With the No. 1 brush you may also pare off prominent 
jowls, emphasize lines and wrinkles and strengthen fore- 
ground objects by outlining them. Use the lighter solutions 
and build up. It is advisable to emphasize the existing and 
natural lines and details rather than to create new ones, else 
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you may give the show away. That elusive jet-black spot 
usually required in high-key portraits is more often than 
not the product of Spotone. 


General. 


Spotone may be removed from light areas by gentle wiping 
with a damp tuft of cotton, Ammonia and Peroxide may re- 
sult in discoloration. The safest method is to soak the print 
in tap water for an hour or so, or in running water until the 
Spotone is gone. Unhardened prints work easier, but Spotone 
works on hardened prints, too. 

It takes easier on damp prints but we prefer to work on 
dry prints to reduce the danger of running or bleeding. and 
to permit sharper lines and fine control. 

In its various dilutions the Spotone need not be discarded 
after use. If you use a water-color dish you mev permit them 
to dry, and reactivate them by adding water the next time 
they are required. You will note that we suggested keeping 
the basic solution of No. 3 in an eye-dropper bottle. Keep it 
as a stock solution. You may prefer to have your various 
dilutions in small vials instead of the water-color dish. Your 
druggist can supply them, complete with eye-droppess. Mark 
them, of course. 

Spotoned prints may be waxed or lacquered within minutee 
of its application, but Spotone does not require waxing, The 
retouching doesn’t show. 

Prints to be ferro-typed should be spotted afterward, and 
in this event the spotting may be somewhat noticeable at 
certain angles. Spotting before ferro-typing may alter the 
tone of the spotting. 

(Continued on page 4) 
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“Breathes there the photographer 

With soul so dead 

Who never to himself hath said” 
“If only | could go to New England or California or Hawaii, 
_ then | could get some real pictures.” 


Who among us has not been guilty of saying this or at 
least thinking it at one time or another? What we mean by 
“real” pictures is probably something “far away from home”, 
even though we've been told that all around us, wherever 
we may be, are picture possibilities. It is not the intent of this 
article, however, to exhort photographers to look around more 
carefully but rather to share an idea of how to take pictures 
according to a year round plan. 

About twelve years ago, we bought our first 35mm camera 
and soon after took a quick trip to Florida. Like most vaca- 
tionists, we took a lot of pictures, made up some title slides 
from road maps, the cover pages of travel brochures and 
road-side signs and arranged the slides in sequence for show- 
ing. Then came the war and gasoline rationing and travel 
days were over for a long time. We still had the camera, 
color film was available and the interest to take pictures was 
still high. So what to do? 

We live in Rochester, a city of homes and parks on the 
shore of Lake Ontario and in the rich and colorful Genesee 
Country of New York State. Within the city limits itself, ac- 
cessible by bus or trolley car, are two extremes of topography. 
There are the rolling hills and mirrored ponds of Durand 
Eastman Park and the broad, grassy meadows and golf links 
along the Genesee River. There are the flowered slopes of 
Highland Park, scene of the world famous Lilac Time Festival 
and there are the broad flat sand beaches of Ontario Beach 
Park where the lake is not always calm and placid. A 
conservatory and zoo; big land-locked Lrodequoit Bay; the 
beautiful campus of the University of Rochester;—all con- 
tribute to a variety of scenes of interest and beauty that 
change with the changing seasons. Why not, then, record 
this variety and change on color film? This is just what we 
did and through the intervening years have added to and re- 
placed many of the earlier slides. 

Most of us live in a colorful community. True, it may be 
more so at certain times of the year than at others, but that 
is where the “Year Round Beauty Right Around Somewhere” 
comes in, Gas rationing days are gone. We hope forever, but 
vacation travel may yet be a long way off. Why not make your 
own travelogue, say within a hundred miles of your own 
home town? Here is how “Year Round Beauty Right Around 
Rochester” 

In the first place, the slides were taken for their general 
interest and are for the most part, no more than record 
shots. Care given to composition, exposure, etc. has resulted 


was done. 


in a few salon shots but these have been the exception, not 
the rule. A running commentary or “line of chatter” ac- 
companies the projection and injecting a few humorous 
slides and a few “what-not-to-do” examples makes an inter- 
esting evening for Garden Clubs, church groups, etc. We start 
the show “early”, so early in fact that the first slide shows a 
portion of Rochester in 1838. This is a shot of a diorama in 
our museum, Perhaps your city has one likewise, or an old 
photograph or painting can be copied. “Early”, however, 
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Year Round Beauty Right Around Somewhere 


By J. Lawrence Hill, Jr. 


really means early in the morning and early in the year, so 
the show continues with a sunrise and some winter scenes. 
Long shots, medium shots and close-ups of views and vistas 
around the city in winter follow in succession. There may be 
ponds, waterfalls, creeks, lakes, hills or mountains in or 
around your town that take on new beauty with winter's 
mantle of snow and ice. Follow these later with shots from 
the same angle in Spring or in Fall—but we're getting ahead 
of our story. 

As Winter gives way to Spring, our show continues with 
a previous ice-bound brook breaking over its banks with 
Spring freshets. Then come inside shots of the Conservatory 
with its Spring flower show and outside views of some of the 
parks just after the snows are gone. Flowering bulbs of park 
and home gardens and early blossoms of trees and shrubs 
provide a steady progression of beauty. This awakening of 
Nature takes place in your home town, too. 

Within a hundred miles of Rochester is Buffalo with its 
busy water front activities, Niagara Falls, the Finger Lake 
Region, many state and county parks, the famous Rose Gar- 
dens at Newark, N. Y. and a host of other places of genuine 
interest. We show a picture of a map with Rochester as the 
center of a big circle of 100 mile scale radius. This is our 
“Right Around Rochester”. Supposing you take a road map 
of your area, Put your town at the center and draw a-circle 
with 100 mile scale radius. What do you include? Are there 
not places of interest and color that could be made into an 
interesting travelogue ? 

Of course, you couldn't include everything in the area, any 
more than we have been able to do. We've hit the high spots 
and have shown several places at two or more seasons of 
the year. You might arrange your slides to simulate week-end 
trips out from your town, then return for more near-at-home 
shots and then out again. This may get your audience tired 
and they will need an intermission. As a key slide recognizing 
this tiredness, we have a picture of my wife asleep (7?) in 
the hammock, with a copy of “Peace of Mind” held in her 
hands but fallen over, cover side up. It’s always good for 
a laugh. Later, near the end of the series, we have a slide 
of Blondie, our cocker pup, sound asleep on the davenport 
(of all places). That's just a reminder that we know it’s 
getting late and everybody is sleepy. While it may be more 
truth than fiction, it generally gets another laugh. 

To conclude our show, Fall shots of Letchworth State Park 
and other places in and around the city give way to Winter 
scenes again and we end up with the Christmas flower show 
in the Conservatory and quite naturally, sunsets. Thus, your 
“Year Round Beauty Right Around Somewhere” can start 
early in the morning and early in the year. Through the 
seasons, both day and night scenes can record the never 
ending but ever changing beauties of the city streets and 
country lanes. As the calendar year starts with winter, so does 
it end and your slide series can do likewise. You don’t have 
to wait until winter, however, to start making your series. 
Whenever you see a good picture, take it. It may not be a 
salon shot, but it probably can be fitted into a “show”. Having 
a plan in mind for building such a travelogue, you will see 
many picture possibilities that you missed before. Over the 
years, it will be a lot of fun to put together. Why not try 
it? If you missed the Fall colors, it’s still not too late to 
start with Thanksgiving series. 
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Sa it with a smile, say it with a warm and friendly look, say 
it personally ... say it photographically with a greeting card 
from your own negative. 

And now is the time to get going. Any good negative 
is a good start. You can frame it in one of the Kodak Christ- 
mas Greeting Masks and print negative and greeting in one 
simple, easy operation. You can make your own mask for 
use with the picture of your choice, or you can make a copy 
negative including picture and greeting in one negative and 
carry on from there. The subject matter is up to you. A wealth 
of suggestions are included in the Kodak Data Book, “Photo- 
graphic Greeting Cards.” If you want to include a snow 
scene in your card, you can get some good hints on snow 
photography from “Wintertime Picture Taking.”’ Each book- 


How to say 


“Merry Christmas” 


let, 25 cents at your Kodak dealer's. Pick up yours today. 

Some photographers make pictures on the preceding 
Christmas for use a year later. Even if you didn’t do that, it 
will pay you to look over last winter's negatives. Chances are 
you will have one of your home by night, snow-covered trees 
in the yard, of Christmas decorations, or something similar 
which will make a beautiful card. 

Whatever you do, say “Merry Christmas” photographically 
this year. Your Kodak dealer has a complete assortment of 
Kodak Greeting Card Masks. He can supply the paper and 
the chemicals you will need or, if you give him the negative, 
he can supply the complete card through his photofinishing 
department. See him now, and make this Christmas a merrier 
one with the greeting hints below. 


Merry Christmas 


and a 


Happy New vfear 


It’s easy. Making your own greeting cards 
is simple with Kodak Greeting Card Masks. 
A whole series of designs and sentiments 
is available to accommodate negatives of 
nearly every size from 35mm. up to 244 x 
41%. There is also a “Thank you” mask 
which can be used at any time. A picture of 
the children opening their presents on 
Christmas morning would be appropriate 
for this one... and a nice personal way of 
saying “Thank you.” Masks are $1.25 each. 


Envelopes. You will need envelopes. Get 
them early and get the addressing out of the 
way. No. 152 Kodak Greeting Card En- 
velopes of 24-lb. Vellum for 44% x 
Photo-Greeting Cards, 100—$1.35; 500, 
$3.75. No. 160 Kodak Greeting Card En- 
velopes, for 344 x 5” cards, 500—$3.25. 
Kodak Portrait Greeting Envelopes—super- 
white, lined, for 5 x 7” cards, 100—$2.25; 
500, $10. 
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Easier still to use 
are the Kodak folders 
which accommodate 
individual prints. The 
Kodak DeLuxe 
Christmas Folder No. 
26 with the heavily 
embossed stylized 
holly leaf and berries 
in red and two shades 
of green on a super-white, high-calendered 
stock has a mask under which you slip the 
print. Available for horizontal 344 x 5” 
prints, for vertical 344 x 5” prints, or square 
34% x 34%” prints. 15¢ each, including 
envelopes. 


The Kodak Uni- 
versal Christmas 
Folder No. 149 is 
printed in red, 
green and gold on 
a fine, white card 
stock. Available 
for vertical or hori- 
zontal prints up to 344 x 5”, black-and- 
white or color. To mount the print, you just 
remove the protective covering from two 
self-adhering strips on the inside of the 
folder and press the print in place. No glue 
or cement is needed. 10¢ each, including 
envelope. 


dings 


It’s ingenious. If you are an individualist 
—and like to show your ingenuity, you will 
probably want to make the entire card your- 
self. For a french-fold card, or an accordion 
fold to accommodate a picture sequence, 
Kodak Ad-Type Paper offers a contact 
printing paper that folds without cracking. 
It has a smooth lustre surface in several 
contrasts and two weights—lightweight and 
super ledger. 

Another distinctive Christmas card is a 
photogram. You don’t need an enlarger, a 
camera, or even film. All it takes is some 
photographic paper, a few objects, and a 
single point light source (an enlarger will 
do). You just place your objects—a spray 


of pine or holly, perhaps, and a message or 
signature formed by arranging cut-out let- 
ters, or written on glass—on a sheet of pho- 
tographic paper, expose it to your light 
source, then develop it. If you want to du- 
plicate the print, it will probably be a good 
idea to place your objects on a thin sheet of 
glass or acetate...or the photogram can 
be made on film, from which as many prints 
as you want can be made, 


For the professional touch. Fuge tint- 
ing and embossing give cards the finished 
look that is the mark of the professional, 
and both are easy to do with the right 
equipment. 

The Kodak Edge Tinting Outfit contains 
a 2-0z. bottle of quick-drying red edge- 
tinting ink, a 2-0z. bottle of green, and a nib 
holder and four felt nibs. $1.57. 


Kodak Print Embosser and Kodak Em- 
bossing Guide together make embossing 
easy, rapid, and sure. The Print Embosser 
($1.25) has ball-bearing action so it won't 
scratch or tear the surface of the paper. The 
Embossing Guide (75¢) assures straight, 
uniform embossing. 


Prices are subject to 
change without notice. 
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Big and Sharp. Good big pictures that 
grow from good little negatives are always 
fun to make. The qualities you want—big- 
ness and sharpness—depend on a good lens 
one specifically designed for enlarging 


Kodak Enlarging Ektanon Lenses. 
Kodak Enlarging Ektanon Lenses provide 
excellent performance at reasonable cost. 
Designed primarily for enlarging from a 
black-and-white negative, they are specially 
corrected to produce flat field and sharp 
images at the short image-subject distances 
used in enlarging. All Kodak Enlarging 
Ektanon Lenses //4.5 are supplied in 2%” 
square lens boards. Prices: 50mm., $15; 3°, 
$26; 4°, $32.50; 5%” (135mm.), $44.50; 


6%" (16lmm.), $55 


Kodak Enlarging Ektar Lenses. The 
finest lenses you can get for your enlarger 
are the Kodak Enlarging Ektar Lenses, They 
meet the most rigid requirements in defini- 
tion for enlarging both color and black-and- 
white. Kodak Enlarging Ektar Lenses //4.5 
also come in a 2% x 2%" lens board. Prices: 
2°, $47.50; 3°, $49.50; 4", $57.50 


Match Any Mood. To re-create the mood 
of the moment when you took the picture, 
there are many excellent Kodak enlarging 
papers available in a wide range of contrasts, 
textures, and base colors 


Medalist Paper. Choose Medalist for the 
warm-black tone that enhances the mood of 
most subjects the high speed, uniform 
in all contrast grades and the great 
flexibility of contrast control. Comes in a 
good range of textures and contrast grades, 
singleweight and doubleweight 


Kodabromide Paper. Choose Koda- 
bromide for its cool, neutral-black tones 

its high speed, fastest of all Kodak enlarging 
papers and its ruggedness, with emul- 
sion physically hardened to resist abrasion. 
Available in a wide range of textures and 
contrast grades 


Kodak Opal Paper. Choose Opal for 
prints of richer warmth and for superior 
exhibition work, when you require enlarge- 
ments of the finest quality. It's slower than 


Any photographic job worth doing is worth 
doing well. So select your equipment and ma- 
with care...to give yourself every 
chance. From then on, to render better prints, 
all you have to do is follow a simple procedure 


Kodabromide or Medalist, but offers great 
flexibility of manipulation and tonal effects. 
Available in doubleweight only, one con- 
trast grade (for normal negatives), and in 13 
surfaces 


Kodok Mural Paper. For really big 
prints and a surface that minimizes grain, 
pick Kodak Mural Paper with its interesting 
rough Tweed surface. It's designed for wall- 
size murals and comes in 42-inch-wide rolls, 
but you can also get it in sheets as small as 
8 x 10 inches. One surface and 2 contrast 
grades only 


A Good Exposure. Correct exposure, 
and development for the time recommended 
for the paper you are using, are both im- 
portant. With the Kodak Projection Print 
Scale ($1.15), it's easy to make a whole set 
of test strips with one test exposure—and to 
pick the one that looks best to you with the 
exposure time printed right on it. 


Ready Mixed. Today even the profes- 
sionals choose ready-mixed, precision- 
blended Kodak chemical preparations. 
They're more reliable, always uniform, 
faster to prepare, easier to handle—and 
thrifty. In most cases, you merely add a 
measured quantity of water, and you are 
ready for action. 


Tri-Chem Pack. If you are just starting 
out to develop your own prints, this is the 
handiest and easiest one of all to use. It con- 
sists of developer, stop bath, and fixer, each 
sufficient to make 8 ounces of solution; and 
it costs only 20 cents 


Kodak Dektol Developer. This spe- 
cially formulated Kodak developer for pa- 
pers, either contact or enlarging, yields 
rich, deep blacks and pure highlights on all 
Kodak papers. Available in powder form to 
make 16 ounces, at 35¢; to make | quart, 
42¢; to make | gallon, 78¢. 


Good Fixing. Good fixing is important 
for clear, permanent prints, without stains 
or fading. Kodak Acid Fixer is a single- 


How to get finer prints 


(which, incidentally, you'll find completely out- 
lined in “Bigger and Better, the Book of En- 
larging’’—$2.95 at Kodak dealers). Your Kodak 
dealer will also help you select your print- 
making and print-finishing equipment. 


powder fixer which goes into solution rap- 
idly and easily. Sizes to make | quart at 20¢; 
Vy gallon, 31¢; | gallon, Sl¢. Kodak Rapid 
Liquid Fixer, with Hardener—a two-solution 
concentrated liquid fixer that fixes and 
physically hardens your prints in less time. 
Long-lived. | gallon, $1.30 (makes 8 gallons 
of solution) 


Something Extra. A great deal of the 
success of any print—whether it’s for salon 
exhibition or for the walls of your den—de- 
pends on how you finish it and mount it. 


Toners—sepia, that seems to bring a char- 
acter study to life; or blue, for a winter scene. 
Wherever black-and-white alone won't do 
justice to your print... choose one of the 
Kodak Toners. Kodak Brown Toner, 
Kodak Rapid Selenium Toner—S$I per 
bottle; Kodak Sepia Toner—16¢ per packet; 
Kodak Blue Toner—78¢ per packet. 


Kodok Dry Mounting Tissve—for perma- 
nent, flat mounting. 150-sheet packages— 
2% x 414", 70¢; 5 x 7”, $1.69; 8 x 10’, 
$3.67; 11 x 14°, $6.92. Roll—S yds. x 20 in., 
$1.21. 


Kodak Thermount Tissve—for mounting at 
lower temperatures, particularly desirable 
with color prints. 150-sheet packages—2% 
x 444", 70¢; 5 x 7”, $1.69. Roll—S yds. x 
20 in., $1.21. 


Kodak Thermount fron thermostatically con- 
trolled heat for proper mounting with Ther- 
mount Tissue—$9.75. 


Kodak Rapid Cement—a non-stain- 
ing cement that will not affect black-and- 
white or color prints. 14 0z., 50¢. 


Kodak Spotting Colors—black, white, and 
sepia for retouching prints or negatives. 
Each comes on a separate cellulose acetate 
card palette. Three-color set, $1.10; ten 
each of any of the three colors, $2.40. 


Kodak Print Lustre keeps your prints look- 
ing as brilliant as they did in the wash water. 
Does not alter texture. 4-0z. bottle, 60¢. 


Kodak Print Flattening Solution—reducescurl ; 
makes your prints easier to handle, easier to 
mount. 8-oz. bottle, 70¢. 


Prices include Federal Tax where applicable and are subject to change without notice. 


How to select the enlarger you need 


Your enlarger. ‘he h«art of your darkroom, an invest- 
ment for years of use. Choose it with extreme care. If you're 
using an old, out-dated enlarger, now's the time to make 
a change. 

A good enlarger for the amateur photographer must be 
solidly built, easy to manipulate, and safe for negatives. 
It should have the best available illumination system, for 


contrast for focusing, and cool operation. For the serious 
worker, it should provide for lens interchange, perspective 
correction, and a range of negative sizes; and it should 
be adaptable to other uses, such as copying and slide mak- 
ing. And it should sell at a reasonable price. 

For reference here, let's use the Kodak Flurolite En- 
larger, since it embodies all these features. Once you've 


good printing speed, good printing contrast, good visual compared, this is most likely the enlarger you'll choose. 


Check the balance. Fivrolite's spring coun- Check the range. Don't be limited by the height 
of the enlarger column. Flurolite head swings 
entirely around, for projecting big blowups al! 


the way to the floor. 


Check the illumination. An “integrating sphere" lamp house 
with fluorescent “cold” light is the modern source. This is terbalance assures easy raising and lowering 
the illuminating system on the Flurolite Enlarger. Inside of of enlarger head. 
lamp house should be brilliant pure white for top efficiency. v 
Ordinary “off-white” paint does not compare with the 
special intense white used in the Kodak lamp houses. Check the coolness. Circline flu- 
= orescent light is safer for nega- 

tives. Lamp house never becomes 
hot in these enlargers. 

v 


Check the handling. Flurolite's smooth vernier 
controls ailow swift simultaneous two-hand 
manipulation. No irritating “stop-focus-reset™ 
routine. No locking and unlocking of controls. 
The speed of auto-focusing, plus the precision 
of visual setting. This is modern design, and a 
joy to use. 


Check the controls, Tilt- 
ing head and rotating 
negative carriers allow 
perspective control in all 
planes! Swinging head 
and rotating carrier per- p> 
mit you to center any 
port of the image 
squarely on the easel. 


Integrating sphere design provides 
completely diffuse light which mini- 
mizes negative grain, small surface 
scratches, and dust specks, giving 
cleaner prints. 


Check the scope. Fiuro- 
lite'’s long bellows 
lows wide range of en- 
largement. Lenses inter- 
change—you choose 
the focal length that's 
right for the negative. 


Check the materials. Fiurolite uses the right 
material for each part. Long-lasting neo- 
prene for the bellows. Rigid steel for the 
column and bar-frame bracket. Big, comfort- 
able, easy-to-grasp plastic knobs. Heavy- 
gauge sheet steel for the base. Special uitra- 
white paint in the lamp house. Heavy-duty 
underwriters-approved wiring. This enlarger 
is built for long, faithful service. 


4 Check electrical safety. Fiurolite connec- 
tions ore safe and permanent—made at the 
factory. Heavy-duty cord from base to lamp 
house is self-coiling—avoids kinking and 
fraying. 


Check the rigidity. Flurolite column is deep-an- 
chored—extends all the way to the bottom of the 
all-metal paper-cabinet base. Better than just screw- 
ing @ column to an ordinary baseboard. $ th 
steel tube gives maximum freedom from vibration 
without excess bulk. > 


Check versatility. Flurolite, with ac- 
cessories, becomes a copying cam- 
era, movie titler, slide-making cam- 
era, photomicrographic camera, and 
a view camera (with rotating swing 
back) for either studio or outdoor use! 


Check value. Weigh all 
the features against the 
price. Flurolite price, 
$99.50 without lens... 
a “most-for-your-mon- 
ey” valve. (Price sub- 
ject to change without 
notice.) 
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Check convenience. Light-tight 
cabinet base holds paper—and 
test strips—right at hand. 
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Devoted to News of the Pictorial Division of the Photographic Society of America 


7 
Salon 
Worhsho 


Warren J. Bowe, Jn iate Editor 


The following are the comments by Lowell 
Miller APSA ARPS, of Rochester, 
whose beautiful print “Impatient Onions” is 
reproduced on this page. Certainly if such 
an outstanding print can be produced from 


so lowly a subject matter as onions, all of 


us can make similarly good pictures. 


Impatient Onions 
By Lowent APSA, ARPS 


Don't overlook the familiar objects when 
material. 


novel ar- 


searching your house for 


With a litth 


rangement even such 


picture 
imagination and a 
a subject as the lowly 
prove to he your 


may winning print 


in the next competition 

found by the 
the Saturday morning shopping bag, trying 
Select 


These onions were author in 
impatiently to sprout into new life 


ing three which could be arranged in a 
radial pattern, they were set up with the aid 
of a spiked metal “frog” from a flower vase 
and lighted on both sides to emphasize tex 
ture and line. Local reduction was employed 
on the original print to increase the bright 
Later, 


a quantity of salon prints, an overlay mask 


ness of the line lighting while making 


of matte acetate was used while printing 


Soft pencil 
acetate to give extra 


were laid down on the 
highlight 

The original print was a prize winner in 
club competition and later 
cepted in 81 out of 94 salons. It has been 
catalogs and 


lines 
brilliance. 


prints were ac 
salon 


reproduced in many 
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yearbooks 

The creation of a good still life is no 
accident. The photographer is in complete 
control of all the elements of the composi- 
tion, and success depends upon his ability 
to arrange line and mass in a pleasing man- 
ner. Lighting is important, for poorly ar- 
ranged lights may destroy the most artistic 
arrangement. However, a good still life is 
more than just an exercise in lighting, it 
must convey a new visual experi nee, some 
thing that has not been done before, yet 
something which will motivate others to try 
it themselves. 

If you would like toe get into a Salon 
Workshop group working with this negative 
or one of similar high quality, write to C. 
Jerry Derbes, Director of this activity, whose 


address appears in the masthead. 


International 
_Portfolios 


Srastey D. Somt, APSA Associate Editor 


A Report On the 
Swedish-American Portfolio 


By Sten T. Anverson, APSA 
Secretary, 2nd Swedish-American 


The Swedish-American 
tional Portfolio is now on its eighth 
ican circuit and has proved to be an interest- 


Interna- 
\mer- 


Second 


ing and instructive portfolio. It is composed 
of ten members from each country, coopera- 
tion has been good and we know its value 
has been appreciated on both sides of the 
Atlantic. 

The comments, descriptions and _biogra- 
phies (as new members are added) come in 
the Swedish language and it is the duty of 
the American Secretary to translate these so 
that the American members can understand 
their criticisms. If the Swedish comments 
quoted seem oddly phrased, it is due to 
direct translation or inability to get an 
American counterpart of what has been said. 
On the Swedish either the General 
Secretary, Ken Lindenberg, APSA, or the 
local members do the translation chore. 

To expedite these interchanges, we have 
instituted the practice of circulating two 
portfolios at the same time 
America. By this means we can 


side, 


one in Sweden 
and one in 
get two interchanges each year. 

The Swedish group, with one exception, is 
located in and around the historic city of 
Mora, where Christian Il, King of Denmark, 
met his defeat at the hands of Sten Sture in 
1518 and where Gustavus I (Vasa) was pro- 
claimed King of Sweden in 1520. 

To give you an idea of how our Swedish 
friends feel about these Portfolios, we quote 
the following from the Notebook: 


Ken Lindenberg, the Secretary of the 
Portfolio, writes: “We now return the Port- 
folio with new pictures which are offered 


for your criticism and disposition, as well as 
receiving instructional advice. When we look 
at your pictures we discover, once in a while, 
a photo enlarged on wonderful paper, which 
a portrait photographer jealously wishes for, 
since we are unable to obtain your fine 
portrait papers here in Sweden. None have 
been available since before 1939. The Mora 
Fotoklubb has viewed your pictures and as 
a testimonial and memory, has attached 
their club sticker, which for your informa- 
tion, depicts Mora Church and also Gustav 
Vasa statue, as seen through a camera lens. 
The sticker was created by Anders Sten 
who also belongs to our Portfolio.” 

Anders Sten has this to offer: “Now that 
I have looked through the Portfolio, for this 
circuit, | cannot help but say that it has 
been very pleasant to see what has developed 
since the last time. To me this picture ex- 
change is of great value and | should miss 
it very much if it should cease, but I hope 
that it will continue to the happiness and 
satisfaction of all. 

“That we do not understand each other's 
language does not matter much, we talk to 
each other with pictures. | hope that all 
Portfolio members possess the photo view- 
point which this exchange gives. It is always 
with anxious interest that | receive the new 
collection of prints, and when | have finished 
(with the criticisms) and sent off the port- 
folio, then | long for the new one which is 
to come. To all the new members | want to 
express the hope that they may thrive in our 
photo endeavor.” 

Another member, Karl Ivar Frederickson, 
writes: “First of all, | want to welcome the 
new members in the portfolio, and I hope 
that we may continue with this exchange 
of pictures. All the while | am in a state of 
anticipation until the portfolio arrives and 
I can read your criticisms and see your 
extraordinary pictures which for the most 
part are of competition quality.” 

Similar sentiments have been expressed 
by the American members who often ex- 
change pictures with Swedish members on 
a personal basis, thus cementing an ever 
growing interest and bond of friendship 
through the medium of the universal 
language of photography. 

If you are interested in joining this In- 
ternational Portfolio, or one of the others, 
write to Col. Charles J. Perry, the Director, 
for full details. 


HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Frepenic Catvert, Associate Editor 


Portrait Portfolios come and go and there 
are a lot of folks who don’t know much 
about them. 


PSA JOURNAL 


twiston 
4 
} 
‘ 
F 

= 


Portraiture is easier than you think. You 
can set up your lights anytime and have a 
lot of fun. There are a lot of rules, but if 
you know how, you can break all of them 
and come up with a bang-up portrait. Each 
sitting is a new challenge, as one will use 
the lights differently on each subject, to 
flatter, or hide some defect. 

We have one oil color portfolio, and the 
Commentator, Phyllis Moore of New Or- 
leans, is really good and goes all out to 
help the members. We have openings for a 
few new members in this folio, or if there 
is enough interest, we can always start an- 
other one. If you want to join, I will send 
you the necessary information for either the 
oil color folio, or one of the regular begin- 
ners or advanced folios. Let me hear from 
all of you. 


Porifolios | 


Miss Evetys Rossins, APSA, Associate Editor 


Chirps From the Robbins 


It is such a good feeling to be able to 
say, again this month, “Welcome back to 
the column, Eldie. We're mighty happy to 
hear from you.” 


PSA Portfolio Medal Award 


This month Texas moves into the Circle 
of Portfolio Medal Award winners and 
promises to give California a run for the 
money. They have two winners! The first is 
George C. Sculley of Port Arthur, Texas. 

George’s print “Pleasant Companions” 
has traveled in Pictorial Portfolio Circle 
#46 before its acceptance by the Seattle 
International Salon in March, 1953. In fact, 
this print travelled in Circle #46 in 1951 
and was remade following the suggestions by 
the Commentator, Leon Craig Forgie, APSA, 
of Rochester, New York, and other members 
of Circle #46. In writing about the winning 
print, George says: 

“The Encyclopedia of Photography had 
arrived. What was more natural than for 
two shutterbugs to settle down for an 
evening. 

“First, a smoke. Then a bottle of Ruby 
Port to make the evening more enjoyable. 
Thus, when a cigar was balanced on a 
book and the glass of Port placed nearby, 
the idea of a picture was born. 

“The first attempt was routed through 
Circle #35, circuit #7 under the title of 
“Knowledge Hungers”. But the story was 
not well told for the title. Several better 
titles were suggested, and in that, the 
circuit proved very helpful. 

“The original was set up on a 1/3 
balance. That is, the cigar was 1/3 distance 
from the end of the book-edge; the glass 
was filled 2/3 full; the bottle was 1/3 back 
from the book corner; the black to white 
was on a 1/3 and 2/3 basis. 

“Some liked it, others did not. The main 
suggestion was for a sharper print; also, 
a better separation from the background. 

“Mr. Leon Craig Forgie went into details 
how to set up the background, where to 
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place the lights and where to focus. He 
also furnished a pencil diagram as a basis 
for the finished picture end the set-up 
needed to produce it. 

“Time passed and trial after trial was 
made to produce a better picture. Then, 
one was tried at the local camera club. It 
clicked. At a minor show, it did fairly well. 
Then it was sent off to Minneapolis, where 
it lacked only a few points of hanging. 
That was encouraging so it was sent to 
Seattle; and there it met with success! 

“We have found the Portfolio a great 
help. We retain all comments and keep 
them in a file. By referring to them, we 
have found our prints tend to improve; 
especially when we remake a print or nega- 
tive as suggested. The Portfolio is a chal- 
lenge to anyone who seriously desires to 
make better pictorials.” 

We have so often urged the making over 
of prints following the suggestions by the 
Commentators and the fellow members; this 
shows what can be done if one seriously 
follows out the suggestions given. 

We spoke at the start of two winners 
from Texas. The second winner is our good 
friend, Col. Joe Perry of El Paso, whose 
print will be reproduced next month. 


Pictorial 
Division 


Everye R. Zeex, Associate Editor 


Have you ever come from your darkroom 
with that wonderful feeling that you finally 
have a negative and print worth bragging 
about? Knowing that the exultation you 
feel at this moment will pall before you 
get the print ready for public consumption, 
you wish you had someone to talk to about 
it. In fact, you feel like you might blow 
up and bust if you don’t talk to someone. 

Your far-away Pen Pal is the perfect 
Someone. He is sympathetic with your trials 
and tribulations because he has been through 
them himself, and the enchantment of dis- 
tance makes your work seem more interest- 
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ing to him than it might to someone closer 
Fresh from the darkroom, you can talk to 
him in technical terms, and know he will 
understand, Get in the habit of making up 
a small print for him of each Salon print 
you make on the correct paper, too, so he 
has the right slant on how your prints will 
look. It only takes a few minutes to make 
the print, and in a mood of work-well-done 
a letter gets itself written easily and 
speedily 

And first thing you know, there will be 
a letter in return with a glamorous distant 
postmark, Besides commenting on your pi 
tures, he will share his problems, and the 
few prints he encloses will be better than 
# travelogue, because they were made for 
you personally 

Frances Hajieek, 7107 South Bennett St., 
Chicago 7, Til is the Director of Pen 
Pals and will gladly send you names and 
addresses 

It would be fun, too, to have a Pen Pal 
Night at Camera Club some evening. Mem 
bers could show prints and slides and read 
letters from Pen Pals all over the world. 
When you write for your Pen Pal, tell 
Frances to give your Club members a 
variety, for future Club programs. We take 
it for granted all your Club members are in 


lividual members of PSA, 


A. Assocvate Eduor 


How is your program working out for 
November, Mr. Chairman? Fine, | hope, but 
if it isn’t, suppose you ask the man who is 
down on the program for March to move 
his demonstration up to this month. That 
will give you time to get in on a Camera 
Club Print Cireuit for March, or engage 
one of those fine print shows that may be 
had from the Pictorial Division 


Camera Club Print Circuits 


Print Cireuit 53-D is the latest one to 
go out and it will visit the llowing clubs 
in turn 

Gloucester County Camera Club, Haddon 
Heights, NJ.; Fort Steuben Camera Club, 
Steubenville, Ohio: Gardner-Denver Camera 
Club, Denver, Col.; Camera Club of San 
Leandro, Oakland, Calif.; Oakland Camera 
Club, Berkeley, Calif.; Merced Camera 
Club, Merced, Calif.; Camera Club of Cin- 
cinnati, Cincinnati, O.; and Brooklyn 
Camera Club, Brooklyn, N.Y. The com- 
mentator on this cireuit is C. A, Yarrington, 
APSA, who is also the director of Who's 
Who in Pictorial Photography. 

George Munz, the director in charge of 
the Print Circuits, has been receiving some 
nice letters from different clubs, telling 
how much they enjoyed the previous Cir 
cuits and asking to be included in another. 
What better recommendation could you ask 
than that? It indicates that the participating 
clubs and the commentators have been doing 


a good job 
Before sending in the three prints for 
your club, check to see that they are all 


correctly mounted. They must be on single 
cards, no slip-in mounts will be accepted. 


Salon Instruction Sets 


Raymond S. Cannon, whose correct ad- 
dress is 908 East Rio Grande, El Paso, 
Texas has some print sets that are well 
worth your attention. The pictures in these 
sets are of salon quality and many of them 
have impressive exhibition records. With 
each print is a comment sheet that has 
been prepared by a qualified pictorialist. 

If your club members ask what a print 
must have in order to be acceptable in a 
salon, get one of these sets to show them. 


nternationa 
ExhibitS 


Vv. E. Associate Editor 


Twelve months have slipped by since we 
wrote our first article for this column. Now 
we have cause to wonder if the Journal is 
read all the way through to the back cover. 

We are led to believe that the Digest 
has been of interest to many for requests 
for the International Exhibits have more 
than doubled during the past year. On the 
other hand, however, although we have 
often outlined the simple procedure to be 
followed, hardly a week passes bat what 
we have an inquiry as to how one goes 
about getting one of the International 
Exhibits. 

This month's article is therefore being 
written to serve as a test,—sort of a Gallup 
poll. 

Everyone, we are sure, is aware of the 
fact that when an exhibit is received from 
another country, we in turn must send 
them an American exhibit in exchange. 
Surprisingly, the collection of American 
prints has proven to be a difheult and some- 
what a discouraging task. It is difficult to 
understand why it is such a task to collect 
two hundred prints when we know that 
thousands of good prints are produced 
each year. 

We have thus far written over two hun- 
dred letters to individual exhibitors. The 
response has been rather disappointing. 
Some twenty percent have responded by 
promptly sending from two to twelve prints. 
Thanks to these individuals we have man- 
aged to squeeze by. 

However, we are again in urgent need 
of more prints. During the past summer 
we have received five new foreign exhibits, 
and four others are on their way to us. 
Therefore we must have about 120 prints 
to send out in exchange for these exhibits. 

It is not necessary to make up new prints 
for this purpose,—your prints that have 
been out to the salons will serve our needs 
perfectly. Prints may be on standard 16x20 
mounts, or they may be sent unmounted. 
Unmounted prints, however, should not be 
larger than 14x17 

As to subject matter or type of print, 
we can best answer by explaining that we 
try to assemble each foreign set to present 
a varied show of high quality prints. The 


exhibits we send out are assumed by our 
friends to be representative of the best 
work of the pictorialists of this country. 
Only by sending out exhibits of top quality 
can we expect to receive exhibits of equal 
quality. 

So will you take a few minutes right now 
and dig up a couple of prints for this 
really worthy service? We only ask that 
your prints be mailed in some form of 
wrapping that need not be returned, for 
the cost of returning print cases is beyond 
our budget. 

Prints may be sent to William Hunn, 
77 Crystal Avenue, Staten Island 2, N.Y., 
or to V. E. Shimanski, 404 North 24th St., 
La Crosse, Wisconsin. 

Some of our early contributors have sug- 
gested that they would like to know where 
their prints have been shipped. In the past 
we have maintained a card record on all 
prints. Now we will send each contributor 
a complete list of prints in each of our 
exhibits as assembled for foreign exchange. 

If we are swamped with prints we shall 
know that the Journal is being read from 
cover to cover, If we are not so swamped, 
well then it's just another case of love's 
labor lost. 


VIEWS A AND REVIEWS 


_ By THE Dicest | 


History Has Its Advantages 


| recently took advantage of the offer 
published in the JOURNAL to supply mem- 
bers with limited back issues of our maga- 
zine. Ever since | joined PSA, which has 
been nearly nine years ago. | have wanted 
to complete my file of JOURNALs. 

About two weeks ago, | received the 
January and February, 1945 issues of the 
JOURNAL. And right away I had to take 
some time out to look over these old issues. 

What was photography, and most of all, 
what was PSA in those days? It seems that 
both were very similar to what they are in 
1953. I noticed articles in both of these 
old issues on the salons. These articles 
seemed to indicate there was a question 
then in the minds of some people whether 
salons were good or bad, right or wrong. 

And what about the Pictorial Division? 
The Portfolios were yet to be started. But 
work was being done on Salon Practices 
and Recommendations and travelling shows. 

But what of the future? Each year we 
are building toward a better Division, and 
toward a better Society. But, we must 
continue to grow. We cannot rest on our 
laurels ever. For life and photography are 
changing. If we are to progress, we must 
continually adapt ourselves to the changing 
conditions. 

Who knows. maybe some day nine years 
from now, someone will look over this 
November issue of our PSA Journal, and 
then they can evaluate the work we are 
doing now—the words we are writing now. 
If they are basic words, they will be true 
nine or ninety years from now. And pictures 
of the truth of life will live, too. 

Yes, history has its advantages. For truth 
and beauty will always endure, through all 
history. —STELLA Jenks, APSA 
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What’s new with a Leica? 


What you see here is not new. It may antedate man by a million or 
so years. But—seen with a Leica—the parental solicitude, the frantic 
groping for life, is ever fresh. 


That is the secret of the Leica. It takes pictures that live. 


When you use a Leica you master space. You can stand your ground and— 


by changing lenses—picture the forest or the tree or the nest on the branch. 


When you use a Leica you master time. You can record the slow 
unfolding of a rose or freeze forever the thunderous moment when a jet 
cracks the sound barrier. 


When you use a Leica you master light. You can get the picture in 
sunlight, moonlight, starlight. 


More than 200 Leica accessories add to your skill and enjoyment. 
Ask your Leica dealer about them. 


ALCA é. LEITZ, INC., 468 Fourth Avenue, New York 16, N. ¥ 


Distributor of world-famous products of Ernst Leitz, Wetelar, Germany 


world’s most famous camera Cameras + Lenses « Microscopes + Binoculars 
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Mas. Brancue Kotanix, FPSA 
Box 52, Apache Junction, Ariz. 
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Questions and Answers 
About Exhibitions 


from 


The 


bers, with answers for the benefit of those 


following are questions mem 
interested 
How can 


recommended 


similarly 
contributors who 
exhibitions 
only, be their 
entry forms that these shows will be listed 
in Who's Who? 

There is no way to “be sure” 
because in the fixed require- 
ments of “no longer than 6 weeks between 
deadline and close of exhibition”, etc., there 


1. Question 
send to 
from 


want to 


sure information in 


inswer: 
addition to 


are also requirements that catalogs must be 
in hands of contributors within a specified 
must be con- 


with 


time, contributor’s property 


siderately handled, ete. Compliance 
the latter conditions can only be determined 
ajter the exhibition is already over. In 
general, shows that are able to state on their 


‘special recogni- 


entry forms that they have 


tion” are the surest to be listed. 
2. Question Are the exhibitions that 
are listed in the Journal under the Color 


Division and those listed in the Color Divi- 
sion Bulletin on the approved list? 

inswer: They have met preliminary re- 
quirements, See reference to final require- 


ments in answer No, 1. 
3. Question: | have just received the 
entry form for the next “X"” exhibition. | 


understand from some place that this show 


was not recognized last year, yet | notice 
under “Conditions of Entry” on the form, 
No. 4, that “PSA recommendations will be 
strictly adhered to. Will this exhibition be 
listed ? 

{nswer: Probably not. In the past it has 
carried that statement and also a “salon 
calendar”. Both have been consistently 


ignored by this show and it is not likely 
it will have any more consideration for its 
contributors this We suggest that 
where exhibitions list a “calendar” showing 
you check 
and 


time. 


dates for return of slides, ete., 


actual performance against 
blacklist those shows which have no regard 
for their promises, 

4. Question: Is it required by PSA of 


exhibitions which receive approval that they 


promises 


give each contributor who has accepted 
slides some kind of an acceptance sticker? 
fnswer: Catalogs and report cards are 


required, but the practice of giving stickers 


is so universal that no rule was needed to 
If you fail to receive stickers from 
an exhibition, the 
the that 


know of no recognized 


cover i 
is carelessness on 
committee. We 
which 


cause 
part of exhibition 
exhibitions 
give stickers of some sort. 


permitted in 


do not 
5. Question: Ils masking 
to exhibitions? 
There is 
masking; the 
masking is not used where 


slides sent 
question about 
question 


fn swer 
“permitting” only 
would 
it is 
6. Question: 
listed? 


be why 
necessary. 
Why 


aren't foreign shows 


40 


dnswer: Foreign shows are listed when 
they meet requirements. You will find them 
in Color Division's exhibitions calendars 
and the final Who's Who lists. 


However, most foreign shows do not meet 


also in 


requirements, many of them, for example, 
permitting entries of more than four slides, 
or holding slides for two or three months 
from deadline to close of exhibition—H_J. 


Spotting 

Quite a few inquiries were received by 
the Director from Class B participants in 
the PSA 1953-54 season International Color 
Slide Competition for Individuals. 

While there were other questions as to 
size of transparencies, shipping packages, 
etc., the most frequent questions pertained 
to “spotting” of the slides. Evidently this 
rule not too well understood by 
beginners. 

This subject has been illustrated and dis- 
cussed many times in various photographic 
magazines and the Color Division Bulletins. 

For the new PSA Color Division member, 
who may not have had the opportunity to 
read these articles, we will repeat the 
information. 

An exhibitor knows the importance of 
properly “spotting” his slides. It is, no 
doubt, the desire of most class B entrants 
(with the constructive criticisms given in 
the individual contests) to become exhibi- 
tors. 

A “spot” of description should 
always be placed in the lower le/t corner, 
as you hold your slide up to the light and 
view it as you saw the original scene. This 
is quite important, because in various types 
always clear to the 
projector how you 


was 


some 


of pictures it is not 
person the 
want your picture presented on the screen 
for the judge's criticism. 

Abstracts, pattern and texture pictures, 
etc., are of the type where only the maker 
of the slide knows how he wants it shown. 
cut in small 3/16 inch 
squares or circles (the 


operating 


“Spots” may be 
(larger or smaller) 


latter preferred) from scotch tape or 
gummed tape. Gummed “spots” may also 
be purchased from stationery stores. They 


may be obtained in various colors and sizes. 
Some photographic suppliers have “spots” 
with a slightly luminous coating that aids 
the projectionist working in a dim light. 
When the slide is placed in the projector 
carriage, the projectionist turns the slide 
so that it is placed in the carriage with the 
spot in the upper right hand corner. But 
remember that you always place your spot 
in the lower le/t corner. 
Les Manoney, Director 


Membership Directory 


The 1954 Membership Directory is now 
in the works. This monumental annual task 


takes a lot of time on the part of the 
Headquarters staff, your Editor and the 
printer. Nearly 8000 individual listings 


have to be checked, once for the alphabetical 


Coming Color Exhibitions 


QUERETARO, Dec. 19-Jan. 6, deadline Nov. 25. Four 


slides (up to 2%), $1 Forms: Club Fotografico de 
Queretaro, 16 de Septiembre No. 34, Queretaro, 
Mexico 

VALPARAISO, February, deadline Jan 15 Four 
slides, $1. Forms: Club Foto y Cine de Valparaiso, 
Condell 1349, Casilla 1907, Valparaiso, Chile 


CHICAGO NATURE (color sections), February, dead 
line Jan. 16 Four slides (up to 455), or color 
prints, $1 Entry forms: Louise Broman, 166 W. 
Washington, Chicago 2, Tl, 

MINNEAPOLIS, Feb. 11-12, deadline Jan. 18 Four 
slides, $1. Forms: R. W. Swanson, c/o Cinemart, 
4253 Bryant Ave. S, Minneapolis, Minn 

WORCESTERSHIRE, Mar. 6-27, deadline Feb. 10. 


Four slides, $1. Forms: N. Ley, 21 Compton Rd., 
Wryids Lene, Worcester, England 

MILWAUKEE, March 5-21, deadline Feb. 15. Four 
slides, $1. Forms: Rey Miess, 1800 N. Farwell, Mil 
waukee 2, Wis 

NEW YORK, deadline March 19. Details latter 


portion and again for the geographical index. 
Last had to check 158 galleys of 
type, over 35000 lines. For this reason we 


year we 


must establish a closing date that will per- 
mit us to do this work, yet get the Directory 
printed in time for the January 1954 issue 
of the Journal. The closing date has now 
been set for November 10. You may recall 
that several ago we warned you 
to be sure your address and other informa- 
tion was correct. Now it's last chance. 

If you have been laggard in your work in 
the Every Member Get A Member cam- 
paign, get busy! Only membership applica- 
tions received at Headquarters by Nov. 10 
can get in the 1954 Membership Directory. 
After that they will appear in the Journal 
New Members list each month. 


SPOILS YOUR SHOW 


hs 4 


months 


SLIDES CLEANED 
EASILY WITH 


STATIC masters 


e For cleaning slides before 
mounting or viewing 
For cleaning negatives before 
Printing 

Static-Masters remove static, 
lint with one simulta- 
this 


dust anc 
neous brushing action. By 
neutralizing action. dust is elimi- 
nated on negatives, film holders, 
enlargers, printers, slides and 
slide mounts. Print spotting and 
negative opaquing reduced to a 
minimum 
Professional 3” Size $12.50 
Buy State-Masters at your local photographic 
store or sent postpard if cash with order. 


Amateur Size 


| Nuclear Products Co. 
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PSA NATURE DIVISIO 


Wittarp H. Farr, APSA 


6024 Dakin St., Chicago 34, IIL 


September Slide Contest 


The September 1953 ND Color Slide 
Contest was held at the Kodak Camera Club 
in Rochester, N. Y. on September 21 under 
the chairmanship of Edward H. Bourne. 

The three judges, all Kodak employees, 
were J. Lawrence Hill, Jr, Engineering, 
Lowell Miller, FPSA, and Dr. Grant W. 
Haist, Research. 

4 total of 390 slides were submitted by 
99 contestants. Of these, 24 slides were 
2% x 2% from 7 contestants. Twelve non- 
members of ND entered slides this time, as 
compared with 6 non-members in the April 
contest. 

The judging was done with an electrical 
voting machine on a 9-point system, with a 
maximum of 27 points possible. Comments 
recorded on an individual sheet for 
each slide. 

The three Medal Awards went to H. A. 
Thornhill for “House Mouse”, Irma Louise 
Carter for “On the Alert”, and Robert W. L. 
Potts for “Green Sea Anemone and Purple 
Sea Urchins”. Honorable Mentions went to 
Blanche Adams for “Fruit Laden”, R. 
Zirngibl for “Praying Mantis Feeding”, 
Milton R. Goff for “Field Sparrows”, B. J. 
Kaston for “Face of Tree Hopper”, Harley 
R. Schneider for “Stormy Weather”, Harley 
R. Schneider for “Petrified Wood”, Rev. 
Joseph R. Swain for “Blue Jays at Nest 
with Young”, and L. A. Trapp for “Wood- 
land Beauties”. 

Interest in this color slide contest has 
been mounting steadily, as evidenced by the 
steady increase in entries. This 
proving to be one of the valuable services 
which ND offers to its members. 


were 


contest is 


Our Gorgeous Gentians 


One of the features of wild flower photog- 
raphy which gives it an added appeal to the 
nature photographer is the continuous and 
ever changing succession of flowers in the 
woods and fields from early spring until 
late frost. This pageant begins with the 
Skunk Cabbage, Snow Trillium, Glacier 
Lily, etc. which may be found before the 
snow is gone. The earliest spring flowers 


House Mouse 
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rootstock 
enables 


tuber or 
which 


spring from a_ bulb, 
packed with food supply, 
them to pop out as soon as the first warm 
days come. 

As the summer progresses, the more woody 
plants appear, which require more time to 
their structures. All through the 
changing seasons one spec ies after another 


develop 


matures, each fitting into its place in the 
parade, and providing an unbroken pageant 
of beauty. 

At the very tail end of this procession 
come the Gentians, often being found 
through October and on into November. As 
a group, they are most out- 
standing of our wild flowers from the stand- 
point of their elusiveness and beauty. There- 
in lies a challenge to the wild flower 
photographer. 

Gentians of one species or another are 
found all the way from the Alpine varieties 
in the Rockies, across the prairies of the 
Middle West, to the Pine Barrens along the 
Atlantic Coast. 

Probably the most beautiful and well 
known of them all is the Fringed Gentian 
(G. crinita). Its corolla is of funnel form 
and sky blue in color, its four lobes con- 
spicuously fringed on the ends. Being 
propagated solely by seed, it is very elusive 
does not reappear in the same 
reason it 


some of the 


since it 
place year after year. For this 
is in special need of protection. A sunshine 
lover, it closes up in dark or rainy weather, 
as if to protect its nectar and pollen. 

A close relative of the above is the 
Closed or Bottle Gentian (G. Andrewsii), 
also a beautiful shade of blue. The flowers, 
which are borne in crowded clusters on the 
top of the stem, never open, as its name 
indicates. It differs from the Fringed 
Gentian in that it is a perennial, and hence 
not quite so elusive. 

The Soapwort Gentian (G. saponaria), so 
called from the resemblance of its foliage 
to that of the Soapwort, resembles the fore- 
going except that its flowers open 
slightly to permit insect fertilization. 

Other species found in the Middle West 
include the dainty little Downy Gentian 
(G. puberula), the Stiff Gentian or Ague 


spec ies 


A. Thornhill! 


Weed (G. quinquejfolia) with its five-flowered 
clusters, and the Yellowish Gentian (6. 
flavida)}, which departs from the usual 
characteristics of the family by bearing 
yellowish-white or greenish flowers. 

In the Rocky Mountain region we find a 
number of Alpine species. The tendency of 
these is to bloom earlier than the prairie 
forms, usually in July, August and Sep 
tember. Among these is the beautiful Rocky 
Mountain Fringed Gentian elegans) 
and the Blue Marsh Gentian (G. affinis). 
In Zion and Yellowstone are found the 
Green Gentian (Frasera sp.), sometimes 
called “Deer's Tongue”. 

Close relatives of the Gentians are the 
Swertia, or American Colombo (S. Carolini 
ensis), found mostly in the South, the 
Pine Barren Gentian (G. cutumnalis) of 
the sandy pine barrens of New Jersey, and 
the Sea or Marsh Pink (Sabbatia 
growing along the Atlantic 
Maine to Florida. 

The poet Bryant, inspired by the beauty 
of the Gentian, penned this little gem of 
verse; 

“Thou 

When 

flown, 

And frosts and shortening days portend 

The aged year is near his end. 

Then doth thy sweet and quiet eye 

Look through its fringes to the sky, 

Blue—blue—as if the sky let fall 

A flower from its cerulean wall.” 

The blues are not the easiest 
reproduce, requiring as they do an almost 


sp.), 


Coast from 


alone 
have 


com’ st 
birds 


late, and 
bare, and 


waltest 
woods are 


colors to 


perfect combination of color temperature and 
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Green Sea Anenome and Purple Sea Urchins 
Robert W. L. Ports 
a 
A z 


L. B 


519 S. Vermont, 


mailman did his share 
First of the following 
Frank E. Rice, APSA, 


Stereo Division, who has 


It's about time the 
this space 
from Dr 


chairman of the 


in hiling 
letters 


just returned from a tour of Europe 


3-D in Europe 
Dear Red 
You asked for it! 4 report on our obser 
vations as to stereo in Europe on our just 


completed four-month trip. So here 


House of Wax” ix 


countries -17 weeks in London, «o they ad 


uv 
gor 


showing in most 


vertised 


lloca stereo cameras were seen in about 


every camera store in Europe. Viewmaster 


reels could be purchased in) many places. 
(Their sales department must get around!) 
Yet. in 


progressed nearly so far there as here 
of the 


stereo has not 
Most 


in actual use 


general, modern 


stereo cameras we saw 


were in the hands of American tourists 


Dr. Lingg and Agfa 


We looked up PSA-SD member Dr. Alfred 
Lingg in Munich He is general manager 
of the largest camera plant in Europe 
Agfa. They are continually having surveys 


made to determine consumer photographic 
think 
enough of a mass market for a stereo cam 
their 
You suggested we check on Photax while 


They are 


trends, So far they there is not 


era to justily going into it. 
distributors for im 
they 


Their 


ported photo supplies; and produce 
label. “Stero- 
list™ handviewer lights when you pick it up 
slide in it. The 


when you put it 


some under their own 
light goes off 
They 
mounting jig. 
They distribute the “Diatom” stereo projec 
tor (100 watt), a 
“Steroflex” The 


if it has a 
down on the table. 
have stereo masks, and a 
screen and the 
split 
projecting transpar- 
attachments 


metal 
latter is a clever 
arrangement for 
made with 


encies stereoscopu 


such as the Stereo-Tach. You use an ordi 
interested 


Street, 


Anyone 
70 Charlotte 


nary 2x2 
Photax, 


projector may 


write London 


W i. 
The Royal 


We sat in on a lecture at the headquarters 
of the Reyal Photographic Society and had 
visit with some of the 


an interesting mem- 


bers. This vear RPS did not include stereo 
They were too busy 
their 100th year to pay much 
attention to the exhibition. Last year, they 
say, stereo practically stole the show from the 


in its annual exhibition. 
celebrating 


rest of the divisions; and they certainly will 
include it next year. 


Arm Chair Stereo 


As already mentioned we saw Viewmaster 
travelogue reels offered in many places. In 
they report that trade restrictions 
are such that they cannot get them 
On top of the famous Mont St. Michel in 


Britain 
there. 


PSA STEREO DIVISION 


DUNNIGAN, 


APSA, FSG 


Royal Oak, Mich. 


France the were selling 
stereo transparencies in the 45 x 107 size 
black and white. We found such collections 


of stereograms also in other places 


post ard shops 


Stereo Movies 
In Munich we went to see “House of 
Wax”, except that it was called “Das Kabi- 
nett des Bondi”. Such an expert 
job had been done in dubbing in a sound 


Profe 


track of German speaking voices that unless 


you watched very closely you would not 
know the ople on the acTeen had been 
speaking English at the time the shots were 
made. (We this true other 


Hollywood pictures that had been specially 


found also of 


turned out for foreign language consump- 
tion.) 

The theater was packed. The audiences 
screamed at the blood-curdling points. The 
better than what we 


The spectac les rented to 


projection was even 
saw in Chicago. 
the audience were of a very substantial type, 
metal rims. (1 tried to get away with a pair 
but did not 

his 


Europe; 


show must be very successful in 


we saw it advertised in other coun- 


tries. In Switzerland it was called “Das 
Wachs Figuren Kabinett”. 
“Bwana Devil” was advertised in Rome; 


but we did not see it, 


Stereophonic Sound 

The wide movement has not hit 
Europe to the extent we see it in U.S.A. 
Only it featured. At 
the Odeon we saw “Melba” where the screen 
was ordinary size. They 
claimed sound”, but the re- 
sult was not too different from the regular 


screen 
in London did we see 
double 


about 
“stereophonic 


movie projyection, 


Printing Press 3-D 


Anaglyphic red and blue-green 3-D_pie- 
tures in the magazines has hit Europe. In 
Italy TEMPO, a magazine something like 
our LIFE, had in one issue four pages of 
cake”. Clipped to the magazine 
was a pair of red and blue-green spectacles 


“cheese 
for viewing. 


Personal Note 


I left all my other half-dozen cameras at 
home except the Realist. Mrs. Pearl R. had 
her Kine. So together we have done most of 
Europe in both two and three dimension. 
Of course some of the best shots got away. 
You know how it is. At the time you are 
there the sun And you 
eannot go back. rain 
and haze in Europe than in our country, 
especially in the northern part. 

If any photog would like some advice on 
any travel questions from A to Zurich, shoot 


is somew here else. 


Seems there is more 


them along. 
It is good to be back. The more you see 
of Europe the better you like U.S.A. And I 


think that holds true pictorially. 
Thanks for listening. 


FRANK 


From Mr. Stereo 


The many SD members across the coun- 
try who have asked concerning the future of 
The Stereo Guild will be more than inter- 
ested in the following excerpt from a letter 
from Herbert C. McKay, FPSA, FRPS, 
founder and director of the Guild: 

Dear Red: 

Both my wife and | became ill last fall. 
We had been 
which had already cost us more than $7,500, 
and then we couldn't physically get the Bul- 


struggling with the Guild, 


letins out. 

We now have quite a bit of MS on hand, 
but we are going to make them straight tech- 
nical bulletins—no club news, no personali- 
ties. PSA is taking care of that all right. 
Those who still have memberships will get 
the new Bulletins at the same rate to com- 
plete what is due them, but over-the-counter 
will be $1.50 and $250 a copy, depending 
on size. And there will be no regular date 
of issue. 

We will make a special rate of $10 for 
12 consecutive issues. We simply can’t con- 
tinue to publish at the rate we did and 
lose $30 or $40 on each mailing. In the past 


members felt that their $5 dues entitled 
them to unlimited technical consultation, 
which was unfair to manufacturers and 


serious experimentors paying for such in- 
formation, and to me. In future there will 
be no technical consultation except at regu- 
lar fees and Guild membership will cover 
only the bi-monthly issues of the Bulletin. ... 

In William Millar's recent review he re- 
ferred to a beam splitter. The device used 
to produce two stereo images by a single 
lens is a stereo reflector. A beam splitter (as 
used in one-shot cameras of certain 
types) either emits a_ single 
homogenous beam. When used photograph- 
ically a true beam splitter will produce two 
identical images (not stereo differentiated), 
hence would be of no value in stereo. With 
the reflector, while it is true that the two 
beams do cross in the lens, these beams are 


color 
receives or 


at no time homogenous. 


Mac. 


From Down Under 


The following quotes are from a letter 
from R. G. Robertson, of the Stereoscopic 
Society, who lives in Sydney N.S.W, Aus- 
tralia: 

We have a very pleasant and friendly little 
(stereo) group here and we are occasionally 
joined by visitors from other states. ! won- 
der if you would care to point out that any 
stereo workers from the U.S.A. who pass 


through Sydney, as most overseas visitors 
do, would be made very welcome if they 
would contact me? (‘His address is 25 


Weetalibah Rd., Northbridge.) 

We can’t buy such things (American ac- 
cessories) from; dollar areas. The local 
products so far all have grave faults and 
most of us have to cut our mounts with a 
razor blade, which soon grows tedious. The 
Photax Sterolist (See Dr. Rice's foregoing 
letter) imitation of the Realist is not my 
idea of a good viewer; I'm told that the 
Realist optics are better. 
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Herbert C. MeKay caused a little flutter 
here when in his American Photography 
column he reckoned on taking 600 slides on 
a short vacation and finishing up with 60 
Most of us don’t take 60 in a 
year, and we get so little material, and it is 
sc expensive, that we have to think twice 
before we press the button. I would say that 
greater thought and fewer pix would mean 


good ones. 


better slides. Is the MeKay, or “herring 
roe”, technique widely followed in the 
U.S.A.? 


There is only one stereo projector on sale 
in this continent, the Dr. Rice's 
letter), a 100-watt abomination costing about 
$130 and in the opinion of local 
workers very amusing way of frving 
Kinley in Melbourne 600 
miles away and Haydock in Perth 2,000 
miles away have built themselves projectors. 
I am the in this state to have pro- 
jected, and | have used red-green anaglyphs, 
separate regular 
halves, and supercon- 
vergence without Most of us use 
lloca | cameras, but | prefer the Realist 
format and have coupled together a pair of 
square-frame Elcas. 

(Editor's Note—See well 
American stereo workers are? We 
the finest 
sands of camera shops: 
giving 


Diatom (see 


stereo 
not a 
Kodachrome. 


only one 


polaroid with 


and separate 


projectors 
stereo 


specs. 


off we 
can get 
equipment at any one of thou 
we should show our 
thought and 


how 


appreciation by more 


attention to its best use.) 


Nature News 


(Continued from page 41) 


exposure. Nevertheless, in the spectrum of 
the flowers, the Gentians hold an enviable 
place, and well deserve the time and trouble 
it takes to capture them. 


W. H. Farr, 


Nature Shots 


Orchids to Al 
edition of “Nature 

have that 
this kind of a 
await further editions 
on shooting, Al. 


TECHNICAL DIVISION 


Grorce Enrenraiep, APSA 
33 Center St., Brookline, Mass. 


Renfro for his third 
Shots”. He is proving 
for news” which makes 
success. We will 
interest. Keep 


“nose 
sheet a 
with 


Nearly two dozen of the Technical Divi- 
sion officers and members came to the execu- 
tive committee meeting at Lake George, in 
mountainous up-state New York, on Sept. 
19th. The surroundings helped keep the do- 
ings informal; how could anyone be a 
stuffed-shirt in a plaid or Hawaiian shirt or 
green-and-white Island Lodge” 
sweater? Two administrations repre- 
sented. Dr. Wightn.an presided during the 
morning session, then turned the gavel over 
to incoming chairman Herb MacDonough. 
who took over the afternoon session. His 
first act in office was to fill up the vacant 
offices behind himself, by appointing Allen 
Stimson Vice-chairman and Richard Edger- 
ton the new Secretary-treasurer. He an- 


“Canoe 
were 


November 1953 


TD Executive Committee at Lake George 
T ture 2 Swann. Nor Lipton. Fr 


‘ 
r 

bye ‘ m, new 
T Herhe A M new 
T rd 1g 4 

lotur pix by rown 


nounced the goal of TD's efforts in his ad- 
ministration was the spreading out of the 
membership and the prestige of the division 
so as to make it the primary all-embracing 
organization for workers in the scientific 
study and technical applications of photog- 
raphy, broadly blanketing and connecting 
the fields which are covered in more detail 
by the various specialized organizations al- 
ready in existence. 

Hardly convention 
plans for TD's share in the program of the 
It was recognized that 


was one over before 
next were being laid. 


our convention activities naturally divide 
themselves into two categories. The first is 
to PSA as a whole, essentially 


Through clinies, sym- 


TD's service 
an educational service. 
posia, and joint meetings we help keep the 
general membership up to date on how to 
take advantage of new materials, techniques, 
and discoveries, and we help keep the pho- 
tographic facts on top in their battle with 
photographic superstitions. The second cate- 
gory is TD's service to the advancement of 
photographic largely a reporting 
service. At the technical papers sessions the 
pioneers in the field outline their contribu- 
tions to knowledge for the benefit of other 
similar workers, thus helping to speed up 


scrence, 


progress in photography as a whole. 
Art Neumer’s program committee plans to 
separate these convention functions some- 


what more sharply than has been done in 
the past, so that the non-scientists will not 


miss valuable practical information because 
of its being hidden among a group of scien- 
tifie papers. 

An interesting point which was brought 
out at the meeting was the great difference 
among the problems facing the various Tech- 
In some cases the great dif- 
other sections 
Some 


nical Sections. 
ficulty was financial, 
had surpluses in the treasury. 
had lots of trouble finding suitable meeting 
others program material 
was the hardest problem. Certain sections 
could not easily bring out large 
audiences to be worthy of the speakers’ ef- 
forts, other sections could not easily 
find active officers to carry on their exist- 
ence. The Division's program, publicity, and 
administrative practices committees are all, 
in various ways, trying to help the sections 
benefit from each other's experiences along 


while 
sections 


places, while for 


enough 


while 


these lines. 


CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St., Glenbrook, Conn, 


Over this battered desk each month passes 
a steady stream of bulletins from camera 
clubs all over the world. We aren't able t 
acknowledge them all individually, 
a blanket acknowledgement and a sincere 
thank you to all who have us on their mail- 
ing lists. Keep ‘em coming for, it or 
read them all. And what's more, are 
constantly amazed at the swell jobs of re 
porting and editing that most of them are! 

Every bulletin means a 
bushel of hard work for someone. Usually 
thankless work, too, for how many members 
go out of their way to give the bulletin 
editor a pat on the shoulder blade? But just 
let him spell a name wrong or state a fact 
incorrectly and they lose no time in bringing 
it to his attention! 

Fact is, the bulletin editor is one of the 
most important cogs in the sometimes com- 
plex machinery of a camera club. He's the 
boy who pulls together the loose ends of 
the various activities and welds them into a 
single entity. It's the bulletin editor who 
makes certain that members’ accomplish- 
ments are mentioned and praised. It's the 
bulletin editor who gently encourages those 
who are just getting their feet wet in club 
competition, And it's the b. e. 
the new member, who reports on club ac- 
tivities and who deserves most of the credit 
for stirring up enough enthusiasm to entice 
the members from their TV sets and attend 
the program the committee has worked so 
hard to set up for them. 

When you sum it all up, 
bulletin editor is quite a hunk of im- 
portance! A club's bulletin is its Operation 
Public Relations, and as such must be han- 
dled well and skillfully. It have to 
be an elaborate Most clubs issue 
a two- or three-page mimeographed bulletin 
which is adequate for the announcements, 
chit chat and doings of a small group. 
Larger clubs use planographed sheets or (if 
the budget can stand the jolt) even go in 
for letterpress printed jobs which are very 
effective indeed, But however the bulletin 
is printed, the main idea is to keep it in- 


so here's 


believe 
not, we 


issue of every 


w ho w elcomes 


this job of 


doesn't 
publication. 
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teresting enough so that the members will 
be sure to read it. Dry, matter-of-fact an 
nouncements are out and should 
be pepped up with a dash of informality 
and brightness—a rule that can be applied 


They can 


to the entire publication, by the way 

\ bulletin should be kept chatty and 
exciting. And above all, friendly. The club 
paper is no place for questionable quips 
which may be misinterpreted by one or two 
of the more thin-skinned members. 

The secret of success for club bulletins is 
the same as that for country newspapers 
Names, Almost 


everyone enjoys seeing his name in print, 


names and more names! 
and for that reason, the editor should in 
clude as many items about the members as 
his space allows. He may have to watch one 
thing, though. Because the top workers in 
any club usually have the most accomplish- 
ments to their credit, their names tend to 
crop up more often than those of the lesser 
lights ve 


what by 


editor can even that up some 
“sitting on” such items for awhile 
until he can report several of them at one 
time. Such a policy can prevent a name from 
popping into print so often as to become 
repetitious and it also makes for more space 
for items on other members. 

PSA recognizes the importance of the club 
bulletin, and to give hard working editors 
a bit of well deserved credit, holds a club 
bulletin contest every year. This year's con- 
test is being judged now, and the results 
will be announced shortly. 

If your club has no bulletin, by all means 


give some thought to setting one up. It will 
pay off, 


MIDGET 
200-2 


@ High light output for 
color — £3.5 at 20 ft. 


@ 8 seconds recharge 


time. 
@ Half power control — 
Provides reduced 


power for close-ups. 


Operates from re- 
chargeable battery or 


@ Attractive heavy duty 
Royalite case. 


Wide range of ASCOR ac- 
cessories permits addition of 
extra lights, additional 
power, lights with model- 
ing lamps, ete. 


Send for Complete Literature 


we AMERICAN SPEEDLIGHT CORP. 


New York 17 


480 Lexington Avenue 


M AXIMUM LIGHT Arabian Nights 
OUTPUT PORTABLE 
FOR COLOR 


A high-powered portable unit 
carefully designed to give max- 
imum light output and ade- 
ac. quate coverage for color work, 
with reasonable recharge time 
and minimum weight consist- 
ent with dependable quality 
components. 


ANNUAL REPORTS 


The By-Laws of PSA require each Divi- 
sion, Committee and Chapter Chairman to 
hle an annual report of activities with the 
President, or with the Board of Directors. 
4 summary of such reports is required to be 
printed in the official journal. The sum- 
maries printed below cover reports already 
filed for the year 1952-53. 


Color Division 


CD now numbers well over 3000 members 
and continues to increase. Activities during 
the past year have included the Hospital 
Project which has furnished more than 
75000 slides, 80 viewers and 100 file boxes 
to Armed Forces and Veterans Administra- 
tion hospitals in Korea, Japan and the U.S. 
It is planned to extend the service to 160 
additional V.A. hospitals. 

The color print set for clubs had 23 
bookings, the set for individuals had 76. 
There were 34 additional participants in the 
color print competition, partly due to good 
publicity. The judging service is growing 
and 39 clubs used it. 144 clubs used the 
club slide circuits. Star Awards have been 
made to 69 members and 28 applications are 
being processed. Three international slide 
circuits are under way and there were 291 
bookings of the exhibition slide sets. 165 
clubs entered the national club slide com- 
petition, an increase of 27. 

The pilot “Home Town” slide set based 
on “Chicago Pictorial” has been seen by 85 


> 


Hit the Spot 


4. G. Saltzman, Ine. 


and other 


Sold Only Thea 


480 Lexington A 
New York, N. 


Authorized Dealers 


When writing advertisers, please mention PSA Journal 


delay us, was a smooth crossing 
a mere fourteen hours with more cocktails and champagne 
to ease the difficult transition from the Arabian Nights back 
to a normal life once again. The pictures from my trip have 
already appeared in a number of magazines and Sunday 
Roto Sections, National Geographic has purchased quite a 
few to appear in forthcoming issues. 


clubs. Sixteen exhibitions received “special 
recognition” for courteous and efficient man- 
agement. 


Technical Division 


Emphasis in TD this year has been on 
balancing the budget through economies and 
an improved accounting system introduced 
by Secretary-Treasurer Herbert A. Mac- 
Donough (Now the TD Chairman—FEd.), in 
assisting the six local sections and helping 
a seventh, at Ithaca, N. Y., to get started, 
in effecting an increase in Division and 
PSA membership and in organizing a list 
of the services performed by TD for its 
membership and for PSA. 

A committee has been authorized to plan 
the setting up of a Memorial Fund. Upon 
the death of a TD member, a sum of money 
from the general funds of TD will be trans- 
ferred to the Fund. When the accumulations 
of this Fund reach a certain level a portion 
of it will be deducted on the authority of 
the Executive Committee and applied to 
some useful purpose, such as a scholarship 
for a worthy photographic student or the 
promotion of a promising piece of photo- 
graphic research. 

TD provides a special publications com- 
mittee to produce PS&T for all of PSA 
and also provides the Technical Editor for 
the Journal. During the past year there 
have been five issues of PS&T containing 
M4 articles and 188 pages. 

A Recorded Lectures Review Committee 
has been set up to review the technical 


(Continued from page 25) 


On the way back to Tangier, we stopped briefly at the 
Roman ruins of Volubilis. Picture triumphal arches, some 
temple pillars still! standing with a stork’s nest perched on 
top of one of them, spacious baths, and broad avenues and 
foundations of hundreds of villas. We stayed there until 
sunset so that I could add the red hues of the setting sun to 
the grandeur of what this Roman city must have been. 

And so, like all exciting experiences, this trip had to end. 
Our flight, in spite of unexpected changes in schedule to 


from Lisbon to Boston in 


(Continued from page 31) 


Try working in the successive steps suggested. The average 
person should master this in one evening, which is a small 
investment for the acquisition of a control process which 
you may use for every print you make. 

Spotone, like all other control processes, has its limitations. 
Large areas, corners needing gradual darkening, skies, etc. 
are seldom successfully handled. Remember the basic rule 
about all controls and afterwork; i.e., try to avoid tnem first 
by exhausting every darkroom possibility. 

The use of the tongue for pointing brushes and lightening 
the solution is quite common, as saliva has a natural wetting 
| agent in it. Being unsanitary, it is not recommended. 
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aspects of the RLP. The Standards Com- 
mittee has four sub-committees each working 
on a separate project: 1) A standard light- 
ing for judging black-and-white prints. 2) A 
standard lighting for judging color prints. 
3) A standard glossary of pictorial photo- 
graphic words. 4) PSA-TD standard ab 
breviations of photographic periodicals. 


Chicago Chapter 


About the only active Chapter is the one 
in Chicago. For the benefit of new PSAers, 
a Chapter is a local group of PSA members 
chartered by PSA. There are several chan- 
nels of service open to Chapters and under 
present plans the opportunities for service 
will be enlarged. 

Chicago Chapter has provided interesting 
meetings during the year with an outstand- 
ing roster of speakers. It has 161 members 
and the roster of officers is full of names 
well known in photography. It works closely 
with the CACCA and the Chicago Inter- 
national Salon Association. The three groups 
formed a committee to handle the 1954 PSA 
Convention, with Loren Root as permanent 
chairman. 


Salons Agreeing to Follow 
PSA Recommendations 
Note: M 


transparencies ss 


monochrome prints, C--color prints, T—color 
slides, I 


prints > 


stereo monochrome 


slides, A-—architectural scientific of na 
Entry fee is $1.00 in each class unless 
Recognition The 


initial Pietorial Divi 


ture prints 
otherwise specified monochrome 
portions of salon listed have 
sion approval. Check salon list of appropriate divi 


sion for recognition of other sections 


On Exhibition 


ZAGREB AND BELGRADE (M) Exhibited at Zagreb 
Oct. 17 to Nov. 17; at Belgrade during Dec. Data 
Fotoklub Zagreb, Zagreb 2, P. O. Box 257, Jugo 
slavia 

CHICAGO (M) Exhibited Oct. 17 to Nov. 15 at 
Museum of Science and Industry. Data: Miss Mary 
Abele 2617 Hartzell St Evanston, Illinois 

SANTIAGO (M,T) Exhibited during Nov. Data: Foto 
Cine Club de Chile, Calle Heerfanos 1223 
Chile 

HONG KONG (M) Exhibited Nov. 30 to Dee. 5 in 
St. John’s Cathedral Hall. Data: Tom Chan, ¢/o 

Studio, 301 Bidg., Hong 


Santiago, 


Gainsborough Gloucester 
Kong, China. 
VICTORIA (M,T) 
Hotel. Data: Jas. A 
Victoria, B. C.. Canada 
ARIZONA (M.T) Exhibited Now. 6-15 at State Fair. 
Data: Agnes M. Holst, 1902 E. Willetta St., Phoenix, 

Arizona 


Exhibited Nov. 15-22 at Empress 
MecVie, 2171 Bartlett Ave., 


Open for Entries 


QUERETARO (M,T) Closes Nov. 25. Exhibited Dee. 
19 to Jan. 6 at Museo Regional. Data: Club Foto- 
grafico de Queretardo, 16 de Septiembre No. M4, 
Queretaro, Mexico or Ray Miess, 1800 N. Farwell 
Milwaukee 2, Wis 

CUBAN (M,T) Closes Dec. 2. Exhibited Dec. 18 to 
Jan. 20 at Club. Deta: Club Fotografico de Cuba, 
O'Reilly 366, altos, por Compostela 

SPRINGFIELD (M.T) Clowes Dee. 2 
Exhibited Jan 
Hall, GC. W. V. 
Mass 

DES MOINES (M) Closes Dee. 7. Fee $2.00. Exhibites 
Jan. 1-31 at club and at Art Center. Data: Vashti 
E. Lott, Des Moines Y. M. C. A. Movie end Camera 
Club, Y. M. C. A., 

MONTREAL (M,C,T) Closes Dee. 12. Exhibited Jan 
8.24 at Museum of Fine Arte Data: Mark Stein, 
4355 Hingston Ave., Montreal 28, P. Q., Canada. 

CALCUTTA (M,T) Closes Dee. 26 Exhibited Feb. 
14-28. Data: B. K. Jukerjee, 248 Hindusthan Perk, 
Caleutta, India 

BORDEAUX (M,C,T) Closes Dec. 31. 


Havana, Cuba 
Print fee $2.00 
3-24 at museum. Data: Barbara J. 
Smith Art Museum, Springfield 5, 


Des Moines, lowa 


Exhibited Feb. 


November 1953 


Data: Andre 
rue de la Ville de Miramont, Bordeaux, 


27-Mar. 15 at Galerie des Beaux-Arts. 
Leonard, 17 
France. 
SINGAPORE (M.S) Closes Jan. 8. Exhibited Feb. 6 
14 in British Council Hall Date 
Society, c/o Raffles 
Settlements 
VALPARAISO (M) Closes Jan. 15 
February at Vina del Mare. Data: Club Fotografico 
Calle Condell 3149, 


Singapore Art 


Museum, Singapore 6, Straits 


Exhibited during 


y Cinematogretico de Valparaiso, 
Valparaiso, Chile 

PUEBLA (M,T) Closes Feb. 1 Exhibited Feb. 26 
to Mar. 25. Data: Club Fotografico de Puebla, av. 
2 Oriente No. 1 Altos, Puebla, Mexico or Rey 
Miess, 1800 N. Farwell Ave., Milwaukee 2. Wis 

MILWAUKEE (M,1T,.SS) M closes Feb. 8; slides Feb 
15. Print fee $2.00. Exhibited Mar. 5-21 at Layton 
Art Gallery Data Ray Micss, 1800 N, 
Ave., Milwaukee 2, Wis 

ROCHESTER (M,C,5,T.SS) Closes Feb. 11. 
Mar. 5-28, Data: John I 
Rochester 9, N. Y. 

TORONTO (M,C) Closes Feb. 12. Exhibited Mar. 16 
27 at Simpson's Avon House Galleries. Data: R. A 
Panter, Toronto Camera Club, 2 Gould St., 


Farwell 


Exhibited 
Fish, 341 Pemberton Read, 


Toronto, 
Ontario, Canada 

BOSTON (M,T) M closes Feb. 22; T Mar. 1. M 
exhibited Mar. 14-21; T Mar. 23-30. Data: Mise 
Lillian Donnelly, 15 Avalon Road, Milton 87, Mass 

SEATTLE (M,.T) Closes Mar. 8 M fee $2.00. Data: 
M--Joseph W. Marshall, 7023 40th Ave. N. E., 
Seattle 5, Wash.; T—C. W. Baruth, 3942 Marine 
View Drive 3W., Seattle 66, Wash 

SOLIHULL (M.C,T) Closes Mar. 11 
17.24 at Malvern Hall. Data: C. D 
Hill, Kings Norton, Birmingham 30 


Other Salons 
On Exhibition 


SOUTHAMPTON (M) Exhibited Oct. 31 to Nov. 28 
at Art Gallery. Data: C. Hosking, 115 Wilton Road 
Shirley, Southampton, England 

ARGENTINA (M) Exhibited Now. 2-14, at Whitcomb 
Gallery. Data: Foto Club Parana 631, 
Buenos Aires, Argentina 

PORTO ALEGRE (M,.C.T) Exhibited during Novem 
ber. Data Associacao Rio Grandensede Fotografos 

Postal 1289 Porto 


Exhibited Apr. 
Pain, 71 Beaks 
England 


Argentino 


Profissionais 
Brazil 
SAO PAULO (M.C.T) Exhibited De 1.30 at Prestes 
Maia Gallery Data: Foto-Cine Clube 
Rua Avanhandava 16, Sao Paulo, Brazil. 
BLUMENAU (M) Exhibited during November, Data 


Foto Club Blumena Caixa postal 606 


Caixa Alegre, 


Bandecirante, 


Blumenau, 

Santa Catarina. Brazil 

LUCKNOW (M.C.T) Exhibited Now. and Dee Data 
Pr Amateru Photographic 63 
Allahabad 3, India 

TASMANIA (M) Exhibited Nov. 15-26 at Museum and 
Art Gallery, Hobart Data: M. W. Murray, 143 
Patrick St.. West Hobart, 

BAHIA BLANCA (M) Exhibited in Nov. at 
Data: Foto Club Blanca, Calle 
Bahia Bianca 


Yahiepur, 


Tasmania 
club. 
Bahia Soler 16, 


Argentina. 


Open for Entries 
SOUTHEASTERN (M 


entrants in nine SE states of USA 
for prints. Exhibited Novw 
Heim, 1124 W. Yale Ave., 
MADRID (Mi Closes Now. 15 
cember at Cireulo de Bellos 
cledad Fotografica, Calle del 


SS) Closes Nov. 2. Limited to 

Entry fee $2.00 

15-23. Data: Mre. Jane A 
Orlande, Florida 
Exhibited during De 

Artes. Data: Real So 
Principe 16, Madrid, 
Spain 

LINCOLN 
5 to Jan. 3. Data 
by Road, Lincoln, England 

JAPAN (M.T) Closes Nov. 15 
wary in Galleries of Mitsukoshi and 5 other cities 
later. Data 
Yarakucho, Tokyo, Japan 

SERAING (M) Closes Dee. 23. Exhibited Jan. 31 
Feb. 14. Data: Vietor Petit, 225 rue Ferrer, Seraing, 
Belgium 

ILFORD (M.C.T.S) Closes Feb. 1 
1-13 at Gents Hill Library. Data: J. B 
Beech Grove, Ilford, Essex, England 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date. 
You need not wait for your printed forms; o 
letter will do. Mr. Mahon will also supply 
copies of the Pictorial Division's current Mini- 
mum Requirements and the newly revised 
Recommendations to salon committee chairmen 
upon request. 


Closes Nov Exhibited Dee 
Lincoln Camera Club, 259 Wrag- 


Exhibited during Jan- 


Goro Ueno, The Asehi Shimbun Bidg., 


Exhibited Mar 
Hood, 39 


STATEMENT REQUIRED BY THE ACT OF AUGUST 
4, 1912, AS AMENDED BY THE ACTS OF MARCH 
5, 1933, AND JULY 2, 1946 (Title 39, United States 
Code, Section 233) SHOWING THE OWNERSHIP, 
MANAGEMENT, AND CIRCULATION OF 
PSA Journal published monthly at Orange, 
for October, 1953 
1. The names and addresses of the publisher, editor, 
managing editor, and business managers are: Publish- 
America, 2005 Wal 
Editor, Don Bennett, 


er, Photographic Society of 
nut St., Phila 
Leonard St., Stamford, 

2. The owner ie: (If a corporation, ite 
name and address must be stated and aleo immediately 
thereunder the names and addresses of stockholders 
owning or holding 1 percent or more of total amount 

stock. If not owned by a corporation, the 

addresses of the individual owners must be given 
owned by a partnership or other unincorporated 
firm, ite name and address, as well as that of each 
individual member, must be given.) Photographic 
of America, Inc., 2005 Walnut St., Phila. 3, 


names 


3. The known bondholders, mortgagees, and other 
security holders owning of holding 1 percent or more 
of total amount of bonds, mortgages, of other securi 
ties are: (If there are none, so state.) None. 

4. Paragraphs 2 and 
stockholder or security holder appears apon the books 
of the company as trustee or in any other fiduciary 
relation, the name of the corporation for 
whom such trustee is acting; aleo the statements in 
the two paragraphs show the afhant’s full knowledge 
and belief as to the circumstances and conditions 
under which stockholders and security holders who do 
not appear upon the books of the 
hold stock and securities in a capacity other than that 
of a bona fide owner 


3 include, in cases where the 


person of 


company as trustees, 


Don Bennett, Editor 

Sworn to and subscribed before me this Ist day of 

October, 1953 

(Seal) Jacob Levine, Notary Public 
(My commission expires April, 1954) 


PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
clnb. Each program consists of a set 
of 2x2 slides and a _ tape-recorded 
commentary. 


No. 8. Let’s Take Nature Pictures by 
Ruth Sage, APSA. 

No. 7. Abstractions, by Sewell Peas- 
lee Wright. 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collec- 
tion, by J. Elwood Armstrong, 
FPSA 

No. 5. New Prints for Old by Bar- 
bara Green, FPSA. 

No. 4. Still Life by Ann 
Dewey, APSA, Hon. PSA. 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA. 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie. 
No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 

APSA. 

SPECIAL Photography of the Nude 

by P. H. Oelman, FPSA. 


A deposit of $25.00 should accom- 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
costs $10.00 and should be ordered 
directly from Mr. Oelman. For clubs 
which are members of PSA the serv- 
ice charge is $5, The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request. 

For all programs except the SPE- 
CIAL, new “customers” should write: 
Wm. G. McClanahan, 922 Ryan St., 
Lakes Charles, La. Old customers still 
write their area distributors. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


Pilger 


j 
he 


Title 


Points 


Wellington Lee Harold Sorbye 
Croup Pla atran 
p Place Point Anders Sten 72 Henry P. Rado 


Hatry i Edith M. Royky William F. Small 28 
Wart Caryl R. Firth ‘4 Kyno Sorner 2a 
Firth Ollie Fife Frederic Calvert 27 
6 Julia Foes 47 Edna V. Tucker 27 
ersheimer 6 Barbara Haasch “4 Sewell P. Wright 27 
Kado 6 T. W. Hutchinson 4 Frank J. Heller 26 
Royky 6 Alice Igersheimer a Charles Perry 26 
Waneer 6 Larry D. Hanson w Lee Klinefelter 25 
Mildred BE. Hatry M. M. Deaderick 24 
Int Morning Catch Anders Sten A. Thornhill KR. R. Valentine a4 
nd Wer Clouds William Christoph 9 Henry Lee 9 Tom Firth 2 
Sun Burnished Hammerschmidt 7 Doris M. Weber Larry Fong 23 
HM Spring Chan Wai- Tung 6 Dan F. Leung 34 Eng Keong 23 
HM. Evening at Larry Fong 6 H. B. Watt ; Elsie Lamminen 23 
Manhattan T. Hall John Kegensburg 23 
H.M. W. E. Inglis 6 Williem A. Peak 35 B. Whiteomb 23 
uM Around and Henry Lee 6 Kent C. Martin 3 Burton Holley 22 
Around Dr. John W. Super 3 Walter Harvey 21 
Rie Grande H. Wiseman George J. 32 W. KR. Hutchinson 2 
Fishermen D. H. Waneer 32 H. W. Wagner 21 

H.M. The Old Place Coleman Dixon 6 W. M. Rowlend 30 


Severe Witten CUMULATIVE PORTFOLIO SCORES 
ind Uucle Gustaf Nile Lindetrom 
‘ Pil ‘ lat Ten Jad Ten ind Ten sth Ten Portrait 
HM. Big Jim & His Kent W. Bartlett 6 ...... “ > 4 
— 25....120 05......63 42......47 $2......96 2...105 


Larry D. Hane 


Andere “ten “ 


Carl Barbara Haasch 6 


Flower’ Wellington Lee 


dod Young Shrike A Therahill 2 | 2 25 19 
Guess Wher r. Mal 7 6......25 
uw Bamboo Chan Wai-Tung ” 
HM. Birds of « K. V. Kendall 6 JUDGES 
Feather PICTORIAL 
uM The Storn VM. Rewky 


Alfred A. DeLardi, FPSA, FRPS, Havertown, Pa 


6. Barn Window Harold Sorbye 
teed The Wave Lee M. Kliinefelter 7 Maurice H. Lowis, APSA, New York, N. Y. 
Bridal Torturs George Hosic 0 
HM. Keg Balance Wellington Le NATURE 
H.M. Mission Beams Tom Firth 6 John H. Wood, Philadelphia, Pa 


How Do You Do It? The question most frequently asked is 


about how long an article should be. Long 
Members have responded nicely to our enough to tell the story. We can use shorties 


plea for how-to-do-it articles for use in the in the Journal Workshop, one-pagers, two 
Journal, In fact, several of the articles in pagers, three-pagers. There is a simple trick 
this issue came to us that way you can use to determine the length of 

We have all kinds of members. Some of what you are writing. Set your typewriter 
them are so steeped in photography it would for 42 spaces to the line. That is the average 


be hard to publish anything technical that number of letters and spaces in a line on 


was new to them. At the other end are peo a three-column page. Then each line of 
ple who can't figure a flash exposure. You your typing equals a line of type. There 
can forget about the scientists, but for every are about 80 lines in a column if you don’t 
body else, perhaps you have a method, trick, allow for headings. Each sub-head takes 
or something that would prove helpful. (For three lines. For a longer feature which we 
the scientist you may have a Traveler item.) might set on a two-column page, there are 


So how do you get to be a Journal author? 63 characters to the line and the page is 72 
First, you have an idea. Then you sit down lines deep. This system is superior to the 
at the typewriter and write the Editor a old-fashioned word count because it tells 
letter about it, but leave off the salutation you how much space your article will fill 
md closing. That is an article. You tell with a high degree of accuracy. 
what it is you de, why and how vou do it Pictures should be unmounted, any size 
It is not English Composition VII. It is from 4x5 to 8x10 or T1xl4. If you submit 
just talking to the guy in the back row at = mounted exhibition prints they will be re 
your club, Then you make some good pic turned unmarked in any way. While we 
tures that illustrate or demonstrate what can make cuts from any paper surface or 
you do and send it to the Journal Editorial color, we make the best cuts from glossy 
Office. Incidentally, we specify the type black-and-white prints. However, the prints 
writer hecause there are no private secre should have a full range of tones. Too many 
taries in the Journal offee and your Ed. is prints are submitted which have not been 
the world’s worst typist fully developed and run the gamut from 

If you'd like to check on whether we have white to light gray. Your pictures should 
*he same subject in the files, drop the Editor have blacks as rich as those printed in the 
a line, but give him some idea of vour Journal, clear highlights and a range of 
subject gray tones. Be sure to use a print mailer, 
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First, Group 


GROLP 6 
Pa 


Alfred A. DeLardi, FPSA, FRPS, Havertown 


Remarks. 


Next month we will show a photograph of 
the nine Trophies to be awarded, in addi- 
tion to which there will be a large number 
of prizes. You still have plenty of time to 
win something if you get on the job now 


and send in prints. What can you lose’ 
Joun R. Hocan, Chairman. 


or double corrugated boards so the prints 
will not be cracked when they arrive 


Fassbender Honored 


While Adolf Fassbender was in Europe 
this summer several nice things hapvened 
to him, according to a letter from PS Aer 
Paul Linwood Gittings. First, two of the 
prints Adolf sent to the Master's Exhibit 
of the P.A. of A. received a perfe t score 
of fifty points from the ten judges who 
voted. No other photographer received such 
an honor. Next highest score was 47. 

Adolf holds the honorary degree of Master 
of Photography from the P.A, of A. At the 
1953 convention he was also awarded the 
Earned Degree of Master, the only member 
of P.A. of A. who has earned the degree 
after being awarded an honorary one. 


SALON SECRETARIES: The Journal will 
be pleased to receive cuts used in printing 
your catalog if you have no further use 
for them. Our only requirement is that 
they be from 110 to 133 screen copper 
plates. At the same time you ship them 
send two copies of the catalog and, if pos- 
sible, a set of the original engravers’ proofs. 
(Since the metals program requires copper 
plates be destroyed within a year unless 
needed further, you can pass on to us this 
obligation.) Ship to the Journal Editorial 
Office, 28 Leonard St. Stamford, Conn. 
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First, Group 6. 


Anders Sten 


First, Group 2. 


First, Group 


First, Group 4. First, Group 1 


November 1953 
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Cinema Clinic 


Conducted by George W. Cushman 


Titles 


Our discussion last month concerned the 
rudiments of editing; why it is so necessary 
to cut out those unwanted portions of film, 
and place like scenes together in order to 
improve the flow of 


Often the action seems to jump 


action. 
from one 
scene to the next, with no “connecting link” 
to bridge them. In a vacation film photo 
graphed hundreds of miles away, it is out 
of the question to go back and get a few 
more “connecting links” so we must find a 
substitute 

The answer is to use a title 

By a tithe we 


printed with the necessary information on it, 


mean a card which has been 
and the card then photographed with the 
camera, Not all movie amateurs use 


Some like to purchase titling 


movie 
printed cards 
outhts which consist of an assortment of 
individual letters which may be placed upon 
a bac kground of wood, beaverboard, celotex, 
a piece of wall paper, a large picture, or 
any other suitable substance 

There are two primary phases of title mak 
ing The first is to decide where a title is 


required in the film and to compose the 
wording, and the second is to mechanically 
set up the letters to form the wording and 
make the exposure 

Since we haven't room here to discuss 
both phases, we'll discuss the first one now 
and leave the second for a later issue. 

After the film is edited just the way you 
want it, the first job is to decide upon your 
that is, the that gives the 

Such tithes as “Our 1953 Va 
“Famity Tur To Yetrowsrone” 
afte so trite and amateurish 
should even consider them. Words cost you 
well think up the 
giving film 
glamour and appeal right from the start. 


‘Rertections Or 


main tithe one 
film a name 
CATION or 


that no one 


nothing, so you may as 


best wording you can your 
gives 
the same thought, yet sounds quite sophisti 
cated “SUMMER 


or “How 


professional, as does 
“Timerruine 


pAY Ecnoers.” 


main title, 
These tell 


in it 


It is customary to follow the 
called, with credit titles. 
who photographed the film, who acted 
film) 
whom you feel 
mention of 


asi b 


names of 
should be 
their 


(if it is a story and the 


anyone else 
thanked” by 
assistance 
The body titles 
called) 


thought 


including 


(or subtitles as they are 
call for the 
and 


generally greatest 


amount of consideration. If 
they are lengthy and unnecessary, they are 
as bad as if they weren't used at all. 


The funetion of a subtitle is to furnish 


necessary information which the film cannot 
or does not provide 
where 


must tell your audience 


made. If it is a 


First, you 
the picture was vacation 
trip which includes scenes taken in numerous 
places, each must be identified in some man 


ner, either with a signboard photographed 


18 


at the location itself, a title, or some other 
method tells the audience at once 
where the film was made. If the year is im- 
portant, such as in the case of an important 
event, the year must also be given. An audi- 
know “when and 
where” and your film can’t be considered 
complete if you don’t tell them. 

The second requirement is to have each 
title say something important. Many an ama- 
teur, thinking he must title his film, puts in 
a lot of words which often aren't necessary 
at all. Remember that an ideal motion pic- 
would be without any tithes—an 
idea! motion picture would tell its own 
story, but few of us can do that good a job, 
therefore we must use titles to furnish those 
little bits of vital information. 
your audience is primarily inter- 
ested in the action and scenes in your film, 
don’t throw titles at them any oftener than 
you have to, and when you do use a title, 
keep it as short as you possibly can. And 
above all else, don’t refer to anything in a 
title that isn’t shown in the film. 

Now you can overdo this brevity business. 


which 


ence always wants to 


ture one 


Since 


Titles should be complete sentences with the 
verb in the present tense. Oh yes, there are 
exceptions to that rule, but 90 percent of all 
subtitles you will ever write should be com- 
plete sentences, with a verb and period. 

For instance, it would be insert 
the words “Old Faithful Geyser”, but that 
is cold and hard. How much better it would 
be to say “Old Faithful Geyser spouts hot 
Here is 


easy to 


water approximately once an hour.” 
a title with only ten words that tells a lot 

the name of the the fact that the 
water it gives off is hot, and the frequency 
three facts that the picture 


geyser, 


of the eruption 
does not give. 
After the Yellowstone, for ex- 
ample, your film may next show some shots 
at Salt Lake City. Here is a gap, and a 
title is definitely needed. Such a title, which 
we call a transition title, should link Yellow- 
stone with Salt Lake City such as “330 miles 
Yellowstone lies Salt Lake 
A scene of the 


scenes at 


southwest of 
City, home of the Mormons.” 
temple there might be titled “The Great 
Mormon Temple dates from 1847.” Both 
titles are short, loaded with information, and 
give something the scene does not provide. 

If you can do hand lettering, or if your 
method of tithe making permits you to select 
the kind of type or lettering you will em- 
ploy, then by all means select a type that 
is in keeping with the subject of the film. 
For instance, if the picture is about trains, 
your lettering should be large, bold and 
massive, for we associate trains with heavi- 
ness and bulk. 

On the other hand, if your film concerns 
woman's fashions, or a new born baby, a 
light, fine letter of the script variety is best 
is indicative of the deli- 
If your piec- 


suited because it 
ecateness of the subject matter. 
ture is of a historical nature, use old style 


type or Old English lettering. This keeping 


the type in style with the subject matter 
does a lot for the unity of the film. 

The selection of a background is just as 
important as the selection of the lettering. 
The background for the main title should 
be symbolic of the subject and quite dark 
in tone so that the white letters will show 


up clearly upon it. All backgrounds should 
have a minimum of fine detail. 

Subtitles should have a plain, dark back- 
ground for best results If there is too much 
background the eyes of your audience will 
look at the background and not at the word- 
ing, and what's the point of the wording if 
your audience doesn’t read it? 

For the same reason, backgrounds in sub- 
titles shouldn’t change, for the purpose of 
the subtitle is to give information rapidly, 
in the shortest possible time, and a change 
of backgrounds not only causes the eye to 
wander, but defeats the speed requirement 
of good title usage. 

Another fault beginners at titles 
make is to use too much color in their title 
backgrounds. Just because you are using 
color film doesn’t mean you should use all 
the bright, gaudy colors you can find. I re- 
call seeing one color film in which the titles 
were more colorful than the picture. 

A plain, solid background of dark blue, 
dark brown, or dark maroon, together with 
white letters is a combination that is always 
in good taste and mighty hard to beat. The 
main title can be rather fancy, if you insist, 
but as for subtitles, keep the backgrounds 
plain and dark, the letters light and simple. 

Another common fault is to have too many 
words in the title so that they are not large 
easily, or having the 
camera too far away from the title, which 
gives the same result. Words should be 
clear upon projection when standing by the 
projector. 25 letters (and to the 
line is ample, with 30 being the absolute 
limit if readability is to be assured. 

If you find a long title is mandatory, and 
sometimes there is no other alternative, 
place it at the beginning of the film. If it 
must come later on in the film, then break 
it down into three or four shorter titles, 
each of which is spliced in between scenes. 
One subtitle should Never follow another. 
When a title is too long, try to re-write it, 
or leave out some of the unessential infor- 


most 


enough to be read 


spaces) 


mation. 

Brevity and clarity are the primary 
requisites of good title making. 

Readers interested in further studying 


titles and how to make them are referred to 
the author's book “How to Title Home 
Movies” which is available at $1 postpaid 
from Ver Halen Publications, 1159 No. High- 
land, Hollywood, California. A copy is also 
available on loan from the PSA Motion Pic- 
ture Division library. 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho- 
tography by writing direct to Mr. Cush- 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve- 
lope should be enclosed if an answer by 
mail is desired. 
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Crevasse or crampon, long shot or close-up, you will always need Kern-Paillard Visifocus 
lenses for full focusing control. 

Take the scene on the left and compare it with the lens setting shown above. The 
upper scale shows the lens diaphragm set at F:8. The focusing scale at the bottom is set at 
10 ft. Now, read left and right on this scale as far as the red Visifocus dots flash up. Everything 
is in focus between infinity and 5 ft. For the crampon, take a rough guess 
of the distance and set the focusing scale accordingly (5. ft.) and rest 
assured that every object is sharp and clear. The depth-of-field extends 
from 3% ft. to 12 ft. 


APERTURE MOUNT WEIGHT PRICE 

*Yvar :2. 1% oz. 76.50 Inc. FET 
Switar : Bolex only 5 oz. 178.50 Inc. FET 
*Switar é Bolex only > © 122.00 Inc. FET 
*Pizar :2 5 oz. 94.25 Inc. FET 
*Yvar 5% oz. 94.50 No Tax 
*Yvar 100mm (4”) 6 oz. 106.00 No Tax 
*Yvar 150mm (6") :32 7% oz. 145.75 No Tax 


Kern l6mm Movie Lens: 


. sing “C” mount: The turrets of these 16mm cameras use a “C” mount... and will accept Kern lenses: 

16mm Cameras using Auricon Pro, Cine Voice, Super 1200 . . . Bell & Howell 7 (above serial no. 54090), 70 
, E, F, G, J, Auto Load, Auto Master .. . Bolex .. . Grover GSAP . . . Keystone . . . 

Maurer . . . Morton Soundmaster . . . Nord Professional . . . Pathe Super 16 . . . Revere 
16 and 26... Victor Model 3 above serial no. 36885, Model 4 above serial no. 22026, 


Model 5 above serial no. 52151. 


See your Bolex Franchised Dealer 
Kern 


Paillard Products, Inc., 100 Sixth Avenue, New York 13, N.Y. 
Outside U.S.A. write to Paillard, S.A. Ste. Croix, Switzerland 


Switzerland...132 Years of Optical Manufacturing 


ap 
Pin-sharp definition is easy...with Kern's exclusive Ws 4 ® 
Uy, j 
% 1.5 2s 1.5 
45 7 10-15 30 200 reer 3} 710 15 30 200° | 


Correct rendering of flesh tones... high-speed pic- 
tures with poor light... fine grain for maximum en- 
largement .. . photoflash or electronic-flash pictures 
...color-separation work... black-and-white con- 
tinuous-tone or line copies... infrared pictures... 
there’s a Kodak Professional Film to fill your holders 
and meet your exact needs. Ask your Kodak dealer. 


Kodak Super Panchro-Press Film, Type B 
Kodak Super-XX Panchromatic Film 
Kodak Tri-X Panchromatic Film 

Kodak Portrait Panchromatic Film 

Kodak Panatomic-X Film 

Kedek Ortho-X Film 

Kodak Super-Speed Ortho Portrait Film 
Kodak Super Ortho-Press Film 

Kedek Commercial Film 

Kedeak Commercial Matte Film 

Kedek Commercial Ortho Film 

Kedak Contrast Process Ortho Film 
Kedak Contrast Process Panchromatic Film 
Kodek Infrared Film 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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